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Artist-in-Residence Program
August 26 - December 3, 2014 (100days)

[Artists]

Seyit Battal Kurt (Netherlands)
Florencia Rodriguez Giles (Argentina)
Constantinos Taliotis (Cyprus)

[Residence program guest curator 2014]
Mihoko Nishikawa

[Selection committee]

Mihoko Nishikawa (Curator of Museum of Contemporary Art Tokyo / Guest curator 2014)
Abdellah Karroum (Morocco) (Director of Mathaf: Arab Museum of Modern Art / International jury 2014)

Fumio Nanjo (Director of Mori Art Museum / ARCUS Project Adviser)
ARCUS Project Administration Committee
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| want to make sound and video
recordings of different aspects of
the landscape, the nature around
Moriya and take some interviews
with elderly farmers from Moriya
about their perspective on life,
history and farming in general.
Finally | want to combine

these recordings with fantasist
elements and objects from the
nature, religion and mythology,
to create a video installation.
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The project | want to develop
in Moriya is based on the

idea that the act of dreaming
can be used as a source of
new narratives and collective
practices. Dreams constitute
an essential dimension of the
daily life of every human being.
However, such a dimension is
usually restricted to a private
and intimate sphere of human
existence which is radically
separated from the narratives
and practices that organize
the intersubjective relations
of the states of wakefulness.
This project aims to bring

the individual experience of
dreaming to a collective context
in order to use it as a fabric of
other possible narratives.
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My research evolves around
episodes from the history of
modernist architecture in Japan,
its epidemics and its failures.
Additionally, | am interested in
the glossary of subcultures of
speed and danger. During the
100-day residency at ARCUS
Project | intent to engage with
these kinds of conundrums;

in other words, questions of
velocity and stasis.
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Born in Agri, Turkey in 1978. Lives and works in
Dordrecht, Netherlands.

Seyit Battal Kurt in 2005 obtained his B.A. from
the Sculpture Department, Royal Academy

of Art, The Hague, Netherlands. In 2010, he
completed the master course at Sandberg
Institute, Amsterdam, Netherlands.

He has taken part in numerous exhibitions
including the Now&After 14 International

Video Art Festival (Moscow, 2014), the 2nd
International Mardin Biennial (Turkey, 2012),

the World Expo Shanghai (Shanghai, 2010),
and the 53rd Venice Biennale (Italy, 2009). His
international activities include a residency at the
Gyeonggi Creation Center (South Korea, 2012).
He has also undertaken numerous talks and
lectures.

His work is an investigation into the movement
of people in global society and subsequent
problems of identity, the relationship between
people and nature, and food culture. He creates
artworks on these themes using film and video.
They include a video created from research in
the village of his birth, where people are moving
away, having lost their former way of life, and

a video installation concerning Korean food
culture.
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Kurt was born in a Kurdish district in Turkey but later moved
with his father to the Netherlands when still a child. His
work, Qanok, for which he spent several years visiting and
filming the village of his birth, looks through a camera at
people in everyday life, whether a grandmother baking bread
or villagers assisting the birth of livestock. Such issues as
Armenian history, Kurdish history, immigrants, language, and
modernization run as an undercurrent throughout the work.
While a personal record, Kurt’s work simultaneously maintains
a distance from his subject to provide an objective portrait.
As a result, it is tinged with a nostalgia transcending regional
boundaries, perhaps because it awakens our memory of
living close in contact with the earth—memory that cannot
be erased no matter how modern our city surroundings may
be. During his residency, this time, Kurt researched people
who engage in farming. The artist, who does not speak
Japanese, threw out a few simple questions while filming
and concentrated on capturing facial expression, tone of
voice, and the background scene of the room or field. His
subjects speak actively, continually getting off track about
everything from raising vegetables to their own upbringing
and experiences of the Second World War. Kurt’s loosely
related video portraits of different people’s lives converge to
tell a story of people, the land, the city, and migration.
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Man and Earth 7-channel video installation
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Born in Buenos Aires, Argentina in 1978.
Lives and works in Buenos Aires.

In 2002, Florencia Rodriguez Giles obtained
her M.A. in painting at the National University
Institute of the Arts, Buenos Aires. From 2010
to 12, she studied Analysis and Development
of Projects in Visual Arts under a scholarship
at Universidad Torcuato Di Tella, Buenos
Aires. Her major exhibitions include Circulos
en movimiento (MAMBA Museum of Modern
Art of Buenos Aires, Argentina, 2013) and

Il va se passer quelque chose (Maison de
Amérique Latine, Paris, 2012). Her activities
in Japan include participation in the Backers
Foundation and AIT Residence Program
(2009) and HOME AGAIN -10 Artists who
have experienced Japan at Hara Museum of
Contemporary Art, Tokyo (2012). Her artworks
employ a fusion of media, including painting,
installation, performance, photography, and
video. Through dreams and illusions, she
explores the meaning possessed by ritualistic
and religious customs in society. She currently
is working worldwide while based in Latin
America.
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Rodriguez Giles’s work commutes across borders between dream and reality, the
material and immaterial, the lingual and non-lingual. Presenting images that reference
myths and ceremonies, she constructs a narrative-like scene by means of installations,
costumes, performances, and paintings. Having staged the scene using various media,
she invites people into a subtle, profound world of “yugen”, fusing reality and fiction.
Her experience with “Noh” during a previous stay in Japan has also exerted a powerful
effect on her work.

