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Kazuhiko Oigawa

[Chairman, ARCUS Project Administration Committee
Governor, Ibaraki Prefecture]

The ARCUS Project started in 1994 as a preliminary program
with the aim of promoting the arts and improving the
community, developing businesses based on two programs as the
main axis.

Through the Artist-in-Residence Program, we have so far
welcomed about 100 artists from all over the world, and
produced numerous artists who have gone on to take their
careers to the international arena.

In 2016, we received an overwhelming 656 applications from

89 countries and regions, the highest number so far, — testament
to the reputation that we have come to enjoy both at home and
abroad as a pioneering artist-in-residence program in Japan.
Also, the Local Program carries out unique workshops run by
artists who have presented their art both in Japan and abroad.
We also worked with elementary schools and other institutions
in an effort to provide enriching programs that train children’s
sensibilities.

We would like to take this opportunity to express our sincere
thanks to the site of the project, Moriya City, our associates at
home and abroad, the companies and organizations who have
given us their support, and to everyone else who has contributed
to the project.

We will continue to develop this project, collaborating with
domestic and overseas artist-in-residence programs, and with
initiatives that seek to vitalize regional communities through
art. In doing so, we will contribute to the global arts culture, and
to the development of lively and alluring regional communities
where creators of culture can thrive. We humbly ask for your
continued support and cooperation.
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Nobuhisa Matsumaru

[Vice Chairman, ARCUS Project Administration Committee
Mayor, Moriya City]

In anticipation of the publication of ARCUS Project Catalogue
2012-2016, we would like to thank everyone who has been
involved with the project and given their support and
cooperation over the last twenty-odd years.

Since the inception of the ARCUS Project, we at Moriya City
have been supporting young artists all over the world, and
grappling with the goal of revitalizing local communities
through contemporary art.

11 artists from different countries — former resident artists —
participated in KENPOKU ART 2016, along with five artists
and one artist duo from the Local Program. We regard their
contribution to the festival's administration as a fruit of our
many years of running this project.

In 2016, we welcomed three artists from abroad, chosen out of
656 applicants. We created a platform for people of all ages to
interact through contemporary art, organizing workshops and
events that ended a great success.

Also, as part of our Local Program, we sent artists to elementary
schools in Moriya to work in collaboration with the first-grade
there. It is our fervent hope that this program, which allows
children to develop their sensibilities by experiencing art, will
help them grow into inspired adults who can contribute to
enriching their local communities.

We will continue to nurture the growth of the ARCUS Project
— a Moriya City initiative born and bred - so that it will grow
to be the city’s collective heritage, in which residents of the city
and Ibaraki Prefecture can be involved in yet greater numbers.
We hope that you will continue to give your kind assistance and
support for the future of the ARCUS Project.
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Fumio Nanjo

[Advisor, ARCUS Project Administration Committee

Director, Mori Art Museum]

It has already been 24 years since the launch of the ARCUS
Project, the first artist-in-residence program in Japan to be
started as a municipal initiative. Over this period, a total of
roughly 100 artists from Japan and overseas have stayed for a
number of months in the host city of Moriya. They spent the
time interacting with the residents of the city and the prefecture,
producing art, and running various programs working with

the children. We experimented with different ways to select the
most fitting artists for the ARCUS Project, before settling on the
current selection process.

Last year saw the first installment of KENPOKU ART 2016,
organized by Ibaraki Prefecture. We picked 11 artists out of the
ARCUS Project’s former resident artists whom we deemed most
suited to the festival's theme and locale. We invited them back
to Ibaraki, and had them produce and exhibit their works. The
festival, as we see it, allowed the ARCUS Project to showcase the
fruits of its labor in a larger and more concrete framework.

It is with this background that we decided this year to publish a
catalogue of our activities and achievements from 2012 to 2016.
Artist-in-residence programs are by no means glamorous affairs,
requiring as they do much sober work; as such, I believe that a
record of their activities in the form of texts and photographs is
of huge value to the artists, residents and everyone else involved.
It is perhaps long overdue, but I like to envisage history as an
aggregation of such modest stories.
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KHE—

[P=HRT 0TI VTR AR BRISR /FAW B7li& 2016458 4E) ]

P=HhATTr7bb 20 ELHEA, 2016 FEE T 23 EHO F 2R
MDIBIZTE T LI LT MG P18 &L, T2I22012 48— 2016
VGBI RSB TEIT T IR IER RE I N LR V2T,

WL 2IRDIEDE T L, FALTF AT Rk AT O BRI IRIG IR~
LB 7= AT e Y s MER e SR EL, ZIE Yz s ol
FELTR M 2R e iE & o0 R LI e DD R D T LI,
2012 EH 62016 EED T Y= 2 b T, BEE 3 %O T —
FAARDIRTF DT —HRARRY F (200 R) 2R SIIHEE § 5
LIS 20 AERABEELLTIThA[ 7P Z 25> VR
VoLl NTHEE2FI L TR BEPHK IV B E T o
TV b — 2K EE- bR & %O bIT s 5 Lh R
F3NELIC B D CIBIELI Y — T A R M E DB, &2, 7—
FAANERE T M T 0 'S A2 BT R TELIC LA
BEPRHDIELI LRI TROLE» LESLISKRWIC
HEALTV &9,

F72. 2016 A FEV KR Rt itk 6 i T (A sty - kot - 1 57 7k e
KMl -# Bk E - KT TRIME S h i KENPOKU ART 2016 3%
BRIRAEERR TR 7= AR T2 2 b OB EIBE 7 —F4 25 10
HELEDBRNLE LI, P=A ATV 2 MIBHILLE T =T 4D
W LD O IELCE 2T,
INDOLT—HRT T 7 bOE 3 FEL T RBL L, Bk
GOV AT-Nal &7 2N < )R 4 U DE S ISR o) VNV AL O 3 8

005

Shinichi Aida
[Former Vice Chairman, ARCUS Project Administration Committee
Former Mayor, Moriya City (retired 2016)]

The ARCUS Project has now been running for over two decades,
and [ am told that it has completed its activities for 2016 — the
23rd year since its launch — which have been met with great
success. I am extremely gladdened by the publication of this
catalogue of the project’s activities from 2012 to 2016.

Looking back, it all began when I visited the Ibaraki Prefectural
Government Building upon my appointment as mayor of
Moriya. I heard about the plans for the ARCUS Project, and
eagerly advocated for Moriya to be the project’s base.

Each year between 2012 and 2016, three overseas artists worked
with the project, basing themselves at the ARCUS Studio
(“Moriya Manabi-no-sato”) in the city. These years saw many
thrilling programs: “Art and Local Communities, the project’s
20th anniversary symposium,” “Constellations of the Earth:
Tsukuba Constellation/Moriya Constellation,” in which star
patterns were drawn across the land and captured by artificial
satellites, and others besides. This exchange with guest artists
from abroad, and the Local Programs run in collaboration
with artists, citizens, including the children, to experience

the excitement of creative expression. These initiatives have
contributed greatly to enriching the citizens’ lives.

KENPOKU ART 2016, staged in six towns and cities in Ibaraki
Prefecture’s Kenpoku region (Kitaibaraki, Takahagi, Hitachi,
Hitachiota, Hitachiomiya, Daigo), was participated by over 10
artists who had previously been guests on the ARCUS Project.
I am thoroughly pleased that past associates of the project are
continuing to flourish as artists.

I hope that the ARCUS Project will continue to develop in

the future, and grow to enjoy your increased support and
cooperation.
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The ARCUS Project is an art and culture project promoting
“regional development through the arts.” The project,
organized by Ibaraki Prefecture Government and based in
Moriya City, evolves around two programs.

The Artist-In-Residence Program invites emerging and
internationally active contemporary artists for a residency of
fixed length with the aim of supporting artists in their creative
investigations and fostering artists of high quality.

The Local Program offers regional residents of all ages
opportunities to experience art. Connecting art with the region
enables regional residents to take an active role in creating

an environment for art activities and promoting measures for
regional revitalization.

“ARCUS" is a Latin word meaning “gate.” The name “ARCUS
Project” embodies the hope that the project will become a
gate for fostering emerging artists and sending them onto

the international stage, and a center (ART X FOCUS) for art
activities in Japan.

History

In October 1991, Tokyo University of the Arts established

a campus in Toride, Ibaraki Prefecture. As construction of

the new campus got underway, varying measures promoting
“international character” and “the arts” in the prefecture’s
rapidly urbanizing southern region were explored, together with
specialists, in order to pursue the development of new policies.
As a result, in 1994, an Artist-In-Residence (AIR) program was
launched in Moriya City as a preliminary program. At that time,
such artist residency programs were almost unknown in Japan,
although practiced widely in the West. With a five-year period
from 1995 as a nucleus, the “AIR Program” was experimentally
held in cooperation with Moriya City with the additional aim
of giving prefectural residents opportunities to experience art
creation and enjoy exchange with artists.

The experimentally offered AIR Program produced clear results
as a program fostering the growth of emerging artists and
captured the interests of experts in Japan and abroad, as well as
that of regional residents. In 2000, the program was launched
in earnest under the name “ARCUS Project.” As of 2016,
twenty three years after the launch of its preparatory project,
the ARCUS Project had received wide acclaim in Japan and
abroad, both as a groundbreaking AIR program and as a local
government-operated cultural project successfully contributing
to its region.

Currently, the project, which takes Ibaraki Prefecture
Government and Moriya City as its centers, is being operated as
part of a broad partnership with domestic and overseas cultural
exchange entities, such as the embassies of nations from which
artists have been invited, and private corporations.
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ARCUS Studio

ARCUS Studio forms the center of the project and is housed
in the “Moriya Manabi-no-sato,” the lifelong learning center of
Moriya City. Conceived as a place for cultural and recreational
functions alike, Manabi-no-sato, which was converted from an
elementary school, serves as the hub for community activities
for local residents. The center contains a range of facilities
that include a playground, music room, gym, kitchen, craft
workshop, and tatami rooms.

ARCUS Studio is used not only as the resident artists” studios
during their residency programs, but also for various other
purposes, such as exhibitions, lectures, and workshops.
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Due to the seismic strengthening works of Manabi-no-sato building in 2013,

ARCUS Studio Office/Salon moved to the second floor from the first floor, and the number of Studio decreased from four to three.
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. This publication is based on ARCUS Project’s reports covering activities from 2012 through 2016.
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All images included in this publication are the property of the ARCUS Project Administration Committee.

