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About the ARCUS Project

The ARCUS Project is an art and culture project promoting regional
development through the arts. Organized by the Ibaraki Prefectural
Government and based at the ARCUS Studio in Moriya City, the project
revolves around two programs —the Artist-in-Residence Program, and the
Learning Program.

The Artist-in-Residence Program includes both the long-term resi-
dence which has been carried out consistently since 1994, as well as the
short-term ARCUS Research program which began in 2022. Each invites
artists or professionals active internationally for a residency of fixed
length, supporting their creative or research work. The Learning Program
offers regional residents of all ages the opportunity to experience art.
Connecting the local and global through art creates opportunities and
environments where people from both backgrounds can actively create
and interact with each other.
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Notes

1. This publication is based on ARCUS Project’s reports covering activities of fiscal year 2024.

2. All images included in this publication are the property of the ARCUS Project Administration Com-
mittee. They include photographs and stills from videos taken by artists as well as photographs taken
for documentation purposes by ARCUS Project staff and by photographer Kato Hajime.

3. Organization names, people’s titles/affiliations and artists’” biographies are from the time of partici-
pation in ARCUS Project’s programs.

4. Name order is based on the conventions of each country.

5. Some parts of the original reports, including tense and notation, have been edited.
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East Cocoon Warehouse
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Born in 1979 in Germany, and based in Vienna, Austria. Through objects created
from organic materials and manufactured goods, Seiler’s works interrogate the rela-
tionship between humans and animals. They recontextualize the socio-culturally
constructed relationship between the two, while actually being used on both. Based
on literature and field research, her works are not material documents which trace
theoretical or academic discourses, but rather, are representations of the organic
and active relationship between humans and the actors they engage with. Seiler’s
strong figurative technique and understanding of space gained through studying
sculpture, combined with her curiosity of new relationships of humans through
research, come together in her creative work to illuminate the potential of the
post-modern age. Past exhibitions and activities include Tuesdays@Secession, with
Johanna Tinzl (Secession, Vienna, 2022), BMKOES scholarship (2022), and collection
for the Wien Museum.

& | K5 TE -~ Visit to the Yuki-tsumugi workshop

ET7FAT— HLE |V —FEE Research materials
BT | KHARA2ZARBHAHMITEAT~DF5 Visit to the Institute of Sericulture and Silk Science, the Dainippon Silk Foundation

* Atkinson, Elizabeth Eleanor Jacqueline. (2019. March 1). Unravelling the secretions of the silkworm.
JAWS: Journal of Arts Writing by Students, Volume 5, Issue 1. https:/intellectdiscover.com/content/journals/10.1386/jaws.5.1.93_1

My project explores the symbiotic entanglement between the mulberry tree, the silkworm, the
female spinner, and the tools used in silk fabrication. At ARCUS, I engaged in on-site visits to both
traditional and contemporary silk-production facilities and encountered humans and silkworms
in sericulture. I explored how both bodies contribute their expertise while being shaped by the
industrialization of the silk-making process.

The morphology of silkworms was remodeled by breeding practices, just as human bodies
were affected by machinery, humid environments—which harmed the spinners’ lungs—and long
working hours, all in pursuit of higher production. Young female mill workers and the silkworms
together formed the (invertebrate) backbone of Japan’s industrialization. I am drawn to the
contrast between the unstained delicacy of the final silk product and the steamy, oily production \
environments. A crucial aspect for me is how we utilize the transformative power of the silkworm & 8
by wearing garments made from its shimmering protein filament to alter our appearance. This
raises questions about what we might learn from the silkworm’s shapeshifting abilities—its
capacity to break and transform previously established rules, “unraveling new shapes and forms
that influence how we relate to the world around us.”*

All these impressions and encounters have deeply informed my artistic approach. I have gath-
ered materials and instruments used in silk production and repurposed them in ways that diverge
from their original application.

Eva Seiler

* Atkinson, Elizabeth Eleanor Jacqueline. (2019. March 1). Unravelling the secretions of the silkworm.
JAWS: Journal of Arts Writing by Students, Volume 5, Issue 1. https:/intellectdiscover.com/content/journals/10.1386/jaws.5.1.93_1
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In her residency, Eva Seiler explored through sericulture the kind of framework of the
times modernization was for both humans and non-human beings. Two factors led her to
do so. One, was that Seiler herself has until now through her sculptural works dealt with
the relationship between humans and animals. The other was her visit to Japan last year,
when she learned of the closeness of insects to Japanese culture after seeing an exhibition
on the theme of insects. And from here, she developed an interest in the life and culture
formed by humans and insects.

