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Rodrigo Gonzalez
Castillo

b.1984 [ XF33/Mexico]
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Now&Then is a project that
focuses in a comparison
between the visual language

of the elder and the children of
Moriya through drawing and
printmaking. The main objective
for working with these topics has
to do with an interest of showing
a direct and intimate panorama
of everyday life in Moriya, Japan.
Using drawing and printmaking
as primary tools, | want to
transmit a feeling of community
and identity, shared between the
children and the elder people as
members of the same city; and
to activate a visual interaction

in which the participants of the
project could find new meanings
and relations.
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My project focuses on
relations between human

and nature. During the stay

in Japan | investigate layers
of history, present and future:
how do our connections

to food, land, environment
shift? Observing the local
situation and rethinking global
structures, | am trying enable
a dialog between personal
experience knowledge and
the understanding of our
environment beyond a natural
bodily perception. Slipping in
the role of a silent observer,

| am interested in simple and
small materials.
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My works survive in the
hinterland of myth and reality.
The personification of myth from
everyday, in the contemporary
context. These works are my
investigation of the Known-
within the great metaphor of
alchemy there are no answers
and no definite end,but

the journey and process of
experience of our existence.
This attempt is a tiny gesture

in the universe, an aesthetic
involvement

in the process of understanding
my reality as an individual, a
citizen of a country and part

of the lager global imagination
called “Our Universe”.
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Born in Oaxaca, Mexico in 1984 . Graduated
from Veracruzana University in Mexico. Castillo
mainly uses lithograph as well as various plates
and techniques such as limestone, polyester,
woodblock, and linocut for his printmaking
methods. From 2009 to 2013, Castillo worked at
the leading art center, La Ceiba Gréfica, assisting
artists’ printmaking process and holding
experimental printmaking workshops.

By the development of the age of Internet, we
can easily access and share other cultures
images. He is interested in their unique visual
cultures and its process how they have
developed, such as crafts of Huichol tribe from
Northern Mexico and Japanese wood block
paintings.

Major solo show of Castillo includes Local totem,
Monterrey Museum of Modern Art, Mexico
2012, also group shows, La expendeduria,

San Miguel de Allende, Mexico, 2013, Sabor,
Leonardo Codex Art Assemblage, New York
2012, Lo continuo y lo discrete, Galeria de Arte
Contemporaneo de Xalapa, Veracruz, Mexico,
2010.
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In Mexico, Castillo uses various plates and techniques
such as limestone and woodblock for his printmaking
methods. During his residence this time, he held
workshops at elementary schools and the ARCUS
Studio that brought children and elderly people in Moriya
together.

Giving the participants questionnaires concerning
subjects such as “A DREAM,” “JAPAN,” “LOVE,”
“FAVORITE FOOD,” and “FAVORITE MONSTER,” he
had them respond in drawings. Among the responses
were images of things people always associate with
Japan, such as Mt. Fuji and sushi, as well as anime
characters and sometimes highly original drawings.
Castillo then printed each of the many drawings
imaginatively rendered and displayed them as artworks
that participants could take home.

Use of the printmaking method enables the image to be
reproduced endlessly, so that it functions, as in Ukiyo-e,
as a commonly available information source. Using
engraving knives, handheld “baren” burnishing tools,
and other tools long used in Japan, Castillo undertook an
endeavor that was new in both materials and technique.
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NOWS&THEN Woodcut, Installation
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Sybille Neumeyer

YEL JM21Y—

1982 FNAY - JAIIhEFEN, A1 =7 —>3
I TYAFT = T—TAAN VY —Fv—RE 2
BRIEEBZITD, T2V TN IRZICTERER
FEME. RIEFZZFALR. 2011 FE. T2V
TN EARSEOI 2= —ay TR
FE, FEANIEMAZRAERICTER II2
Za—2avRHET . BT EYE HIEFLRE
SESFERFEMATICROZRE. TOVY—FX
T14—IWRT—=0%TIc. fEXPERRRLEZTE
F—TNUeBRGERP A > AL —2 a2 ZFIfE
LTW%, ZNETIC. EVTIRRAY AL ALY
O7F7RBE. Z<OBEISHELERERZRFD. £
A {ERI(C. [silence of nature/nature of silence]
(PHFI—-220A-VYVFa—R ZabsyhHILM KAV,
2013). [past present, presence absent — urban
aspects ] (POGON. #JL7, /07 F7.2013) 14
Jb—7RIZ[In Our Backyards] (NILo+77/K—
W12, SATY 1 RV, 2012). [x:1 - the invisible
part of the iceberg]) (7HF3I— >anA-V)Fa—R,
DA YRAIN RV 201) RED BB LT Fv+—X
=023y 7EEHITD.