They include photographs and stills from videos taken by artists as well as photographs taken for documentation purposes

by ARCUS Project staff and by photographers Akira Yasuda (2012 - 2013 ) and Hajime Kato (2013 - 2016).

. Organization names, people’s titles/affiliations and artists” biographies are from the time of participation in ARCUS Project’s programs.
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Name order is based on the conventions of each country.
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. Some parts of the original reports, including tense and notation, have been edited.

ARTIST INRESIDENCE
PROGRAM
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The Artist-In-Residence Program invites the participation of emerging artists
from around the world, each year, through an open call. The artists selected are
provided with production costs and travel fares, as well as a studio and living
accommodations and time and an environment for absorbing themselves in
production.

During their residency, the studio is opened to the general public (OPEN
STUDIOS, etc.) and the studio itself becomes a center for exchange between
artists and regional residents. By means of this exchange, artists and residents
come to understand one another’s culture and thinking, and while sharing
their understandings, they give support to cultural activities in the region as a
whole. As a base for sending artists onto the international stage, the ARCUS
Project communicates its activities to the world.

Many of the artists undertaking the ARCUS Project AIR program since 1994
have gone on to participate in international exhibitions (biennials, triennials,
international art festivals) and received awards and global recognition in high-
level art fields.

OPEN STUDIOS

OPEN STUDIOS are held during the residency as opportunities to show to
residents the process and results of the artist's work (activity).

The studio where production is underway is opened to visitors, and the artist
personally explains his or her project, thereby creating chances for close
dialogue with residents.

ARTIST IN RESIDENCE

The Artist-In-Residence Program invites artists to reside and work for a certain
period in a certain place and, during their residence, provides them with an
environment for absorbing themselves in production.
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Period of Open Call

2012 March 1 - April 30

2013 March 8 - May 7

2014 Entry period: March 1 - April 30
Deadline for postal mail: May 9

2015 Entry period: March § - April 30
Deadline for postal mail: May 9

2016 Entry period: March 1 - April 30
Deadline for postal mail: May 10

Application Form
Download from ARCUS Project website
(http://www.arcus-project.com/en/residence/)

Announcements
Website, ARCUS E-mail news

Application Method

Through the online form and application form
submitted by post.

Three steps in application process;

Step1 — Send general information and essays through
the online form.

Step2 — Upload JPEG image(s) and PDF(s) of CV
according to the instruction on the application page.
Step3 — Mail application materials, application form
and ID copy by post. Video work should be sent on
DVD-R or USB flash drive.

The Number of Applications / Countries and
Regions

2012: 337 applications / 63 countries and regions
2013: 344 applications / 64 countries and regions
2014: 640 applications / 78 countries and regions
2015: 599 applications / 81 countries and regions
2016: 656 applications / 89 countries and regions

Application Materials / Selection Process
General information, CV, essays, images of previous
works. For finalists, additional questions (from 2013),
selfiintroduction video (from 2015)

Juries

2012

[Preliminary Screening]

Che Kyongfa (Independent Curator),

ARCUS Project Administration Committee

[Final Selection]

Tobias Berger (Germany/Curator, M+ Museum for
Visual Culture), Eungie Joo (US/Director, Art and
Cultural Programs at Inhotim),

Lisa Rosendahl (Sweden/Director, IASPIS/The
Swedish Arts Grants Committee)

2013

[Preliminary Screening and Final Selection]
Naoko Horiuchi (Curator, Arts Initiative Tokyo [AIT])
Keith Whittle (Independent Curator),

ARCUS Project Administration Committee

2014

[Preliminary Screening]

Mihoko Nishikawa (Curator, Museum of

Contemporary Art Tokyo)

ARCUS Project Administration Committee

[Final Selection]

Mihoko Nishikawa, Abdellah Karroum (Morocco/
International Jury 2014/Director, Mathaf: Arab
Museum of Modern Art),

Fumio Nanjo (ARCUS Project Adviser/Director, Mori
Art Museum)

ARCUS Project Administration Committee

2015

[Preliminary Screening]

Shihoko Iida (Independent Curator/Associate
Professor, Department of Inter-Media Art, Faculty of
Fine Art, Tokyo University of the Arts)

ARCUS Project Administration Committee

[Final Selection]

Shihoko Iida, Fumio Nanjo, ARCUS Project
Administration Committee

2016

[Preliminary Screening]

Hiroyuki Hattori (Independent Curator)

ARCUS Project Administration Committee

[Final Selection]

Hiroyuki Hattori, Fumio Nanjo, ARCUS Project
Administration Committee

Selection Result (3 artists from 3 countries/regions]
2012 Turkey, Pakistan, South Korea

2013 Mexico, Germany, India

2014 The Netherlands, Argentina, Cyprus

2015 Indonesia, UK, South Africa

2016 El Salvador, Malaysia, South Korea

Notification of Selection Result
June - July
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ARCUS Project 2012 IBARAKI
Artist-In-Residence Program
August 29 — November 26,2012 (90 days)

Resident Artists

Ozgﬁr Demirci (Turkey)

Basir Mahmood (Pakistan)

Eunju Yoo (South Korea)

Taihei Kimura (Japan / Studio Program)

Guest Curator

Che Kyongfa

DS VDR MRS 5 — T D R BT RO B LBUF ~ DAL H A
ha—%4, ZETEDIHIN P EbNAETEL RO B B Bt REZD
AV =H5ERR BRI D FL bR TT I bdh, uy Ry Al £y h—iE
B2 U TIRL, 2L TBHED B b1,
WEAEEETOTAL 2 2—Hl R BEILL, HiAHI~ OB T2 A 7—HZT 0T 27 b
TREMR KBS HRBEALIEP 3120, 5 ZAbF 2L —2—Hl#ERFI LI,
HBMEROZ T oY 2 bA~EME - SR 2E) S 2 5.4, TEROF v Y 7SR
D21 OD Ay b= 5K BRI, B F 2L — 22 1y HIBHE$27
vs'5 LT3, N AIR PHARAERED A v b7 —2 2 BEBER LT,
“Fukushima”t ) FEEL T PICRO I T WEE IR LI AIR 7005 A~
DISSEFRE. BT RAEICE TRIELI . HART 0GB & 2R U 1M oME
KOMOLEIEDILE 25, 90 HIHL 3 ADTBIMBHLERL F IR IBRALIC HAR A
TANT—TAAMNE PR TOHEIHEL I
ITHETN&G AR T 0 'S ALOBBRME2EELL S THS, Hilli 7o
7S MEHEBMNT 29 R—R—h B BIERLOREA LR T, £
DEBRE S HRIEICEROTRY s M b 2 HI O E ) 2 TR LI,
FHEERRE (2= 45 —2—)

A year passed since the Great East Japan Earthquake, and while the impact of
the accident of the Fukushima Daiichi Nuclear Power Plant and anxiety about
the government had yet to be eradicated, power-saving measures were promoted
nationwide and there was a heightened awareness of the need to reconsider
everyday life. Tokyo Sky Tree reached completion, TV sets in the disaster-struck
areas also shifted to digitization, bonds were felt and tears were shed as the
women's soccer team became runners-up at the London Olympic Games, and a
change of government occurred.
After discontinuing its director-led system, which continued until 2011,
ARCUS Project made the transition to a guest curator system in order to
provide artists with a higher level and broader range of support. This aimed to
give invited artists greater professional and practical advice in their individual
projects, and strengthen networking opportunities that could connect with
career development after their stay. With the additional participation of an
invited curator from overseas for a one-month period, the program also creates
network-building opportunities with domestic AIR and Japanese artists.
While the word “Fukushima” runs rife around the world, the number of
applicants to the AIR Program recovered to the same level as before the
disaster, following a dramatic decline the previous year. It might also be said
that there was a greater interest from overseas artists who felt the significance
of undertaking activities in Japan. For a period of 90 days, three invited artists
from overseas and a guest Japanese artist spent the same period together,
encountering the daily life of Moriya City.
Of particular note here is the emphasis that was placed on the relationship
between the AIR Program and Local Program. The number of supporters
voluntarily participating in the Local Program increased, and exchange with the
invited artists prospered. From junior high school students to people in their
twenties, the artists’ projects saw the involvement of individuals from a variety
of perspectives, leading to the discovery of the latent potential of the local area.
Mizuho Ishii (Coordinator)



Ozgiir Demirci
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T30 2hiai ¥, ko L RERCE,
[Reflecting on Reflection | (¥+5V— -2+ 424
¥7=1.2012), [ Money Issue | (PasajIST, 424>
7-1,2012), [ La Turo De Babel | (¥+3)—-z2
ARYRYR=L, B=F K, 20z =7, 2012) HiH B,

Born in Konya, Turkey in 1982. Demirci
received his MFA at Valand School of Fine
Arts, Gothenburg University, Sweden in 2008,
after his studies at Yildiz Technical University
in Art and Design in Istanbul. He was artist-
in-resident at the Borusan Art Center, Istanbul
in 2008, and at Cittadellarte-Fondazione
Pistoletto in Biella, Italy in 2011.

By using diverse media including paintings,
installation and performance, and often
involving people, he investigates various realms
of the public sphere in order to reveal the
underlying system of power and control. In
doing so, his work reflects how one inscribes
the system with one’s subjectivity or resists it,
either consciously or unconsciously, collectively
or individually.