Once her residency began, Seiler visited the Tomioka Silk Mill and a silkworm farm
in Tokyo, as well as experienced production of Yuki-tsumugi silk in Ibaraki Prefecture.
She hereby began to research how female mill workers and silkworms worked together
to support modernization, and the machinery with and environment in which they did
so. She then expressed this from three angles. The first was positioning glass objects like
bracken, inspired by the shape of parts of the thread-spinning machines. The second was
taking fiber from the kozo, the same species that silkworms eat, and making this into a
kimono, into which the silkworm’s internal organ which is used for creating thread is
stitched as a design. It is also impossible to miss the fact that this is displayed on a struc-
ture resembling a loom. And finally, in a laboratory-like installation reminiscent of the
science that supported modernization, she makes reference to the labor through which
silkworms create cocoons. Through her practice, Seiler came to consider the overlap
between women’s labor in factories, and silkworms working for the sake of humans. The
works which emerged from this relationship evoke a sense that both beings trapped by
labor were dreaming outside of the modernity that produced them.

Ozawa Keisuke
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Taman Bacaan Danarto [Danarto Reading Park]
by Hyphen— with Danarto dkk [Danarto and friends]
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Knowing that ARCUS is located inside a former school, our minds have been set to our open library
format—"Taman Bacaan Danarto” [Danarto Reading Park]. For many, libraries evoke memories
of skipping class, chewing gum behind the bookshelves, and whispering—that often sparks the
loudest laughter. That’s the reading park we envisioned. Instead of approaching visitors as viewers,
we want to treat them as people coming into libraries as they automatically become an active agent
who comes to read, to advance their knowledge—therefore themselves—, to be a part of the library
set up. Therefore, we also reached out to our friends to join our research process—not only during
this residency, but also what could come after. As of now, we are joined by David Teh, Kumakura
Haruko, Nakamura Yuta, and Osaka Koichiro.

Danarto’s (1941-2018) past engagement in Japan as our departing point has led us to a series of
encounters with individuals and groups that contribute to growing the Taman Bacaan together.
From Nakagawa Katsuhiro-san, who worked for the Osaka Expo 1970 and made lasting friendships
with people from Indonesia Pavilion (where Danarto was the stage designer); researchers of Center
for Southeast Asian Studies in Kyoto University (where Danarto did a residency in 1990-1991) and
JAALA (Japan, Asian, African, Latin-American Artist Association), in relation to our publication
of a selection of Danarto’s short stories from 1968-2009 that are about and around Palestine. Taman
Bacaan Danarto at ARCUS is not only a space for sharing our ongoing research, but also a hub to
find comrades and solidaric people within the arts community in Japan.

Hyphen—
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A seven-member research group co-initiated in 2011, working from Yogyakarta, Indonesia. Their research-fo-
cused artistic activities take various forms such as publishing, exhibition-making, archiving, open-ended
conversations, karaoke, barbecue nights and feasts. Selecting a particular person and unravelling Indonesia’s
history and identity through the achievements of that individual, the group strives to capture the complex-
ities of the nation state. Among their previous works is the film Visualization of the National History: From, by
and for whom?, which features dioramas made under the supervision of the eminent sculptor Edhi Sunarso
to take another look at Indonesia’s national history. This depicts the contradictions in the construction of
a unified identity of the Indonesian nation due to colonial influences, geographical conditions as a group of
islands, state violence and vengeance, as well as its diverse languages. Past exhibitions and activities include
As if there is no sun (curation) in the 58th Carnegie International (Pittsburgh, USA, 2022-2023), Jakarta
International Literature Festival (As Danarto dkk, Taman Ismail Marzuki, Indonesia, 2022), and Danarto dkk
(participation in the Buzdokuz Magazine’s project in the 17th Istanbul Biennial, Turkey, 2022).

T5E |
IHEER

EE | 1970F DRI ED ARy 7 12572 ELEDTE 2 Meeting with Nakagawa Katsuhiro, a member of staff at the Osaka Expo in 1970
ETF | JAALAA /S =12k 524245 Studio visit by JAALA members

HE | JAALAX v =D 5> 5% Lunch gathering with JAALA members

BT | SERFHE 727 W28~ D3 Visit to the Center for Southeast Asian Studies, Kyoto University
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Hyphen— is a 7-member research group co-initiated in 2011 and working from Yogyakarta.
Through researching and archiving materials on figures significant in Indonesian
culture, they reconsider the path that Indonesia has taken in relation to other polities
and cultures.