Born in Neumarkt, Germany in 1982. Neumeyer
has been active in various careers such as
communication designer, artist, and visual
researcher. After she studied linguistic, art history
and ethnology at University of Wirzburg, Neumeyer
received diploma in Communication design at
University of Applied Sciences Wirzburg. In

2011, she received a master degree in Visual
Communication at Bern University of the Arts
(Hochschule der Kiinste Bern). Interested in multi
disciplinary fields such as archeology, botany and
geography, Neumeyer produces installation and
video work using motifs of climate and natural
phenomenona based on research and fieldwork.
Major solo shows of Neumeyer include Silence of
nature/nature of silence, Akademie Schloss Solitude,
Stuttgart, Germany, 2013, past present, presence
absent — urban aspects, POGON, Zagreb, Croatia,
2013, major group shows, In Our Backyards,
Werkschau/Halle 12, Leipzig Germany, 2012, x:71 —
the invisible part of the iceberg, Akademie Schloss
Solitude, Stuttgart, Germany, 2011. She also holds
various workshops and lectures.
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By conducting careful fieldwork, Neumeyer creates video
works and installations taking climate change and plant
ecology as motifs. In Moriya, she has accordingly taken
forest walks, observed the “Moriya Honeybee Project,”
researched the Asian giant hornet, and actively conducted
environmental research. In her research this time, she was
particularly attentive to soil, the source of all life. In her
first open studio, Neumeyer placed soil on the studio table
and assigned roles to participants, such as “architect”,
“child”, “farmer”, “city planner”, and “nature”. In acting
out their roles, the participants worked with the soil, some
of them by cooperating together and others using acts of
destruction. The workshop allowed people to touch and
smell the soil, and along with this contact, encouraged
them to think about the ground under their feet. She

also created artworks taking soil and leaves as motifs:
artworks looked closely at the breath and movement of
soil and leaves—things we normally overlook—and the
life forms gathering in them.

In the studio, she created a video installation around

this experience of soil, while in another room, she
displayed a video of one leaf on a screen of Japanese
paper, a material traditionally used in hanging scrolls.
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P.6 dialogue 2-channel video installation | P.7 peripheral observations: specimen 01 Single-channel video installation
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Nandesha
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Born in Bangalore, India in 1968 . After studied
applied arts at Collage of Fine Arts at Bangalore,
Prakash learned animation at Heart Animation
Academy Hyderabad and printmaking at
Bangalore University. In 2006, he established
Bangalore Artists Center, artist in residence
program (BAC). Prakash produces installation
and sculptures by mixing crafts/ready-made
objects and advertisements/propaganda that
are communicable to people expressing how
complicated contemporary society is, especially
questioning Indian political consciousness.
Prakash’s major exhibitions include Give Me The
Thumb of Your Right Hand, Gallery Sumukha,
Bangalore, India, 2013, Chennai Art Festival,
Apparao Galleries, Chennai, India, 2011, TRIAD
Contemporary Art of India, Loveland Museum,
Colorado, USA, 2010, Video Art Festival at
Chitra Santhe, Chitrakala Parishath, Bangalore,
India, 2009.
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Shanthi Prakash
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Due to rapid economic development in recent years,
Prakash’s homeland of India has seen a proliferation of
new high-rise buildings and shopping centers. Accordingly,
new mass-produced products and foods are becoming
available, and society is quickly changing. As an artist

who explores the character of complex modern society in
India while quoting Indian traditions and myths, Prakash
researched and examined the “change” confronting people
in Moriya as well.

For his first workshop, held in the first open studio, Prakash
had the many different people visiting the workshop
respond to questions about “change” in their lives. He then
presented the verbal responses thus received together with
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video imagery taken while driving by car from Moriya to
Tokyo. The video shows scenes of towns taken from the
car window on a rainy day, with the windshield wipers
moving back and forth. As we watch, each movement of
the wipers seems to herald psychological change. The
sense of change we feel in the video perhaps resonates
with the varying change Prakash himself has experienced,
not only through physical movement from India to Japan
for his first Japanese residency and then by car from
Moriya to Tokyo, but also in the strangeness of going from
bamboo groves and carefully tended, organically grown
vegetables in Moriya to urban scenes of homogenous
looking vegetables on display in supermarkets.

Jivana - The Life / Existence Video / 6min




Hanging Garden Installation
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Currently working as a curator, lecturer, and
facilitator of Artist in Residence Program at
Arts Initiative Tokyo [AIT]. After completing
MSc in Contemporary Art and Art Theory at
Edinburgh College of Art (ECA) in 2005, worked
as an independent curator in Edinburgh.
Curated Aiko Miyanaga's one person exhibition
Tales dedicated to the dark, Sleeper Gallery,
Edinburgh, UK, 2007, and was an assistant
curator of Metronome Think Tank Tokyo in
collaboration with Documenta 12 magazines
(2006). At AlT, has curated and coordinated
several art projects and Residency Program
exhibitions such as Divided Against Ourselves,
YAMAMOTO GENDAI, Tokyo, 2013, Home
Again, Hara Museum of Contemporary Art,
Tokyo, 2012, Round, hiromiyoshii roppongi,
Tokyo, 2011, Erika Verzutti and Pradeep Mishra,
Gallery SIDE 2, Tokyo, 2010, and After Hours,
Yokohama, 2008.
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Since 2012, ARCUS Project has been inviting curators for
our residence program as guest curators.
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