Demirci has participated in exhibitions and
projects in Turkey, Sweden, Italy, Germany,
Slovakia and Serbia, including “Reflecting

on Reflection” (Galeri Mana, Istanbul, 2012),
“Money Issue” (PasajIST, Istanbul, 2012 ) and
“La Turo De Babel” (Gallery Experimentell,
Gothenburg, Sweden, 2012).
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9.21 SFA~IRTF CHESA#EEL.BELLEZZA (5¢41li) . Real Source (BFili) Bkt
9.26 VA=DEVAY Y

9.27 O BT LT 2 - b

10.2 PR~ 2 A Y1 T O

10.11 R AHPRIELY Y —F
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10.19  BELLEZZA T#i#¥

11.6 YOE BT LS - B (bh 000 i)

11.10  KiBEA Y~ B - 35

11.14  FHRBRBitY2— (F481H) 5624+ 100 445 H WA

Activities

9.14 Meeting on project plan

9.21 Look for car shop around Moriya and Toride City and interview
with BELLEZZA (Moriya) and Real Source (Toride)

9.26 Change the project

9.27 Interview with owner of modified car

10.2 Consult with Moriya City Hall about renting tires

10.11 Research on imported car dealers

10.12  Interview with Mr. Yamaguchi from BELLEZZA

10.18 Interview with Real Source, SOMEYA BANKIN,
and ex-member of motorcycle gang

10.19 Shooting at BELLEZZA

11.6 Interview with owner of modified car at Moriya Manabi-no-sato

11.10  Interview and shooting with Mitsukaido Oyajii's

11.14  Rentand install 100 tires from Joso Environment Center in Moriya City

ARTIST IN RESIDENCE PROGRAM 2012

1,6 KA ¥~ 2 ~DAY 22—
Interview with Mitsukaido Oyajii's

2 Wi HZ 5L T BELEZZA A —F—Hikf
Interview with the owner of BELEZZA
on modified vehicles

3 JuB R A NI 2 BUb
Interview with ex-motorcycle gangs
470V oISV DAR—Y

Project plan images

5 fi LI BEHE 24T 100 A2 ki

Wash rented 100 scrap tires




Ozgiir Demirci | #X¥ 1)V -FINY

The Tuners

Comment from Coordinator
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Tune : I E2ALRRAPATIL FINTOHE T —1d, WEHIZA 3 EH DI
PltzoRBZFTLI

ZAX DT =R RIRABE P H - WHTHE~ORIULERTILITO
FHIELIRL T, HAROBURICE M2 B T, FINID REBWERATVIH
AR O e i H () SCABd AT e RIc > TR 2 o BGE~ D v PR
A HBZERADE T, ¥Ry (HEELORTOBMBE) R Rkt 75-) 12
EVIR TP CHBE LR AHED L FA—NR T T AT AL#E D IEIFEE D
AARLDGATE— 5 Bl 7 2 A%+ 5 TEM T2/ EORM, RFHBHT
BRRTA LI (Toh0) #58 ORIDN, BT 520 O i kO D KI5 & 2 (8 iR
7L, FINVIZER T3> B ORELIEI S B FELI0IEL, Ly
LT YRy MR LE T,

YEHEOFTAFPHEBZEDI N—T & BERLHEL MM o®E ., HE5D
W=V DE L, WIETEEES 2 LRI LOMBHED L, BURP 23050140
DR ~OFC S 2MBITIRD F LT BRHICTRFLREAM 2L, B t)->T
BETEITACRCPIICTIEZEORIC 2B S D H AL CEFTEZ AT 1
#EEbE I, T INY Ol ER R b IO LA T,

Tune: to adjust and harmonize wavelengths.
Demirci’s research theme is youth rebelliousness,
as seen in modified cars, and the meaning of its
visual expression.

Making barricades of tires, setting national

flags and automobiles afire... While referring
comparatively to expressions of social resistance

in Turkey, Demirci examined the current situation
in Japan. The culture of modified cars (“zokusha”)
in Japan that Demirci views as anti-social, takes
uniquely different forms of expression and
attitudes toward car modification depending

on the generation and social background. The
number of loud and bizarre “shakotan” (slang for
a car with a lowered body) and “takeyari” (illegally
altered muffler) cars is gradually shrinking, while
carefully personalized customization of cars using
wheels and emblems is gaining in popularity.
Meanwhile, there are more “itasha” cars painted
with anime characters and also more youth who do
not (cannot) own a car for economic reasons. Then,
instead of dropping out of the established order, a
trend of emphasizing expression of individuality
can be seen among young people. Demirci, in the
process of researching and revealing such trends,
discovered a complexly layered situation different
from what he imagined at the outset—a result that
confused him and made him struggle creatively.
Meeting with modified car owners and other
young people, he captured in video the aspects of
social-resistance most people are unaware of—the
difference between motorcycle gang (“bosozoku”)
and classic car clubs, differences in rules now and
in the past, what it means to modify a car, and so
on. His anecdote about young people who share a
love for turning on bright decorative lights in the
middle of the night and roaring at high speed into
the wind—and one person hard of hearing who
could not hear the roaring noise—also gives story
character to Demirci's production.

7,8 The Tuners /€ 57+ A VAR —>ay
The Tuners / Video installation

ARTIST IN RESIDENCE PROGRAM 2012
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Comment from Guest Curator

WERICTINVIEHLYGEL, I N—F THPEZAZXRY TN OHEFHIZLIZOW
TR TED LT 2L DT SFRTO T 0T 22k The Tuners\d, AR [
CEIER 322 F4A=DFIET 3D DLWV 2 FEL T U0 &9 TRIE A2
RYT=NVDEBER LD EIT Hore &I, HOMER, 2h 268 21T 45
DY AT LARHFNARIT T2 H VY Z— AN F =L LTHEREL TV 2D H  ICKHLE
Lico ZN2 RO RIGIBEIBREIRED A =T h-o1c NP, 3¢S &b 1
LTHPL A 20BERITIALZIF R AY R 2—2fT &L Zh62BLTA
ATELORMESICESTHP A Z7OBEEZ N2 ES R 31T 81, BT Ll EKIcZ
IThote kRS KEENLREE ORI, e taoMfioh T
— HZRZOFVFVOBFR L T— b h 3Bk ThHaL0ITET LI,
ZHMEI NI E T A AV RRL =Y ay T 5D E=2—0% RIS &S
NIH 24P O RICESEEICE >N T0E2 T, DAY T A TR IERD A 2 2—L
R N=TDIRA 2 %58 3R EG A 1M T HEOD T N —FI2o0 T,
FPEL DN RISHLTEIZEEL TR0 REPREIFE STV, 2ORPHA
BH X5 DES>T SRR O T 20 3 B RAL. LD SO RBATH
BOMEVCITER ST BINHRAE T, BIED 2o OMBR L B2, 247
PERCTEZR-ITEELRIE R EY A 2D &I AE b Z IR Rk, 7o
DEFEICIE -3V ERBLI NI OB IEPR T B, 2L TIROISH § 305 R %2 [F IRf1C
RMIETU2ENBRTENRET,

In the past, Demirci had worked with a group of
young people in Istanbul who modify cars and
cruise in them across the city. His project in Moriya
started with his interest to find out whether a
similar community exists in Japan, and if the act of
driving illegally modified vehicles is functioning
as a counter-culture against the social system and
centralized power. He interviewed a number of
people who modify their cars, and found that the
activity is not necessarily motivated by the feeling
of resistance against society or the system; rather it's
a hobby that remains inward looking, or on the
border line of the law and social norms.

In the video installation, five monitors are placed
randomly on old tires covering the entire floor. The
monitors show videos of a group of young people
riding motorbikes, or talking about themselves and
how they consider the public or the police in order
not to violate them. The gaze of the artist here
seems to be suspending any form of judgment and
trying to understand them as individuals. In order
for the audience to see the videos, they are required
to walk on the tires. By constrcuting this agitating
space, Demirci seems to be reflecting inner
conflicts and contradictions untold in the young
people’s conversation, as wel as hidden prejudices
against them.



Basir Mahmood

NA1=W 2 TL—F
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VNG ARFRAEZEL 2011 ED ST abyy b
ANVRDPHTFI=¥an R V) Fa2—FI, 7z
O—EL T . BS oW E ik LI H
H R A0, B E A BERL, S
DE»NIRREMSEIZERMERHOHFE R L
T3, 2OMWIRICI1F 2323 ME PR,
YT, G AR O R R %
HreiE~ st h g, ERRE 2 [The
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[TII Moscow International Biennale for
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Born in Lahore, Pakistan in 1985. Mahmood
completed his BFA with distinction from
Beaconhouse National University in Pakistan
in 2010, and received a one-year fellowship
from Akademie Schloss Solitude in Stuttgart,
Germany, in 2011.

In order to engage with situations around him,
he ponders embedded social and historical
terrains of the ordinary, as well as his personal
milieu. Using video, film or photography,
Mahmood weaves thoughts, findings and
insights into poetic sequences and various
forms of narratives.

Since 2011, his works has been widely
exhibited, including “The Garden of Eden”
(Palais de Tokyo, Paris, 2012 ), “IIl Moscow
International Biennale for Young Art”
(Moscow, Russia, 2012 ),and “Inaugural
Show” (Broad Museum, Michigan State
University, USA, 2012 ). He also represented
Pakistan at the 7 th Asia Pacific Triennale of
Contemporary Art (APT 7) (Queensland Art
Gallery, Brisbane, Australia, 2012).
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EE DR Activities
9.7 SPA T N 9.7 Shooting in Moriya City
9.14 AT N 9.14 Location hunting at riverbed in Moriya

9.7 WA IR 9.27 Location hunting around the Kinu River
9.28 N e T A wm—— 9.28 Interview and shooting about history of Moriya
- at Moriya City Hall
10.2 KRR B /N> - . — .
10.2 Location hunting around the Tone River in Oyashima area
1010 Akriist 10.10  Selecting woods
1018 ifFRHAS 10.18 Start production
10.26  HEHESEERG 10.26  Start looking for performer
10.30 = AGNVI)] 10.30  Shooting at the Kokai River
11.2 BRI 2 HRA - RS 11.2 Load and install the materials at the shooting location
11.3 =AU 11.3 Shooting at the Kokai River

11.4-10 BGHRIE/ 4> 22— av HilfE

1 /RNy N
Location hunting at riverbed of the Kokai River
2 KRBEFHOHIMEBH LG

Start making of wooden box

3 AR D

Model of wooden box

4 A 28— avifilfE
Installation in progress

5 /NHJINCTH (1 H)

Shooting at the Kokai River (1st)
6 /NI THEY 2 [ H)

Shooting at the Kokai River (2nd)

11.4-10 Edit the film / production of installation




Basir Mahmood | /S24=Jb+- 7 7L—FK
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In a move, to a better side

Comment from Guest Curator
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Comment from Coordinator
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Since his youth, Mahmood has repeatedly changed his place of residence. His first place
of residency in Japan, as an artist, is one of the easiest cities in Japan to live in, a city with
an increasing number of new residents. From a city hall employee working in urban
planning, he heard about their wish to make Moriya a comfortable city that residents
choose to live in as their “final home.” Around the same time, Mahmood also learned

of Pakistanis who, wishing to immigrate to Europe, hid themselves inside a container
and died in the container during the trip across the ocean. Mahmood's own move, the
Pakistanis’ move, a safe haven, the hopes and hardships that go with moving—these
elements complexly intertwine in the production he has undertaken.