During their ARCUS residency, they worked to create an archive of the writer and
playwright Danarto, who had engaged with Japan on three occasions. The first was
his participation in the Indonesian Pavilion at the 1970 Japan World Exposition. Then,
from 1990 until the following year he came to Japan on a fellowship from the Japan
Foundation, participating in a residence program at the Center for Southeast Asian
Studies, Kyoto University. And in 2004, he wrote the script for a work performed at
the Asia-Pacific Festival of Children’s Theater in Toyama Prefecture. Creating archives
while tracing his footsteps was also a process of learning that which cannot be reached.
Nonetheless, almost as if pulling on a fine, breakable thread, Hyphen— sought out
and interviewed people who may have met Danarto, or who had been involved in the
international exchange programs in which he took part. In the studio, a chronology of
Danarto’s activities is drawn on the blackboard; in addition to displays of photographs
of the Indonesia Pavilion at the Japan World Expo, a progressive library collecting his
writings and materials related to his activities has also been created. The archive will
change through changes in the location, composition, and communication with involved
persons, continuing to be alive. We hope that you will experience this methodology
which imagines history from the small stories which exist before the great history
carved out by the state.

Ozawa Keisuke
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Distantness is f a r and close by
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The area surrounding the state-run Hitachi Seaside Park in Ibaraki Prefecture was once confiscated
by the United States military for use as a fighter jet shooting and bombing range. Yet as a result of
amore than decade-long movement calling for its reversion, the land was returned to Japan in 1973.
This history seemed to me to give a glimpse of hope for the return of land used for US military bases
in Okinawa, which is not making any progress.

However, in the process of interviewing people from the Ajigaura area adjacent to the park and
researching written materials, I came to learn that various complex factors were involved in this
reversion, including political considerations between the US and Japan, as well as the dangers of the
nuclear energy research institute in Tokai Village located to the north of the park. Furthermore,
nothing in the surrounds of the park gives any hint of its past. Only the sweet potato field where a
mother was killed and her son injured following a US military aircraft accident, and a section of the
road surrounding the former range site, give any reminder of that time. It was like being shown a
history to which an end has been brought, giving a renewed sense of a great physical and psycholog-
ical distance from Okinawa, where the bases continue to exist today.

In an attempt to come to terms with situation, I decided to reproduce in the studio the home
of H, living close to the Futenma airfield in Okinawa, using photographs as a reference. I visited
second-hand stores and flea markets in Ibaraki Prefecture, collecting similar objects. The expansive
sky of the Kanto Plain, which enters one’s vision everywhere you go within this unfamiliar land,
reminded me of the sky of Okinawa. The daily life constructed from objects of unknown origin
collected under this sky, whose former owners are unknown, connects to fragments of the reality
of a different place. Using the unchanging everyday landscape as a hint, this is an attempt to under-
stand such a “distance,” as well as our “present.”

Tanji Rie
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Born in Fukushima Prefecture in 1983, and living in Okinawa Prefecture. Drawing
attention to the similar circumstances in social structure of Fukushima where she
was born and raised, and Okinawa where she now lives, Tanji creates temporary struc-
tures to investigate the relationship between humans and things, as well as humans
and the environment. Both Fukushima and Okinawa share a history of having
their course determined not through the will of the citizens but through political
decisions of the state. When power is asserted, sudden shifts in values can take place,
rendering what was once useful no longer relevant. Tanji is concerned with the struc-
tures deriving from such social dynamics, as well as the personal happenings which
are overlooked in the shadows of those structures, creating works that shake people’s
senses of things and of places. In Scenery in Memory (2023), she recreated the interior
of her family home which was destroyed by natural disaster, through arranging
similar items based on remnant photographs, then photographing this to create her
artwork. How reminiscent is this of her now gone family home? Her work represents
the geopolitics of Japan’s local communities, interrogating the perceptions of the
audience. Past exhibitions and activities include REDRAW TRAGEDY (Kunstlerforum
Bonn, Germany, 2022), commission work for Hotel Anteroom Naha (2020).

