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Ozgiir Demirci
b.1982 [ML3/Turkey]
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My project based on my
research about cars and its
culture in Japan. Since | came
Moriya | have been collecting
stories and experiments for my
project. | have considered the
modify issue as a rebellious
movement in society. There

is a variety of reasons for
modifications applied to these
cars | am also searching for the
meaning of the modification.
Because modified cars that
have become the individual's
means of personal expression
can be seen in extraordinary
transformations.

NARL=IVR 7=
Basir Mahmood
b.1985 [/\F+ A& /Pakistan]
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My interest developed in
Moriya city with time, after
spending some days walking
around the streets. The
particular area of research |
am focusing on is to see how
this very new city is developing
with time. Project is initiating
from very factual statistics to
a personal interpretation of

an aesthetical change from
landscape to a cityscape. The
time of a residency will sum up
in a video installation by the
end of my stay.

e Rly MoV% |
Eunju Yoo
b.1979 [#2E/South Korea]
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Most of my works had been
triggered by very personal
experiences, especially when

| was puzzled with inner
controversies and doubts.
Suburbia, where | had been
grown up, and where | moved
to have my own family, and
where | am now, is where | have
never felt to be belonged to.
The life of security, stillness,
and bland-ness is the thing |
tried to avoid. And. Here | am.
To search vague mysteries and
indefinite fantasy beneath the
calm surface of peaceful life in
suburbia. If it is unavoidable,

| would rather dip into.
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Ozgiir Demirci
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Born in Konya, Turkey in 1982. Demirci
received his MFA at Valand School of Fine Arts,
Gothenburg University, Sweden in 2008, after
his studies at Yildiz Technical University in Art
and Design in Istanbul. He was artist-in-resident
at the Borusan Art Center, Istanbul in 2008, and
at Cittadellarte-Fondazione Pistoletto in Biella,
Italy in 2011.

By using diverse media including paintings,
installation and performance, and often involving
people, he investigates various realms of the
public sphere in order to reveal the underlying
system of power and control. In doing so, his
work reflects how one inscribes the system with
one’s subjectivity or resists it, either consciously
or unconsciously, collectively or individually.
Demirci has participated in exhibitions and
projects in Turkey, Sweden, ltaly, Germany,
Slovakia and Serbia, including Reflecting on
Reflection, Galeri Mana, Istanbul, 2012, Money
Issue, PasajlST, Istanbul, 2012 and La Turo

De Babel, Gallery Experimentell, Gothenburg,
Sweden, 2012.
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In the past, Demirci had worked with a group of young people in Istanbul who modify
cars and cruise in them across the city. His project in Moriya started with his interest to
find out whether a similar community exists in Japan, and if the act of driving illegally
modified vehicles is functioning as a counter-culture against the social system and
centralized power. He interviewed a number of people who modify their cars, and
found that the activity is not necessarily motivated by the feeling of resistance against
society or the system; rather it’s a hobby that remains inward looking, or on the border
line of the law and social norms.

In the video installation, five monitors are placed randomly on old tires covering the
entire floor. The monitors show videos of a group of young people riding motorbikes,
or talking about themselves and how they consider the public or the police in order

not to violate them. The gaze of the artist here seems to be suspending any form of
judgment and trying to understand them as individuals. In order for the audience to see
the videos, they are required to walk on the tires. By constrcuting this agitating space,
Demirci seems to be reflecting inner conflicts and contradictions untold in the young
people’s conversation, as wel as hidden prejudices against them.
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The Tuners Video installation
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Basir Mahmood
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Born in Lahore, Pakistan in 1985. Mahmood
completed his BFA with distinction from
Beaconhouse National University in Pakistan

in 2010, and received a one-year fellowship
from Akademie Schloss Solitude in Stuttgart,
Germany, in 2011. In order to engage with
situations around him, he ponders embedded
social and historical terrains of the ordinary, as
well as his personal milieu. Using video, film

or photography, Mahmood weaves thoughts,
findings and insights into poetic sequences and
various forms of narratives. Since 2011, his
works has been widely exhibited, including The
Garden of Eden, Palais de Tokyo, Paris, 2012,
Il Moscow International Biennale for Young Art,
Moscow, Russia, 2012 and Inaugural Show,
Broad Museum, Michigan State University,
USA, 2012. He also represented Pakistan at
The 7th Asia Pacific Triennale of Contemporary
Art (APT 7), Queensland Art Gallery, Brisbane,
Australia, 2012.
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Mahmood, who continues to travel across continents,
took interest in how people came to be in Moriya and
start their lives here. He researched the city’s history and
development, while traveling around Moriya to observe a
variety of spaces and sites. Mahmood’s practice is such
that he transforms all the specific research elements into
very poetic and abstract visual expressions. The video
work In a move, to the better side was shot on the Kokai
riverside in early November. His camera captures a group
of people constructing a large wooden structure little by
little, carrying parts of around in the process. Whether
they are carrying a house or a box, or where exactly they
are heading, is never clearly indicated in the film, yet

the abstract narrative richly insinuates the viewer's own
imaginative associations.