Creating a large wooden box resembling both the container he heard about in the news
and the houses he saw in Moriya during photo shoots, Mahmood filmed people carrying
the box somewhere near a beautiful riverside. The river's waters flowing past the people
who continue to carry the container, even while flinching at the box’s weight, appears to
encourage their movement. It also appears like a guidepost for people seeking the vast
ocean or an abundant land. In the film's quiet imagery no voices are heard. The film
seems to record the very action of people continually on the move in quest of something.

BH—XORCH~/ETF AVRRL—Yay (v INFrr i) /553408

In a move, to a better side / Single-channel video installation/5'40"

Mahmood, who continues to travel across continents, took
interest in how people came to be in Moriya and start their
lives here. He researched the city’s history and development,
while traveling around Moriya to observe a variety of spaces
and sites. Mahmood's practice is such that he transforms all the
specific research elements into very poetic and abstract visual
expressions. The video work I a move, to the better side was shot
on the Kokai riverside in early November. His camera captures

a group of people constructing a large wooden structure little
by little, carrying parts of around in the process. Whether they
are carrying a house or a box, or where exactly they are heading,
is never clearly indicated in the film, yet the abstract narrative
richly insinuates the viewer's own imaginative associations.



Eunju Yoo
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Born in Seoul, South Korea in 1979. Yoo
graduated from Seoul National University
and completed her MA in Arts and Design by
Independent Project, at Brighton University,
United Kingdom in 2008.

Through her work, which often incorporates
animation and/or performative action, Yoo
creates a theatrical platform where the inner
psyche of performers and characters play out a
narrative, blended with her imagination.

Her solo shows include “Such Great Battles”
(Insa Art Space, Seoul, 2010) and “Atatta
Utatta” (Project Space Sarubia, Seoul, 2009).
Major group shows include “Roundabout:
Six Different Ways” (also curated by Yoo)
(Gangdong Arts Centre, Seoul, 2011 ), and
“CREAM International Festival for Arts and
Media Yokohama” (Yokohama, 2009 ).
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ARTIST IN RESIDENCE PROGRAM 2012

Activities

9.28

The first meeting with four women who have families
in Moriya City

10.5 Workshop1 & 2
10.10  Workshop 3
10.12  Workshop 4
10.18  Workshop §
10.19  Workshop 6
10.23  Workshop 7
10.24  Workshop 8
11.1 Workshop 9
11.2 Workshop 10
11.4 Rehearsal
11.7 Shooting with Mrs. Sekiyama and Mrs. Nishio
11.8 Shooting with Mrs. Kikuga and Mrs. Mizumoto
11.12-  Commute to Department of Inter-Media Art
at Tokyo University of the Arts for editing the film
11.21 Lecture at Joshibi University of Art and Design
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1 SERkLI A

Completed script

2 BME~DEBMOTLEY T—¥ay
The first presentation to the participants
3BMERRTXRMEY—0YayT
Workshop to make sentences

with the participants

4 B OWHE ~D ALY

Apply makeup to the performer

before filming

5 o Ml fE

Production of film et

6 2ROT X ANTMAREZY =Y a9 T
Workshop to make a script

from the texts the participants wrote

7 AR b

Filming based on the script




Eunju Yoo | 2-7>¥a

BV - 77 2Y— KB 0 RHEZE Vol. 1

Moriya Fantasy: A Short Study of Suburb Vol. 1

Comment from Coordinator
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Comment from Guest Curator

Yoo, artist who primarily employs video, held
regular workshops with four women with
households in Moriya. Creating a script with

the participants and having them perform, she
filmed their performance—production activities
fully consuming her entire 90-day residency.

To compose the script, she had the four women
bring photos containing curious images, and had
each write down ten words. They used these to
make simple sentences and, joining two simple
sentences, made compound sentences. Their own
sentences they joined with other participants’
compound sentences, then used the resulting
composite text to make new complex sentences
and further recomposed these in paragraphs to
make one script.

Yoo did not simply give the participants words

to use; through interpretation, the meaning of
each word was made clear. “I used parts of my
brain I normally never use,” the four women
said. Appearing in the text they interwove were
everyday events, incidents involving people

they saw in their neighborhood, melodramatic
dialogue using turns of phrase apt characteristic
of an afternoon soap opera, and their inner
worlds. Each participant’s distinctive character was
reflected in the text. Yoo carefully read and edited
the final script.

Listening to the dramatization, we encounter
scenes that somehow invite our sympathy and
scenes filled with mystery that stimulate our
imagination. To create a more realistic drama,
the voices of men were added to the voices of the
four women reading the script. The four present
the story by acting it out on a tube TV screen in a
space set up like a stage set.

D=0V ay T RAYRE a—RfT 0, 2ZTHE I INIWEEL -2
W74 =2 Y 2R F A EMPHIEST 22 -9 T2, SHEIL, T
HTRERFF30-40 RO Ltk le b eI/ HIELELI, 2
Q10BN b 1230 —0vay T RBU T, KL HIE LA O
FEDOIRATRB O 502, WEIFEC N AZED e N TE
HRZPEFFOYFVFELTHIEH 2L A & LI, 2O FE Rk
Edistey FUA, LR b OEBRORR, L) b s, ik

A HOEDON TV T, MERKIE, ZhoDWFEDRRY L 5,
T LL LD BICE O IR PG AT I T32E~D D51
. —FEO B DN AU GHEB G TUAEIIEET T ER
B ZOWEELTHUO N AT HEL T HARDAE TP MO EEW H O
O DEFERBI Lo, Hig A FIELELIc, 22T F
VA RFHEB KM LDOEIL, £3THVIIRELHIINBRAET
PN LS Y /RN IO B R Y L 3 8
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VY 77y &Y= A ORIHIIIZ Vol. 1/ €74 -4 Y22V —vay Fv> i)/ 3155
Moriya Fantasy: A Short Study of Suburb Vol. 1 / 4-channel video installation / 31’

Yoo produces performances and videos based on narratives that
take shape through workshops and interviews. For her project at
ARCUS Project, she worked with a group of women in their 30s
and 40s who have families in Moriya. Yoo organized a series of
workshops that started with participants describing their daily
lives through to exploring their inner worlds, which otherwise
remain untold. The scripts therefore include various forms of
narratives — their actual experiences, imaginative episodes, or

even rumors. According to Yoo, the way in which they composed
their narratives seems to be influenced by their hesitation and

a sort of defense mechanism against revealing hidden states of
mind. Yoo created an abstract folding screen as a background,
incorporating elements from Japanese domestic spaces and
architecture. There, the women's voices are telling their own
stories, which seem to be conversing with each other; but at the
same time, the voices seem to be reaching no particular point.



Tailhel Kimura
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Born in Saitama, Japan in 1986. Kimura
completed his M.A. in Department of

Fine Arts, Inter-Media Art course of Tokyo
University of the Arts in 2012.

In his works, such as sculpture works created
using the energy of explosion or centrifugal
force from electric motors, and performances
or installations physically involving a fall,
collision and destruction, materials and
spaces are distorted/transformed through
destructive approaches. Lately, he focuses on
creating video installations corresponding

to a site and situation based on researches
conducted for a specific location and
architectures. His major exhibitions include
“End of war in the decade of the 2010s”
(eitoeiko, Tokyo, 2012 ), “We don't know
where we are” (Source Factory, Tokyo, 2012).
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iAEhRDER
9.28  HBET-FARMER
10.7  BEAERPHEOTE OV TR (A7 2494 1)
10.24  FAbFalL—2-LITHE
SFATRINTH AR
1.9 AEM R PIR PRI TRl
1113 BEQOfRIED I 0D - (LiAAFI%A
1115 Hggoroo %
11.16  BEQOHHERL His - fth
Activities
9.28 Meeting with the resident artists
10.7 Presentation on previous work and current practice at Open Studio 1
10.24  Meeting with the guest curator
Meeting at Moriya City Hall
11.9 Lecture at Tokyo University of the Arts, Toride Campus
11.13 Installation and preparation for demolition of the wall
11.15  Preparation for shooting
11.16  Demolition of the wall and shooting / editing

5

1 lfED D7 5> =>4 | Plan for project
2 B fRE 0o O H

Install for demolition of the wall

3 BEICEOM o hicF 2 —

Chains attached to the wall

4 87 5= 2D FLERHRH

Recording the performance

5 ERXERIEZZRAY AT 4T v

Studio visit by Fumihiko Sumitomo

6 HhEESI Ty | Demolition of the wall
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Taihei Kimura | AHHE
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Yet to Be

Comment from Guest Curator
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Yet to Be

Installation

AVRAL—Yay
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Comment from Coordinator
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Invited to join a studio program for emerging Japanese artists, Kimura began with in-
studio sculptural work but gradually shifted to outdoor production and changed to a
style of involving the city and place itself in his creative production.

Contrary to the aims of the program, which offered the artists a studio as a platform

for production, Kimura appears to have found importance not in studio work but

in engaging with the social environment and specific place itself. Confronting two
issues, the psychological distance he felt from the studio due to a change in his initial
production style, and how to connect his creative activities with the larger society
outside, Kimura took the studio itself as his subject to reflect these issues in production.
Kimura noticed that only his studio, among all the studios, had a white wall. By pulling
this wall outside using physical mechanics, he endeavored to connect the studio’s
interior and exterior. Grasping the structure of the wall, and spending five days in
preparation, he undertook this action of production at midnight the night before the
Open Studio. An incident in one evening was recorded on video.

By intervening with coercive force, his action broke down the boundary between
interior and exterior and gave them connection. This action enabled representation of
the relationship of tension born from the resisting forces.