E | 3030 REA~DFIR Visit to asweet potato farmer
BLE | Wil Ok P $HEB 0N ) TO R EIXY  Interviews in Ajigaura (near the Mito Range)
BT | EEOLLHIIEARTOYH—F Research at Hitachi Seaside Park
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Tanji Rie researched the area confiscated by the US military following World War II
and used for military exercises as the Mito Air to Ground Gunnery and Bombing Range
between 1946 and 1973, and created works which question the present and future of
Okinawa, where she now resides. The Mito Range has now become the state-run Hitachi
Seaside Park, where a riot of flowers such as nemophila and kochia come into riotous
bloom according to the season. Focusing on the history etched in that place, she visited
and interviewed people familiar with that time. She came to learn about the roars of
explosions that reverberated through the entire area, and incidents/accidents involving
local residents caused by US soldiers. She further learned of the movement against the
base, but that it was eventually a political deal between Japan and the United States
which led to the reversion of the land to Japan.

Tanji, who was born in Fukushima City, and completed her art studies in Tokyo
and Okinawa, has recently become more conscious of expressing the memories of people
living in Fukushima and Okinawa. Through this research, she noticed that military
bases and nuclear power plants are positioned throughout Japan in concentric circle as
seen from the large cities. And, she expresses the space between each of these locations
as “distance,” in a sense of remoteness both physical and psychological. To close this
“distance,” the studio is filled with materials relating to the sweet potato, appealing to
the senses of visitors. Sweet potatoes are a food grown in Fukushima, Okinawa, and in
Ibaraki, and are a part of both the memories and lives of people who experienced the
post-war period. In a temporary structure recreating a room overlooking a US military
base in Okinawa, clothing and items obtained in second-hand shops and other places in
Ibaraki Prefecture are hung. It is as if the invisible relationship between the memory of
the state-run Hitachi Seaside Park, the present and future of Okinawa, and the agenda of
the large cities emerges from here, stretching and shrinking.

Ozawa Keisuke
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November 14— 17,2024 1-6 p.m.

Studio Guided Tour by the Director
November 16 2:00-3:00 p.m.

Talk: Ecology and the Common
November 16 4:00-6:00 p.
Speakers: Alicja Rogalska ( ine), !
Fujimoto Yumiko (Coordi S Project)

Guided Tour for Kids
November 17 11a.m.—12:15p

—




Eo e

n—Xx-774Yx | Rose Bouthillier
#F+4 | Canada

WM | 202446 H7H—7HGH Residency Period: June 7 —July 6, 2024
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Rose Bouthillier is a contemporary art curator and writer based in rural
Newfoundland and Labrador, Canada. Bouthillier currently serves as Artis-
tic Director of the Bonavista Biennale, and she Co-Curated the 2023 Biennale,
Host, with Ryan Rice. Previously, she held curatorial roles at Remai Modern,
Saskatoon, and the Museum of Contemporary Art Cleveland, and served as
a curatorial correspondent for the inaugural FRONT International: Cleveland
Triennial of Contemporary Art (2018). Her writing has been published in
magazines and journals including CURA., C Magazine, BlackFlash, Foam
Magazine, esse, and frieze, and she works as the Social Media Manager and
Archivist for the online art publication Momus. While at ARCUS, Bouthillier
researched artists engaged in work relating to oceans and ways of living by
the ocean, exploring potential future collaborations for the purpose of the
Bonavista Biennale for which she serves as Artistic Director.

FI=#-,"Y)v > | Dominica Harrison
a7 /%E | Russia/UK

#EM | 202446 H7H—7HG6GH Residency Period: June 7 —July 6, 2024
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Dominica is an duo-national Russian and British artist and a researcher
working in the intersection between animation, performance and instal-
lation. Her films have been shown in the international film festivals and
supported through BFI Network and Arts Council England as well long-
listed for BAFTA Awards. Her work have been exhibited in solo shows in
Edinburgh, Bath and Leicester (UK) and group shows in Douro Printmak-
ing Biennale (Portugal) , AGA Lab (Holland) , Anna Arbor Centre (USA),
Megalo Print Prize (Australia). At ARCUS, Dominica worked on a research
project investigating Shinto traditions in Japan, including rituals at Mt
Tsukuba, where two ancestral deities — male and female — are enshrined,
reflecting these in her animation work. She also engaged in ceramics during
her residency.
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Y —2x-727%—2 | Eline De Clercq