ARTIST IN RESIDENCE PROGRAM 2012
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In a move, to the better side Single-channel video installation / 5min 40sec
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Eunju Yoo
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Born in Seoul, South Korea in 1979. Yoo
graduated from Seoul National University

and completed her MA in Arts and Design by
Independent Project, at Brighton University,
United Kingdom in 2008.

Through her work, which often incorporates
animation and/or performative action, Yoo
creates a theatrical platform where the inner
psyche of performers and characters play out a
narrative, blended with her imagination.

Her solo shows include Such Great Battles, Insa
Art Space, Seoul, 2010 and Atatta Utatta, Project
Space Sarubia, Seoul, 2009. Major.groyp-shows
include Roundabout: Six Different Wayj (also
curated by Yoo) , Gangdong Arts Centre, Seoul,
2011, and CREAM International Festival for Arts
and Media Yokohama, Yokohama, 2009.
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Yoo produces performances and videos based on
narratives that take shape through workshops and
interviews. For her project at ARCUS Project, she worked
with a group of women in their 30s and 40s who have
families in Moriya. Yoo organized a series of workshops
that started with participants describing their daily lives
through to exploring their inner worlds, which otherwise
remain untold. The scripts therefore include various
forms of narratives - their actual experiences, imaginative
episodes, or even rumors. According to Yoo, the way

in which they composed their narratives seems to be
influenced by their hesitation and a sort of defense
mechanism against revealing hidden states of mind.

Yoo created an abstract folding screen as a background,
incorporating elements from Japanese domestic spaces
and architecture. There, the women’s voices are telling
their own stories, which seem to be conversing with
each other; but at the same time, the voices seem to be
reaching no particular point.

Moriya Fantasy: A Short Study of Suburb Vol.1 4-channel video installation / 31 min
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Tailhel Kimura
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Born in Saitama, Japan in 1986. Kimura
completed his M.A. in Department of Intermedia
Art, Tokyo University of the Arts in 2012.

In his works, such as sculpture works created
using the energy of explosion or centrifugal

force from electric motors, and performances

or installations physically involving a fall,
collision and destruction, materials and spaces
are distorted/transformed through destructive
approaches. Lately, he focuses on creating video
installations corresponding to a site and situation
based on researches conducted for a specific
location and architectures. His major exhibitions
include End of war in the decade of the 2010s,
eitoeiko, Tokyo, 2012, We don’t know where we
are, Source Factory, Tokyo, 2012.
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Kimura captures the energy of explosions or centrifugal
forces in his sculptural works. His work includes a series
of objects crystalizing the moment of collision between
opposite energies, or recording a long repetitive action
by the artist, who spills resin as though it were liquid,
scattering and spinning it. The artist’s intervention into
such dynamics has been expanding to engage a wider
context.

For his project at ARCUS Prpject, he made a performance
in which he attached chains to the white wall of the
studio, and pulled this with a truck from outside, tearing
it into pieces. The idea came from his observation of
Moriya Manabi no Sato, the repurposed school building
in which ARCUS Studio is located: that is, the lack of
connection between people working in the ARCUS
Studio and those doing different activities in other
spaces. Kimura found the white temporary wall that had
been positioned in order to make an old classroom into
a studio, artificial and out of place. The performance is
a symbolic representation of such ideas and invokes
different movements and energy, while opening the way
for new imaginings and meaning.
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Yet to Be Installation
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Born in Hyogo, Japan in 1977 . She received

a MA in Art History and Theory (20th century)
from Goldsmiths College, University of London
in 2000 and completed the Critical Studies

(Post MA) at the Malmo Art Academy, Sweden

in 2006 . As independent curator, Che has
organized various exhibitions, discursive events
and publication projects. Her major curatorial
projects include Omnilogue: Journey to the West
(co-curated), Lalit Kala Akademi, New Delhi,
India, 2012, Fog Dossier, Artsonje Center, Seoul,
2010, The Demon of Comparisons (co-curated),
Stedelijk Museum Bureau, Amsterdam, 2009 and
OK Video Festival (co-curated) , Galeri National
Indonesia, Jakarta, Indonesia, 2005.
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Since 2012, ARCUS Project has been inviting curators for

our residence program as guest curators.
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Tomoyuki Chida
Shu Tobizuka
Shoichi Nakamura
Kyosuke Nishio
Sachiyo Nishio
Keiko Numashita
Ryosuke Fujii
Yusuke Masuno
Sentaro Miki
Hiroko Mizumoto
Yuichi Mito

Naoya Yamaguchi
Goh Yuasa
Daisuke Watayo
Eric Alvin Wangel
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