Kimura captures the energy of explosions or centrifugal forces
in his sculptural works. His work includes a series of objects

Moriya Manabi-no-sato, the repurposed school building in
which ARCUS Studio is located: that is, the lack of connection

crystalizing the moment of collision between opposite energies, between people working in the ARCUS Studio and those doing

or recording a long repetitive action by the artist, who spills
resin as though it were liquid, scattering and spinning it. The
artist's intervention into such dynamics has been expanding to
engage a wider context. For his project at ARCUS Project, he
made a performance in which he attached chains to the white
wall of the studio, and pulled this with a truck from outside,

different activities in other spaces. Kimura found the white
temporary wall that had been positioned in order to make

an old classroom into a studio, artificial and out of place. The
performance is a symbolic representation of such ideas and
invokes different movements and energy, while opening the way
for new imaginings and meaning.

tearing it into pieces. The idea came from his observation of
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Che Kyongfa

[Independent Curator]

Born in Hyogo, Japan in 1977. She received a
MA in Art History and Theory (20 th century)
from Goldsmiths College, University of
London in 2000 and completed the Critical
Studies (Post MA) at the Malmo Art Academy,
Sweden in 2006. As independent curator, Che
has organized various exhibitions, discursive
events and publication projects. Her major
curatorial projects include “Omnilogue:
Journey to the West" (co-curated) (Lalit Kala
Akademi, New Delhi, India, 2012 ), “Fog
Dossier” (Artsonje Center, Seoul, 2010),

“The Demon of Comparisons” (co-curated)
(Stedelijk Museum Bureau, Amsterdam, 2009),
and “OK Video Festival” (co-curated) (Galeri
National Indonesia, Jakarta, Indonesia, 2005 ).
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My involvement with the ARCUS Project as a guest curator came one year after

the Great East Japan Earthquake and the Fukushima Daiichi nuclear disaster; there
was still a very uneasy, unsettling atmosphere at Moriya Manabi-no-sato in spring.
Luckily, however, there were as many as three-hundred and thirty-seven applications
for the residence program, and we, the Studio staff and I, carefully combed through
each of the proposals, discussing them in detail throughout the screening process.
What we paid attention to was that the project proposals were not simply about

the artist’s activities, but that it had the potential to shed new light on the ways we
understand the particularities of local regions and or individual everyday lives. After
a few days of deliberation and a preliminary short list, the three artists selected by a
screening committee of overseas curators were Basir Mahmood, Ozgiir Demirci, and
Eunju Yoo.

For many young artists, being selected for and participating in an interna-
tional artist-in-residence program is one of the important steps in their careers.
Nevertheless, living in a foreign country or region over a short period of three
months and materializing an artistic form that they can be proud of, all the while
engaging with the local people and contexts, is still a challenging feat for many—
both psychologically and physically. Likewise, from the organizer’s standpoint it
is not easy to respond to the artists’ motivations and ideas, alleviate their anxie-
ties and troubles, and support them continually throughout their residencies; it is
occasionally necessary to be critical of the artists’ interpretations and expressions
of certain contexts. This is what was expected from the guest curators: to provide
objective critiques. However, as someone who was not constantly present, I am, to
be honest, not sure if I played the part sufficiently. The relationship between the
artists and staff members seemed to get closer every time I visited their studios—
becoming like family—which was a pleasure to witness. And, as they shared with
me the problems they each faced—something that I am sure was only the tip of the
iceberg—I realized there coexisted many different degrees and densities in what we
call a “dialogue.”

It was through this realization, too, that I became aware of the fact that for
artist-in-residence programs that are deeply rooted in the local region, like the
ARCUS Project, how successful the program is cannot be grounded solely on
the achievements of the artists themselves: throughout the artists’ research and
production process, the understanding and support from the local communities
and individuals with which they engage is indispensable. Furthermore, the pro-
gram itself must be run and shared in the name of public interest. To maintain a
good balance between being faithful to these points and mediating between the
local communities and artists must not be easy—to support contemporary art,
which is a form of artist expression that can sometimes envelop abstract and critical
viewpoints, while being attentive to the responses of people on the receiving end.
This balance, I saw, was maintained through careful work on micro levels—the
detailed attention to what kind of artist to accept to the residency and with whom
and how they interact in the local community.

What this attention to the micro level generates is something that is not as
visible to the public at large. Instead, it is hidden in other forms of interaction. An
email from Basir the Studio received only a few days ago is one such example: a link
to the exhibition which will display his work produced during his residency at the
ARCUS Project and a short message saying, “This is for you. I miss you guys.”

L, too, send this writing sharing Basir's message. Sorry for not being able to visit
the Studio more, but I am and will always be your secret advocate.
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[$RH9H | The Period of Stay]
10H23H—11H26H | 35HR
October 23 -November 26 | 35 days
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Born in Budapest, Livia Pdldi is the director

of BAC (Baltic Art Center) Visby, Sweden.
Previously she worked as curator and chief
curator at the Mdcsarnok / Kunsthalle
Budapest between 2005 and 2011 where she
has organized numerous exhibitions, including
“Other Voices, Other Rooms—Attempt(s)

at Reconstruction: 50 Years of the Baldzs Béla
Studio” (2009) and “Mircea Cantor: Future
Gifts” (2008 ). P4aldi has edited several exhibition
catalogues; she was a contributing editor of
“East Art Map” magazine. She participated

in the Curatorial Training Programme at De
Appel in Amsterdam and is currently a doctoral
candidate in the Institute for Art Theory and
Media Studies at Eotvos Lordnd University,
Budapest. She was one of the curatorial agents
of dOCUMENTA (13).
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ARCUS Project invited Livia Pdldi as a visiting curator

in 2012. She stayed in Moriya City and conducted
research about artists and artist-in-residencies in Japan.
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OPEN STUDIO

Broadcast / Gathering
10 H6H[+1, 7HIH] | October 6 [Sat], 7 [Sun] | 13:00-19:00

Broadcast | 108 6H[+£] | October 6 [Sat] | 13:00-19:00
&8 2 )P4 —2bF v+ AL | Venue: MORIYA EAST CAST

13:45-14:15

22)—=>7"01 | Screening 01

Sahin Posing As Dogan - A Story of Modification (253 26%/2'26")

AZF anFINY/ Ozgir Demirci

My Father 253128/ 2'12") | )82 4—)v -7 5—F/ Basir Mahmood

Me, Dancing in Your Dream (16%330%/16'30") | 2-%> ¥ 2/ Eunju Yoo

14:30-16:00

T—TAANBET A2 — 2=k B2

Talk session by resident artists and Che Kyongfa

16:30-16:50

AHZY)—=>%02 | Screening 02

Antangoist (30%/30") | AN/ Taihei Kimura

Tim and Buttler (25 56%/2'56") | 2-%> Y2/ Eunju Yoo

Border (34353%/3'53") | #X ¥ 2L+ F I/ Ozgiir Demirci

A Message to the Sea (6534%/ 64") | )XZ 4=V -2 715—F/ Basir Mahmood

17:00-18:00

MR ER L 7P—F 4 A ML 2 A —F 25T F | Open Radio by resident artists and locals

18:20-18:55

A2 —=>%"03 | Screening 03
Thuug (35%3/35") | /32 4=V -2 7.5—F/ Basir Mahmood

Gathering | 10 8 7HI[H] | October 7 [Sun] | 13:00-19:00
&8 P—hARZYF | Venue: ARCUS Studio

14:00-15:00

F2ZARF 2L —R—E WS LECRIBRZZ T A 7— | Studio Guided Tour with Che Kyongfa

17:00-19:00

F—F V=2 (%) | Table Talk (dialogue)
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F—TR52F | OPEN STUDIO

11417A0+1.18AH] | November 17 [Sat], 18 [Sun] | 13:00-19:00
11 8178[£] | November 17 [Sat]

13:00-13:30

Fw XY 7— | Guided Tour for Kids

14:00-15:00

2RI AP —/Fx-Fa>77 | Studio Guided Tour with Che Kyongfa

15:30-16:30

IRT Vo =2 /K FE (L4 | Public Talk by Atsushi Sugita (Art Critic)

11818H[A] | November 18 [Sun]

13:00-13:30

Fw AW 7— | Guided Tour for Kids

14:30-15:30

37 Vw2 h—2% | Public Talk

[Z2E—A—]

VAT 2SIV T4 (AT FAY Y Fal—R=2012 /75 TA9 7T =k LY &= FAL I R—)
LB (F—72—F 44 —42—)

[speakers]

Livia P4ldi (Invited International Curator 2012 /Director of Baltic Art Center)

Gosuke Sugiyama (Chief Coordinator)

16:00-17:00

ARIAY P —/FzFar Ty | Studio Guided Tour with Che Kyongfa

18:00-19:00

su— Y r8—5 41— | Closing Party

031




Re: AIR

032

1996, 1999, 2000, 2003, 2004, 2005, 2006, 2007 7 / i £ & D 2 b6 LBITE,

HE5 | Date

[2H01]

SH10H®I—8H25H[+] | 13:00-19:00
[£15102]

9H1HIEI-9H1SHI+£] | 13:00-19:00
[Period 01 ]

August 10-25 13:00-19:00

[Period 02]

September 1-15 13:00-19:00

£15 | Venue

T—HAARY F (2M01)
EBYPA—2FFr 2 (2HH02)
ARCUS Studio (Period 01)
MORIYA EAST CAST (Period 02)

{ER | Artists

Iy A

Jun'ya Yamaide

3EHH3

Risa Sato

I 55 i

Tatsuo Majima

/INREHER (+ B AT)
Meiro Koizumi (+Ryusuke Nakano)
FtE 2y 1

Tomoko Inagaki

B

Hikaru Fujii

Hi FA

Goh Ideta

M B

Takehito Shiina

MRS Fx-Fa 77
%77 : TARO NASU, ARTISTS' GUILD,

Project FUKUSHIMA! A7 4>+ VIR SR EIT R A A

eIk E RISk A BEPPU PROJECT
Organizational Support: Che Kyongfa

T=AZTuY 22 D AIR TS AT, 7—TAZNDWIELHE T LIRS, 1%/ ko0
EENRIE RSO WTIEIRL, RIS KRR B T 2 L TR 2 RS> T 03, 7= h 22 2Y
FTOWEIZDEES, ZOWGIRY DL DL 208 O EDBIRIE R & AR b BT L1t
NG TY S R A Ty RN I N T7 1) [0) 5% S S [ E TRV AR - 1S

1994 DT L HEH S, 2012 FOWE R T 19 FEH R LA HERBR AR SO T —T 4 A
DP=HRT 0T 22 b TOED) FRBRP R TIERET O MR LT BA P ARSI T
WHERE L FERICH 2 0RO THIMEL, R LGN c 2 s e BB 2 LA LTV 3,

[Re: AIR] T3, EICAIR 7025 MIBMLI:HAR N7 =74 2 b 8 NISHFIEDIREL, &
BUEDERB 2B LTS 1o FERTGIEDIBER, 74T 7. 27 vF AF—b XV b 2T F
B ERE RO OBEDHOHFICT+—h 2T EIL T ELB DRSO — it A 25
AThHs, BEOWELRTO L BHERED L T HIEER oI A2 HE T 38
NIZAIRT 0l S ALLT AREIC L TUEMD R 28R P AT L2 HEL
Foo RS E 2B FEARABUER TV 302 LT, MERA L DR E PR 2. 1/ 14k
SR RO A L 5T,

The ARCUS Project follows the development of the AIR Program’s artists even

after the end of their residencies, keeping track of their activities, and occasionally
supporting them or collaborating with them. The residency with the ARCUS Project
is a one-off event; however, it is in sustaining the relationships and the ties with the
artists, and continuing to support them, that we see the impact and purpose of our
work.