~IL¥— | Belgium
WM | 20244F7H10H—8H8H Residency Period: July 10 — August 8, 2024
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Eline De Clercq is a visual artist, writer and researcher in the field of art
and ecology. Her practice starts from the intersection of gender and lesbian
identity. Her artistic research takes place in the historical garden of the Royal
Academy of Fine Arts in Antwerp, together with the students she organizes
a weekly community event for multi-species awareness. In 2019 she started
the Gesamthof, a Lesbian Garden located between Kunsthal Extra City and
MORPHO. This art-nature project is the entry point for raising curiosity
about decolonial practices and storytelling in an ecofeminist garden.
During this residency, Eline visited gardens in Kyoto and other parts of
Japan, conducting comparative research into traditional and contemporary
Japanese gardening. In addition, she also examined a map of Moriya City,
creating a painting which envisioned the city as one large garden.

7PV F 7 | Angelica Ong

v #HFR— | Singapore
wEi | 20244 7H10H—8HB8H Residency Period: July 10 — August 8, 2024
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Angelica Ong is an artist working primarily in photography and artist
books. With a focus on slow art and language, she explores ephemera, the
human body, and everyday subject matter, inviting audiences to discover
monumentality in minutiae. She also works in multiple languages, which
she often leaves untranslated. Ong has exhibited work in solo and group
shows at SITE Sharp Gallery (Chicago), W. Gallery (Chicago), and Mana Con-
temporary (Chicago), amongst others. During her residency at ARCUS, Ong
investigated experiences of time in relation to tides and the moon towards
the development of a new artist book, conducting literature reviews on
Japanese haiku, and compiling observational records of the moon and tides.
She also created photograms capturing the movements of the sun.

It—n- v w2 | Michiel Huijben
#7>% | The Netherlands

WM | 2024F7H10H—8H8H Residency Period: July 10 — August 8, 2024
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Working with performance, video, research and writing, Michiel Huijben'’s
practice is concerned with interactions between (architectural) design,
politics, and society. Influenced by his backgrounds in both fine art
and architectural theory, his work moves between the languages and
aesthetics of both these fields. In recent years, he has presented work at
Kunstinstituut Melly and the New Institute in Rotterdam; De Appel,
Amsterdam; Kunsthal Extra City in Antwerp and Kunsthalle Basel, among
many other institutions. During his residency at ARCUS, he conducted
field research using Tsukuba Science City as the subject matter, researching
and producing a booklet on the relationship between urban planning and
utopian thinking. He also conducted field research on Denen Chofu, as
another example of a deliberately planned city.

L RyH-bwv=—-~nwb7b | Rebekka Hilmer Heltoft
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Rebekka Hilmer Heltoft is a visual artist with a background in philosophy.
Through works that range from drawing, printmaking, film, sculpture
and writing she investigates sorrow, becoming, change and the creation of
meaning. Her work has been shown in contexts such at Kunsthal Charlot-
tenborg (Denmark), Franz Kaka (Canada) and GOMO (Austria). In 2023, she
published her first book titled Drawn To The Pencil; Dark Light Glitter. At
ARCUS, Heltoft worked on her current research project, which investigates
animation film, plants and the possible interrelatedness of the two.
Studying the history of animation film and of plants, she also conducted
research at The National Film Archive of Japan as well as Ibaraki Nature
Museum in order to capture the relevant cultural background.

Photo by Adriaan van der Ploeg

Photo: Munzer Hodayfa
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<—VY—-=2r=Hk> | Marlee McMahon

*—RFFYT/FFv% | Australia/ The Netherlands
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F =AY T DANEN P GUHEH TERAZ— 7 — T4 A, G AEH
PELT, GHEOHE/ERLGOB L2 REENOBGREERT S, WE
AR 2R — AL 66, WA G B TEMIC T e —F 3 5 {E MDY
LD EHFE TR, 7—HAT0I2 27 TR, RS HES AR, sx—1C
37X 22ANVDFFHICEHL, HRDEHP L e, Moo ke
JEREFEL L, BWHMPICDBB M)y —FRr—2r a7l R
ML, 2OFiEe¥Al,

Marlee McMahon unsettles the procedural vocabularies of hard-edge
abstraction and constructivism to produce resonant compositions with
a defined internal sense of tempo. Led by an intuitive studio process that
draws attention to the spatial boundaries of the work, she investigates
the dynamic relationship between chromatic interaction and surface
tension through abstract painting. McMahon was awarded the Cranbourne
Fellowship in Visual Art in 2019, undertaking a residency at the British
School at Rome. During her time at ARCUS, McMahon fulfilled a project of
education and development of skills in traditional Japanese pattern making
and textile printing. She visited field sites including the production of
Yuki-tsumugi for research and participation in workshops, learning their
various methods.