During her residency this time, she developed a project of recent years in which she
collects people’s dreams. Recruiting participants, she had them relate dreams they had
when sleeping. During a series of workshops, then, participants shared the elements
of those dreams. At workshops, participants wore masks created by the artist and,
with faces covered, used their own bodies to enact fragments of dreams seen by
other participants. Communication, thus, depended more on movements than words.
Rodriguez Giles’s work takes the form of workshops, where participants engage in
practicing to communicate the illogical, ambiguous content of dreams. As such, it is
like an exercise for traveling freely between reality and the world beyond.

Interzone Drawings (P.06), Performance (P.07)
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Constantinos Taliotis
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Born in Nicosia, Cyprus in 1983. In 2006,
Constantinos Taliotis graduated from Chelsea
College of Art & Design in London. In 2008,

he received an M.A. in Philosophy and
Contemporary Critical Theory at Middlesex
University. His major exhibitions include
participation in the 55th Venice Biennale,

The Cyprus Pavilion (Italy, 2013), 50 YEARS

OF JAMES BOND AGAINST ARCHITECTURE
(Pilot Gallery, Istanbul, 2013), and AFTERMATH
(Akbank Art Center, Istanbul, 2012).

His participation in residency programs

includes the ISCP (New York) in 2014 and
KUNSTLERHAUS BETHANIEN (Berlin) in 2012.
Embarking from research into modern
architecture and movies, he composes new
narratives using wide-ranging methods, including
photography, video, installation, and writing and
editing texts. He also undertakes stage design
and artistic direction.
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Taliotis analyzes B-grade movies and modern
architecture and observes the psychological effects that
fictional spaces have on people. In suspense movies,
the use of lighting, zooming, and slow motion, as well
as the characters’ behavior and their mutual positioning
all have a role in making us think “something is about to
happen.” Many B-movie bad guys have been blown up
along with their fabulously luxurious modern buildings.
Our emotions are easily moved by the spaces created.
Taliotis, along with his analyses of concepts of modern
artificial space, also creates photographic works that
recall scenes from past movies, compiles books about
modern architecture, and produces installations having
architectural spaces and video artworks that collage
footage from various movies. This time, he examined
Frank Lloyd Wright, the master of modern architecture
whose work is profoundly related with Japan, and visited
actual Wright buildings to conduct research. Then, from
his own perspective, he extracted Japanese influences
from Wright’s architecture and attempted to create an
imaginary building. In Taliotis's miniature models and
other visionary fragments we may catch glimpses of a
new story.

Frank Drawings, CG animation (p.10), Model (p.11)
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Mihoko Nishikawa

GUEST CURATOR 2014

BT

RIRMIRAENNEE 228

BREEBAFAEREPEMELIET. 2004 FLYHRRBRAEMNEFEEE.

FHREBERERICIMOT 7=17)L2008 fRZ(E<T EX1(2008), [ZIE S /=/zUIDDARTIC](2012),
[MOT 7=27J)L2012 Making Situations, Editing Landscapes BB\ EiEED DS (2012) HdHD.

Curator of Museum of Contemporary Art Tokyo (MOT)

After completing Mphil, in Aesthetics and Science of Arts at Keio University, currently working as

a curator at Museum of Contemporary Art Tokyo (MOT) from 2004 . Curated MOT annual 2008
Unraveling and Revealing (2008), AY-O: OVER THE RAINBOW ONCE MORE (2012), MOT annual 2012
Making Situations, Editing Landscapes (2012) .
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Since 2012, ARCUS Project has been inviting curators for our residence program as guest curators.
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Main sponsor

ARCUS Project Administration Committee (Ibaraki Prefectural
Government, Moriya City, Ibaraki International Association)
Conference for creation of Gateway to the Arts in Ibaraki Prefecture
Southern Area (Ibaraki Prefectural Government, Toride City, Moriya
City, Tokyo University of the Arts, Toride Art Project, ARCUS Project
Administration Committee)

Support

The Agency for Cultural Affairs,
Government of Japan, in Fiscal Year 2014
Fukutake Foundation

Nominal Support

Embassy of the Kingdom of the Netherlands

Embassy of the Argentine Republic

Embassy of the Republic of Cyprus to Japan, Honorary Consulate-
General of the Republic of Cyprus

Co-Supported by

Sekisho Corporation

KASHIMA FUTO Co., Ltd.

TAK-G

Ibaraki Credit Cooperative

The Joyo Bank Ltd.

Tsukuba Urban Development Co., Ltd.
Tsukuba Bank, Ltd.

Moriya Financial Group

Kaichi gakuen

Kanto Railway Co., Ltd.

Moriya Commerce and Industry Association
Tsukuba Center, Inc.

Credit Guarantee Corporation of Ibaraki-ken
Chuo Labour Bank

JOYFUL HONDA CO., LTD.

IBARAKI Port Authority Corporation

JA Ibaraki Minami

The Chiba Bank, Ltd.

Asahi Breweries, Ltd. Ibaraki Factory

Approved by
Association for Corporate Support of Arts

Cooperation

Asahi Breweries, Ltd.
Leopalace21 Corporation
Sakurazaka VIVACE
Hans-hohlweck

Koheiji

Arts Initiative Tokyo [AIT]

Network
ART ROUND EAST
ResArtis
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We would like to express our sincere gratitude to those mentioned below for their generous cooperation and contribution.
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