2012 was the project’s 19 th year since the preliminary program in 1994. Many former
resident artists have gone on to expand the scope of their creative practices after their
work and experience with ARCUS Project. In Japan and all over the world, they are
creating art as part of their everyday practice, just as they did during their residency —
creating art that is in keeping with the times and with the local settings.

In “Re: AIR,” we had eight Japanese artists, former AIR resident artists, present what
they have been up to since their residency, and what they were currently working

on. By focusing on matters that were of present interest to them — their production
processes, ideas, sketches, statements, studio setups — the project sought to glimpse
into the artists’ practices since their residencies. The AIR Program is an open platform
for sharing creative activities, and the relationships with the artists endure even after
their stays. Accordingly, this project too aimed to share the processes through which
artworks are born. Learning about the processes that lead to the final products, and
about what the artists were looking at that very moment, was a great opportunity to

understand the artists, their development and achievements more deeply.

Re: AIR 1996, 1999, 2000, 2003, 2004, 2005, 2006, 2007 ##/IHXSDEFhDPSERE.

1 HH (cube ring) ¥ 47 4y 741 | Goh Ideta, cube ring, Kinetic sculpture

2 /MR IIER + AP A CRAO#EDAR)

Meiro Koizumi (with Ryusuke Nakano), Adult coloring book

3 BHEB (52 bBMER) AHBIE/ 71—V 2

Tatsuo Majima, Clear and Present Probability, Performance

4 £ B VY —F A8k 5 H G H | Takehito Shiina, Photos for research, Photograph
5 15 5% Y (Battering Feast — 7 —» 2T [ K336 ]) B/ 71—=2> 2

033

(B384~ | Related Events]

BEESE% — 2BMERAMBIE /2-day performance
e R | Artist: Tatsuo Majima

01 | 4222 b3HESR | Clear and Present Probability
HI; : 8 H10H[%] | Date: August 10 15:00-17:00
2 P—hAZLTF | Venue: ARCUS Studio

02 | Battering Feast— 7—#Z T K35 ]

Battering Feast: “Tempura” at ARCUS

Fi§:8 H11H[+] | Date: August 11 11:00-18:00
25 bOPE T O R

Venue: Kitchen, Moriya Manabi-no-sato

FFaxoa)—

[78a2 1Y FFUKUSHIMA!] Eits:

Screening of documentary Project FUKUSHIMA!
G BEHE | Lecturer: Hikaru Fujii

FIR§:8 H18HAL+] | Date: August 18 17:00-20:00
245 b0PF U0 3

Venue: Tatami Room 3, Moriya Manabi-no-sato
FFaxoa)—

[7OY 1Y FFUKUSHIMA! | B LB S X206 p.126]
Re-screening of documentary Project FUKUSHIMA!
HEE 19 H1SH[+] | Date: September 15 19:00-21:00
£ )P A-Z b F P b

Venue: MORIYA EAST CAST

Special thanks to: TARO NASU, ARTISTS” GUILD,
Project FUKUSHIMA! Official Video Executive Committee,
NPO BEPPU PROJECT 1

Tatsuo Majima, Battering Feast: “Tempura” at ARCUS, Performance
6 K F¥ax2y— [FuYz2b FUKUSHIMA!] (7 Ebt)
Hikaru Fujii, Re-Screening of Documentary Project FUKUSHIMA!
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Other Events

SFamRRBERE

Courtesy Visit to the Mayor of Moriya City
HIE:8H31H

B - SFR AR

Date: August 31

Venue: Moriya City Hall

F=T=viLeTary
Opening Reception
HKF:8H31H

B BV Y A— A F 2 b
Date: August 31

Venue: MORIYA EAST CAST

034

ESHETFRBEMIIAZ AT—JHER
Introduction

at Dream Sight MORIYA Festa
HIF:9H29H

RS e NCIRE N

Date: September 29

Venue: Moriya Station West Square

RIR BRI

Courtesy Visit to the Governor of
Ibaraki Prefecture

HIFF 1 10H3H [ %557 : Kk BT
Date: October 3

Venue: Ibaraki Prefectural
Government Office

IR

7
{

AF

E g

RBRARE
Excursion in Ibaraki
Hi:10H21H
N

Date: October 21
Venue: Daigo Town

TLRAVTFPLIR

Press Conference
HiE:10H3H

WA R

Date: October 3

Venue: Ibaraki Prefectural
Government Office

LIFv—

Lecture

A 11H9H

BT - RO B RS B AR
Date: November 9

Venue: Tokyo University of the Arts,
Toride Campus

RETFEY Vb | Studio Visit

HEF:10H—11H
YV %— Py L L van Ty —, AR ER T
(KX mkEH AR

Date: October —November
Visitors: Janwillem Schrofer, Shihoko lida,
Fumihiko Sumitomo, Mizuki Takahashi

RE#E

Last Night in Moriya
AR 11H2SH

B SR BR

Date: November 25
Venue: Moriya Station

ARTIST INRESIDENCE
PROGRAM 2013

F=hA7OJIIb2013LMESE
F=T1AM AV LITFRATOT T
20134 9H 11H —12H19H (100H)

BIT—T1Ab

aR) I -TYHF LR -HRTL—Ta (xFva)
TEL LAY — (F4Y)
FITI TNV T4 T THY 2 (AVE)

SAMF¥2L—5—

S AR

ARCUS Project 2013 IBARAKI
Artist-In-Residence Program
September 11 — December 19,2013 (100 days)

Resident Artists

Rodrigo Gonzilez Castillo (Mexico)
Sybille Neumeyer (Germany)
Nandesha Shanthi Prakash (India)

Guest Curator

Naoko Horiuchi

2013 E DB 7 — T4 MNEE I LA EBRBE B2 AL, 7 2 b
Fal—R—t2RTF ALy 73 E T 2T 7 — T4 A MBI T 308
btz ZRUCED, RERDBERHEIIA T HFEBH LOZBR, 7—HZT 0V =
IIRFEBHCEB 2ITIEED HIEEONET— T4 AN PR RIED W HEE 2o
2o COFTLREZ BRI &b, BIE iz 3 S b - 4% - HIME S P F vy 7
23V THRIAC R 5T IO FRCA0R TI RV F v Y 7 OER D FXIBLHIGEL
RIDLIFYRF0T SRBHLI G B bIcE > THHT LR T h -1
SAERA - 77 R LR RAIRT O L bEREES K B2 2 MUl T GBI L T3
17— TARMET H 2N HE LG 3 BRECH RS T30 DI, ik
DD T ELHED S HFORBE T BAENLLT V& - ZCPIA B LI EEICA
Fh ol 2RO RO A EFRINCEIELI B DT~ Y ay T o 0b RTHN 3,
WoDIEREN, A BAWIFFLICEDIZ, OB TLA AT A b > ThHAIbDEL S
FeHh 2SI B> TR DB ETOWEEN D74 —F 392 %2 52T TH A9,
WEREA (F=72=F4h—4-)

For the selection of artists in 2013, an invited curator was welcomed to
Moriya City, joining a three-way discussion together with the guest curator
and staff members to determine the finalists. As a result, while also following
conventional selection criteria, the juries had greater resolve to select artists
whose activities were considered meaningful for the ARCUS Project and
Moriya City. Through this new selection process, the places of birth, age,
methods of production, and careers of the three invitees differed widely, while
the participation of a middle-career artist in his forties posed a particularly
new challenge for ARCUS Project as a residency program that aims to support
emerging artists.
Hailing from Europe, Asia and Central America, the three artists each work in
regions where the social conditions, culture and environment are very different,
and yet, as if adapting to an environment and society dissimilar to that of their
own countries, they earnestly tried to perceive the here-and-now by carefully
observing things close to hand using individual methods of expression as their
medium. This could also be seen in the numerous workshops they voluntarily
organized.
As anticipated by the judges, the artists developed activities that presumably
could only have taken place in Moriya City, but these, in turn, surely provided a
powerful impetus for their activities after returning home.