=¥ # ¥ | Mino Ayaco

B | Japan

WEM | 20254 1H16H—2H14H Residency Period: January 16 — February 14, 2025
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Mino Ayaco is a visual artist working primarily in mixed-media installation
art and videos and organizes exhibitions. Her artistic practice revolves
around constructing fictional narratives based on what are commonly
recognized as facts, novels, and myths. Mino received an MA from Tokyo
University of the Arts in 2016 and a BA from Imaging Arts and Sciences
of Musashino Art University in 2008. She has organized exhibitions
such as Geist Enclosure (2023), The Garden of W - The Dream of ® (2022), and
Melancholia (2019) in Tokyo. During her residency at ARCUS, she researched
Kasanegafuchi, the starting point of the story Shinkei-Kasanegafuchi,
which serves as the motif for her film Lethe, produced in 2024, exploring
the relationship between this story and the location that features in it.

Show & Tell #EHDVHF—FPHIMELIERT LI
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AIR in Post-COVID era

Ozawa Keisuke
Director, ARCUS Project

The 2024 ARCUS Project Artist-in-Residence Program aimed to illuminate the
ruptures of modern society through diverse angles and perspectives. This was
perhaps a response to the impasse of modern society, which led to the pandemic.
Looking at the creative motivations and forms of the three artists (or collectives)
who participated in the Artist-in-Residence Program, we can see both the social
challenges of this time on a global scale, as well as several currents in contemporary
art. With these themes also echoing those of international exhibitions held both
in Japan and abroad in this same year, it seems that the ARCUS Project is not
limited to the specific region of Moriya, but rather, is in step with global trends,
questioning the direction they are headed from hereon.

One recent trend in contemporary art is the skepticism towards the
anthropocentric way humans both perceive and work in the world. This is an
objective reexamination of the human world, through the relationships of humans
with other living creatures, and resonates with anthropological considerations
of what it means to be human. Eva Seiler’s work, for example, interrogated how
humans and non-human beings (silkworms) mutually assisted each other during
the period modern society was taking shape in Japan, taking form through the
overlapping behaviors and bodily construction of both beings. Her motivation
and stance could be considered a manifestation of regret and the sense of crisis
regarding how humans have unilaterally constructed the world, acting as if
masters of this planet and making nature an object of exploitation.

Hyphen—'s very form of activity as a collective distinguishes itself as an
alternative to capitalism. The work this research group, comprised of 7 members
with diverse specialties including art, anthropology and literature, aims not for
the creation of artworks as such, but rather to create its own unique methodology
of documenting historical events or figures, as an alternative to those of public
institutions. During their residency at the ARCUS Project, they reexamined the
history of cultural exchange between Indonesia and Japan through Danarto, an
Indonesian playwright who visited Japan. Capitalism, which seeks to create more
workers and more consumers, promotes individualization and breaks even the
most intimate bonds, such as the family. Hyphen—'s collective work on the other
hand counteracts this, sharing their wisdom and skills and creating a culture of
life around them.
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Tanji Rie’s work reveals the existence and struggle of citizens who are sacrificed
through the creation of the centralized modern nation state. In Fukushima
Prefecture, where she was born and raised, and Okinawa Prefecture, where she
now lives, nuclear power plants and United States military bases respectively exist
as if imposed there by state power. During her ARCUS residency, she grappled
with citizen’s memories of the Mito Air to Ground Gunnery and Bombing Range.
The site is now the state-run Hitachi Seaside Park, where a riot of flowers such
as nemophila and kochia come into bloom, attracting many tourists. Yet, it was
formerly the site of military drills on a daily basis, causing local residents to
suffer from noise pollution and accidental explosions. Tanji’s quest to uncover the
origins and structures of the modern nation state through historical facts not
discussed openly today, also leads to thoughts of solidarity with Fukushima and

Okinawa.

Many of the artists who come to the ARCUS Project, including for the short-
term ARCUS Research program, begin their work from research. They consult
literature, listen to experts or people who have been directly impacted, and visit
field sites first-hand; they then begin their artistic creation through the starting
point of what they themselves felt or heard. Through this process, for example,
they outline the path that modern society has taken, including its current
state, structures, and endings. By coincidence, Seiler’s work echoes the Gwangju
Biennale of the same year, which deciphered this era of environmental crisis
through the relationship of humans and non-human beings; Hyphen—'s work
echoes documenta 15 which three years prior aimed to redefine society through
communal resource sharing and collaborative work, and Tanji’s work echoed
the Yokohama Triennale of the same year, which depicted the formation of the
modern nation state in Asia and citizens’ resistance against this. To see the world
through art, from the perspective of the local community. With this in mind,
we at the ARCUS Project are committed to working hand in hand with artists,

curators, museums, international exhibitions, and the public.
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in an exhibition. Mobile phone pictures are welcome.

Please email the images, videos and/or any questions to:
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Nakata Takashi
Nakamura Yuta
Hamakawa Noriko
Hara Hiroshi
Fujiwara Nobuyuki
Maruhashi Toshimitsu
Miyauchi Yosuke
Yamashita Hideki
Yamanoi Teruaki
Yuasa Shigeki
Yoshida Kai

Watanabe Kazuo
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Julian Abraham “Togar”
Seno Gumira Ajidarma
Danarto’s family

Hikmat Darmawan

Arya Putra Djenar
Andhika Faisal

Riszky Maulana Fahreza
Saleh Husein

Urasaki Isao

Rizky Adelwin Junirman
Ueda Kiyo

Takahara Koichi

Sardono W. Kusumo
Sakdiyah Ma'ruf

Mark McNulty

Pradipto

Anissa Rahadiningtyas
Hairus Salim HS

Dikdik Sayahdikumullah
Mary Sherman

Kiki Rizky Soetisna Putri
Enin Supriyanto

Arie Syarifuddin “Alghorie”
Koga Tobu

Ibaraki Ken Honba Yuki-tsumugi Orimono Kyoudo Kumiai

Osaka Commemorative Park Office for the Japan World Exposition

Kagemori Sericulture Farm

Ginza Motoji

Center for Southeast Asian Studies, Kyoto University

Japan, Asian, African, Latin-American Artist Association
Shoshichi Noen

Dainippon Silk Foundation

Grass Course, Tokyo University of the Arts

Nantoka Bar

Ohara Institute for Social Research, Hosei University

Moriya Community College

Yuki City Traditional Crafts Center
WILD SILK MUSEUM

Dewan Kesenian Jakarta & Taman Ismail Marzuki

Irregular Rhythm Asylum
Pusat Dokumentasi Sastra HB Jassin

TransCultural Exchange
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ARCUS Project Administration Committee

Chair
Oigawa Kazuhiko, Governor, Ibaraki Prefecture

Vice Chair
Matsumaru Nobuhisa, Mayor, Moriya City

Director
Ozawa Keisuke

Coordinators
Fujimioto Yumiko, Onda Makiko

Staff
Karasawa Jori (Artist-in-Residence Program)

ARCUS Studio
2418 Itatoi, Moriya, Ibaraki, 302-0101 Japan
Tel/Fax: +81-297-46-2600 http://www.arcus-project.com

Director General, Regional Development Division, Department of Policy Planning
Kitamura Yoshiyuki

Inspector
Nemoto Hirofumi, Chairman of the Board,
Ibaraki International Association

Secretary General
Hara Tatsuyuki, Director, Regional Development Division,
Department of Policy Planning

Administrative Staff
Horie Aoi and Kawakami Daisuke, Regional Development Division,
Department of Policy Planning

ARCUS Project Administration Committee Office

Regional Development Division, Department of Policy Planning
Ibaraki Prefectural Government

978-6 Kasaharacho, Mito, Ibaraki, 301-8555 Japan

Tel: +81-29-301-2678 Fax: +81-29-301-2739

ARCUS Project Activity Report 2024

Editor
ARCUS Project Administration Committee

Translators

English to Japanese: Tamura Kanoko (p.6, p.12)

Japanese to English: Meri Joyce (pp.2, 7,11, 13, 17-19, 23, 26, 38-39)
ARCUS Project (All other texts)

Text written by
Ozawa Keisuke, Fujimioto Yumiko, Onda Makiko

Photograph
Kato Hajime, ARCUS Project

Design
Kawamura Tadao

Printed by
UFO Co., Ltd.

Published by
ARCUS Project Administration Committee

Published on July 12, 2025

©20247 —AAT UL 2 2 M FEFT R E S EEREK)  ©2024 ARCUS Project Administration Committee. All rights reserved.