Ryota Tomoshige (Chief Coordinator)
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ak)3 -3 LR DART1—T3
EENREER Activities
9.21 Y R—2—3I=-F4V7HM 9.21 Attend at a supporter meeting
10.4 iR 2 — 2 D §5 FE L A A B ER (k) 10.4 Site visit to facility and class at Special Curriculum Printmaking,
University of Tsukuba

10.22 =¥ a3y 7 HEHE (FRESR T FNER)

10.24 BV =2 0D B RZ7 Y —NEE (b9 Fro)
10.26  F—TYRRIF#01TTP 7 —bEE

11.4 7y —bER (&H52z58~2013])

10.22  Workshop at Matsugaoka Elementary School, Moriya

10.24  Conduct a survey at a ceramic circle
10.26  Workshop at Open Studio #01

11.4 Conduct a survey at “Welcome to Moriya 2013" 5
115 AREEFIRARERIL. - O (e ) 11.15  Visit to Matsueda Printing Inc. in Joso City and make a leaflet
1984 X% ¥, A7/ hHEF o 20095, X% 11.23 Ea/3R (&Y Yaza=7 43 2RI E 11.23  Install woodprints in Moco-bus (Moriya community bus)
TADNG I N —F KA KIA O F R 11.25  SFABUEH T A& T THRImIER = 11.25  Install woodprints at several places in Moriya including Moriya St.
B2 HuIS, AR RV Z AT VT L=k R 12.2 AR T LA RR A #h T (it 12.2 Visit to Ukiyo-e Studio Watanabe Woodprint in Joso City
JRI Y 2 ) ARRIE 72 E | % LI 2 3R b S0 Bk 12.4 BT — 2 > 297 i (F—p AR ZT ) 12.4 Printmaking workshop at ARCUS Studio

T iREH A 2175, 2009 406 2013 4 &
TAFYAOEELT— LY 2—D12TH2
La Ceiba Gréficalz T\ 7—7 4 Z b O Jift i i £
Hlilh %, EBRI LR T —2 > 29T % F D33, ) 6
AV R=3 v h DT &, BXALDA X2 i o
772 A TE3BAEICIH LT, A%
Yadb#H Oy 4Fa— VRO REHP, HAIC S
BRI L B DU TRBLTE
KRR SFEP. 20 E BRI 2R £
R f B2 [ Local tétem | (£ 7L =i f8 i il
AFYEH2012), fo, ER IV —TF I [La
expendeduria |(#> 37 - F 7Yy 7 AFva,
2013), [Sabor J (L A F A F-aF v s 27—k Py
75=Ya, =2-3-2,2012), [Lo continuo y lo
discreto | (HLV) 7 F FATF -2V FYET—F A NS

I8RFINR2010) I ED D B,

Born in Oaxaca, Mexico in 1984. Graduated 1
from Veracruzana University in Mexico, Castillo
mainly uses lithograph as well as various plates
and techniques such as limestone, polyester,
woodblock, and linocut for his printmaking
methods. From 2009 to 2013, Castillo worked
at the leading art center, La Ceiba Grdfica,

[ FAVORTE FOOD ek

assisting artists’ printmaking process and
holding experimental printmaking workshops.
By the development of the age of Internet,

we can easily access and share other cultures
images. He is interested in their unique visual
cultures and its process how they've developed,
such as crafts of Huichol tribe from Northern
Mexico and Japanese wood block paintings.

Major solo show of Castillo was “Local totem”
(Monterrey Museum of Modern Art, Mexico
2012), and also group shows “La expendedurfa”
(San Miguel de Allende, Mexico, 2013), “Sabor”
(Leonardo Codex Art Assemblage, New York,

5 JUIRIBRGE TR 2 & ki 3

Install woodblock outdoors

e 4 6 SFA N VAT B/ANVERT O K= 3= - a7 | %l
“Draw me Something”

1 T A& AT TR A at Matsugaoka Elementary School, Moriya City

Install woodprints at several places in Moriya 7 TANR(B) P AI2 =T 43 2) IThRIERE

2012), “Lo continuo y lo discrete” (Galeria

de Arte Contempordneo de Xalapa, Veracruz,
2010).

2,47—svay 7 [Fa—-3—-# 4> 2] | Workshop “Draw me Something” Install woodprints in Moco-bus (Moriya community bus)
3HORET OIS THES =2 DT 2l [ Fo—3—H% Av > J |l 8 filiAk | Woodblocks
“Draw me Something” with a ceramic circle at Moriya Manabi-no-sato 9 224 ToifilffE | Carving at the studio




Rodrigo Gonzalez Castillo | AKYI -J/ ¥ LR - HRF1—T3

NOW&ETHEN

Comment from Coordinator
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AAT A=Y ald BRI AN 22—V av RESI O E3 T O
W BE2ED Now & Thenkbr7uy z 2 b EfELELI, TEbE
FHE 2GR TR A ST 7 — Mo kb, Ml R IR AR
AR HE A E 2L, 2 05 RAPIRENC &> TIER T 32E T
AZEHGTEEIT Y 228 TF o Now & Then b)) RA V6
HABNBEN ARTA—Ta DL GIIRROZE LD b6 T A 4D
IO RIIHYE T,

TYr—MI 0T U T RS ML E R CHIt 0, BIE LS
FRAUPBE A ANDAES TEI R B0 AR B e b R WS
NTOEUI BE MU 36 L EIE O T p 6B I S Lt R A 7 [
L ARARIEELTEBS L, 22T F AR BN RS gL, [
WIS AR 300 2L 303, B2 R T oA R HAA0
TR P REA F LB RIS I 3 Rb Ao, KA
BREBCBD T LI, 201c8), R TORE 2O Tbd bE TARM
IhBZEZebELL,

B 50 RIcHAR AR TR FEREAOTAT > T 4T 4 DU
- THAANDEGE 2 A3 3L 5 EIETFR T LI, 36107
N AR ECH HAR DML AT LEN TR X T A A THR
Banteblodh %L o A2 DL ED DT,

Using his cheerful character and good communication skills,
Castillo gathered many participants and undertook the project,
Now & Then. His project involved surveying local residents

by giving questionnaires to children and elderly citizens and
having them answer in pictures. In this way, he broadly sampled
Japanese perceptions and everyday lifestyles, and the results he
distributed in the form of woodblock prints that everyone could
share them. As the title Now & Then suggests, Castillo’s

interest lay in differences between people’s perceptions that
reflect the changing times.

Because the ten kinds of questionnaires all asked simple
questions, the respondents could richly reflect their life and
living environment in their pictures. Selecting symbolic icons
from among the several hundred responses, he reproduced them
in woodblock prints and distributed the prints. The results were
deeply interesting. They, of course, showed common perceptions
among people of the same generation and different perceptions
among people of different generations. Meanwhile, however,
they also showed common perceptions transcending generations
and different perceptions among people of the same generation.
Castillo decided to compile all the responses in a pamphlet for
the public to see.

Castillo’s method is excellent because it shows not an image

of Japanese seen by other nations but rather a clear image of
Japanese made by compiling the identities of everyday people.
This, he then expressed using woodblock prints, a medium
familiar to people of all generations in Japan, and thus captured

the interest of a great many people.

ARTIST IN RESIDENCE PROGRAM 2013

e *'ﬁ

-
v

e s ey
L)

Comment from Guest Curator
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NOWGETHEN / AR - 4> 220 —>a> | NOWETHEN / Woodcut, Installation

AF YT, AP AR E 88 2 Lk 2 B - 1o iR
HIERITIAZRT A=Y ald, S EIOWE T, FRTOFELILPH
Wl RO AN2DH 2B T NERPT—HRRRY
AZTI—r v ay T RITdLic,

EAEIREENINE SN2 2ot /NN IS S D & Sl Aoy
BAaEp e hRF A=Y ad 7y 7 =ML BB H R u—4> 7T
BETIECIHEDPFRONISEOT—rYay 7 TR, &ELe
BHALE RO Eb->THHELY BT IHADZLHH 0,
TZADFY S 2= BHIA VY F) F ot 2B E b RohiLic
BhniBhcioTHir e 2L EHORa—A42 7E, 20
B BT A=Y alldo T KRB 3, SINE D bR 2
TEREL TR R3 &L,

PRI O Fi%: 2 G BZE T A XV ETHE R D AT BEL b, A
SOTOFIMARDEAN, H D FIZANS BB L CHEREL S
Fo AAT A=Y a3 G E, BARTELD S HCRELITI R sL v 2
VCBZETEMPL TR0 LTV i a2 iT v LI

In Mexico, Castillo uses various plates and techniques such as
limestone and woodblock for his printmaking methods. During
his residence this time, he held workshops at elementary schools
and the ARCUS Studio that brought children and elderly people
in Moriya together.

Giving the participants questionnaires concerning subjects such
as “A DREAM,” “JAPAN,” “LOVE,” “FAVORITE FOOD," and
“FAVORITE MONSTER," he had them respond in drawings.
Among the responses were images of things people always
associate with Japan, such as Mt. Fuji and sushi, as well as anime
characters and sometimes highly original drawings. Castillo then
printed each of the many drawings imaginatively rendered and
displayed them as artworks that participants could take home.
Use of the printmaking method enables the image to be
reproduced endlessly, so that it functions, as in ukiyo-e, as a
commonly available information source. Using engraving knives,
handheld “baren” burnishing tools, and other tools long used

in Japan, Castillo undertook an endeavor that was new in both
materials and technique.
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Sybille Neumeyer

YeEb - JI1eM1v—

iAEhRDER

10.3 FER AR AR H W T SAE R A Y R 2— (F=HRAARIH)
10.4 V=N BB/ SFRAOELE T 0T 7 MR ()
10.13-14 RS RIS T REB RISV T —F

10.24  KOBPARIFIPEA- 3%E

10.26  A=FVRAIF #0112 TV—2 ¥ ay T FEll

11.1 Hol - Lol rihT 2

11.7 A 155

11.8 AHNTSAWEER

11.15  I-FRERERIOEHA

11.21  WISACKREOEIT 2 E b3

11.23  A¥z&xL—varifilfi

1982 KAV I 42 IV Ed N 332z —Ya
Ve FHAF = P =FARN VY —F =1L S
NGBV 2T 90 T2y IV KREECTERERA 1
ol REEF2FAIE 201158, Yoy 7
NIIEAEERF 32z —vay - FHFAVE
R AR~V ERER R RSB TR -2

) N ) Activities
Jazr —varyRHE 7o Bl i, i
el 3FX &R F M A TICEOREL 20 10.3 Interview with Takako Honda, botanical artist
P=F R T 4=V KT =2 % T0, [IEP BIRBI S 10.4 Visit to jivana farm / Moriya Honeybee Dream Project

b F =TI LI BHGE P A 2 2L —a
YRHIELTV 3, ZhE TS BT APRAY,
24 R a7 FT7RE L OEICIELICRE R %
Hroo BRI, [silence of nature/nature of

10.13-14 Research trip to Fukushima on soil contamination

10.24 Installation branches at the studio
10.26  Workshop at Open Studio #01

1 AHMT3ACTHES A2 2— | Interview with Takako Honda

) ) 11.1 Start shootmg 2 Y= 3F R | Visit to jivana farm
T I— 3 YA —K. 3 W i 3
silence | (PHF 3= vanz -y )Fa—F Yabvyhd 11.7 Receive Japanese paper 8 F—7> 22T #02 days / 100 days DA
JVhEAw.,2013), [ past present, presence absent 11.8 Meeting with Takako Honda Preparation for Open Studio #02 days / 100 days

— urban aspects] (POGON, ¥ 7L 7, 77+ 7,
2013), F#: v —7JE#1Z[In Our Backyards |(~
NS/ F=N 12, 54T V46 F49,2012), [x:1 —

4v—rsvay7F[a€r-2'5% K] | Workshop “common ground”
5 A4 2R A SFHHEM R

Experience catching Asian giant hornet

11.23 Produce installation 6 F—7 > Z22YF #01 DKL | Open Studio #01

11.15  Load soil from jivana farm
11.21  Taught how to frame kakejiku by Mr. Ichikawa

the invisible part of the iceberg (757 3=+ 2
OZYYFa—F, Yakyy bV EAY,2011) 12 E DY
bBo LIFr—0V=rYayT b HATI,

Born in Neumarkt, Germany in 1982.
Neumeyer has been active in various careers
such as communication designer, artist, and
visual researcher. After she studied linguistic,

art history and ethnology at University of
Wiirzburg, Neumeyer received diploma in
Communication design at University of Applied
Sciences Wiirzburg. In 2011, she received a
master degree in Visual Communication at Bern
University of the Arts (Hochschule der Kiinste
Bern). Interested in multi disciplinary fields such
as archeology, botany and geography, Neumeyer
produces installation and video work using
motifs of climate and natural phenomenona
based on research and fieldwork. Major solo
shows of Neumeyer include “Silence of nature/
nature of silence” (Akademie Schloss Solitude,
Stuttgart, Germany, 2013 ), “past present,

presence absent — urban aspects” (POGON,
Zagreb, Croatia, 2013 ), and major group shows
such as, “In Our Backyards” (Werkschau/Halle
12, Leipzig Germany, 2012), “x:1 — the invisible
part of the iceberg” (Akademie Schloss Solitude,
Stuttgart, Germany, 2011 ). She also holds various

workshops and lectures. 4




Sybille Neumeyer | YEL - /121 —

JEIDERER  FEARO1 | WhEE

peripheral observations: specimen 01 | dialogue

Comment from Coordinator

BITIRINI 7614 b OB 2 F RIS RS T8
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JULELE A0/ EFF AV ARV =Y ay (YO F i)
nElic peripheral observations: specimen01 / Single-channel video installation

Neumeyer creates works having strong impact, such as evoking
the pages of a musical score using 7,614 bees immersed in bottles
of honey to call attention to the dangers of environmental
destruction. In Moriya, she visited a botanical artist and farm, and
trained her eye for observation on the city’s features. Her approach
this time of observing citizens’ responses to handling “soil” was
also deeply interesting. This is because amounts of radiation in
hot spot areas of Moriya after the nuclear disaster reached an
hourly 1 micro-sievert (£ Sv) even in the playground of Manabi-
no-sato. The radioactively contaminated soil on the compound
has been removed, of course, but Neumeyer talked with citizens
about the fact of its being buried underground, and there

arose an opportunity to use “soil” in observing the relationship
between human beings and nature. It was impressive to see in the

workshop how fondly the participants, who likely had avoided
touching soil since the nuclear disaster, took the soft, pliant soil
in hand. The workshop participants, who were assigned roles of
“humans,” undertook planned actions of making roads, planting
fields and gardens, building foundations for houses, and producing
places for children to play, and I, assigned to “nature,” experienced
the role of a haughty, arrogant destroyer of these productions.
Neumeyer, who has continually observed nature’s great and serene
power to foster life and threaten it, then created a space of soil
enveloped in darkness like a womb. Having learned from citizens
how to make the wet lining used for hanging scrolls (“kakejiku”),
she used that technique to create screens. A leaf appearing in the
videos she projected on one appeared to pulse with life like an
ephemeral beating heart.

ARTIST IN RESIDENCE PROGRAM 2013
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Comment from Guest Curator

WEE/ € FF A v RRV—Yay 2F vV A) | dialogue / 2-channel video installation

B oL B ROLIPAREE) k2 EF—TIC, THL 74—
NWRD—2 %3 BLTHHGE/E R AT 22V =Y ay 2 HIET 2 744
Tt FATH BHROBERP[FHA2OELETaYz s OR
A FZAZX ANF OFRBUCIO U 72 & BRI BREE DV Y —F
BATCLIC, 2L T, S EIOWE TR 2 ToAEMmOR
A XAT0REBVAS[ L ICEFHLELICG ITRIHDO A =TV 24
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By conducting careful fieldwork, Neumeyer creates video works
and installations taking climate change and plant ecology

as motifs. In Moriya, she has accordingly taken forest walks,
observed the “Moriya Honeybee Dream Project,” researched

the Asian giant hornet, and actively conducted environmental
research. In her research this time, she was particularly attentive
to “soil,” the source of all life. In her first open studio, Neumeyer
placed soil on the studio table and assigned roles to participants,
such as “architect,” “child,” “farmer,” “city planner,” and
“nature.” In acting out their roles, the participants worked with
the soil, some of them by cooperating together and others using
acts of destruction. The workshop allowed people to touch and
smell the soil, and along with this contact, encouraged them

to think about the ground under their feet. She also created
artworks taking soil and leaves as motifs: artworks looked
closely at the breath and movement of soil and leaves - things we
normally overlook - and the life forms gathering in them. In the
studio, she created a video installation around this experience

of soil, while in another room, she displayed a video of one leaf
on a screen of Japanese paper, a material traditionally used in
“kakejiku.”
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Born in Bangalore, India in 1968. After
studied applied arts at Collage of Fine Arts

at Bangalore, Prakash learned animation at
Heart Animation Academy Hyderabad and
printmaking at Bangalore University. In 2006,
he established Bangalore Artists Center, artist
in residence program (BAC). Prakash produces
installation and sculptures by mixing crafts/
ready-made objects and advertisements/
propaganda that are communicable to people
expressing how complicated contemporary
society is, especially questioning Indian
political consciousness. Prakash’s major
exhibitions include “Give Me The Thumb

of Your Right Hand” (Gallery Sumukha,
Bangalore, India, 2013 ), “Chennai Art
Festival” (Apparao Galleries, Chennai, India,
2011), “TRIAD Contemporary Art of India”
(Loveland Museum, Colorado, USA, 2010),
“Video Art Festival at Chitra Santhe”
(Chitrakala Parishath, Bangalore, India, 2009 ).
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10.4 T3 BEFH M ()

10.10  FEZRH OV Y —F (HREELY 2= F4 1)

10.15  WEE R IFARGI M TG 2 T 2N T3
10.23  SFAPOHHEETOHEDY 2T

10.26  A—=FYRRXIF#01TU—2 v ay T Eli
11.6 AV 2RV =Y ay DT 52 iRt

11.20 FHSFTLKREISTIBCKEOFLHT T3
11.23  WHER»OHE2AF

11.25  Av2&xL—varvflfflicE+:

11.28  27S5Ub#lEA

Activities

9.21-24 Trip to Iwate to see festival in Japan

10.4 Site visit to jivana farm

10.10  Research on scrap materials at Joso Environmental Center
in Moriya City

10.15  Test shooting on the way to Tokyo University of the Arts,
Toride Campus

10.23  Shooting on the way from Moriya to Tokyo
10.26 ~ Workshop at Open Studio #01

11.6 Consider installation production plan

11.20  Commute to Moriya Kizuna Japanese Drum Club
to record sound of drum

11.23  Get bamboo from farmer in Moriya

11.25  Start production of installation

11.28 Buy sprouts

F=F Y22 F #01THIMEH OB ik | Showing the film in production at Open Studio #01
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FRPERRERI LB 22T AT 4T v
Studio visit by the art club students of Moriya Junior High School

F =TV ARTF #01TE bR F =Ll 7 v — WG RN | Editing the film

Conduct questionnaire survey about change at Open Studio #01

1 SR BRI O R [~ 3 4[] | jivana farm, organic vegetable farmer
2 RSB 2\ THERM O ) —F
Research on scrap materials at Joso Environmental Center
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T\ F— @/ HE | XV =T
Jivana — The Life/Existence | Hanging Garden

Comment from Coordinator
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For Prakash, his residency this time was an experience of many
“change.” An artist in mid-career with long experience

in production in his own country, he stepped out of his
accustomed environment to do a long-term residency in Japan.
This itself was a major change, but it also brought him changes
in the particulars of daily life, from eating habits and everyday
customs to life thythms. These changes also strongly influenced
his art production. Stepping away from his original residency
theme of Japanese traditional festivals, as well as the interest in
creating installations with waste materials he had felt in India,
Prakash took change itself as his theme of inquiry—the changes
he himself was experiencing and, in conjunction, the changes
visibly affecting Moriya City.

Sensing that Moriya's lush natural abundance was being eroded
by the influence of Tokyo, he recorded environmental changes
growing visible along roads from Moriya to Tokyo. He observed
the recent changes in people's behavior in the contrast between
the artificial methods of growing vegetables without soil and the
wild bamboo growing in Japan since long ago.

Through his residency, Prakash posed questions to us and to
himself concerning today’s social and living environment, which
are changing due to our hunger for convenience and economic
logic. Should we accept or resist change, he asks; what kind of
changes do we desire?

TNt —tifi /FHE
EFA/ 653

Jivana — The Life/Existence
Video/ 6
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Comment from Guest Curator
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INNYXVTH—F /A YRR —Yay | Hanging Garden / Installation

Due to rapid economic development in recent years, Prakash’s
homeland of India has seen a proliferation of new high-rise
buildings and shopping centers. Accordingly, new mass-
produced products and foods are becoming available, and
society is quickly changing. As an artist who explores the
character of complex modern society in India while quoting
Indian traditions and myths, Prakash researched and examined
the “change” confronting people in Moriya as well. For his
first workshop, held in the first open studio, Prakash had

the many different people visiting the workshop respond to
questions about “change”in their lives. He then presented the
verbal responses thus received together with video imagery

taken while driving by car from Moriya to Tokyo. The video
shows scenes of towns taken from the car window on a rainy
day, with the windshield wipers moving back and forth. As
we watch, each movement of the wipers seems to herald
psychological change. The sense of change we feel in the video
perhaps resonates with the varying change Prakash himself
has experienced, not only through physical movement from
India to Japan for his first Japanese residency and then by car
from Moriya to Tokyo, but also in the strangeness of going
from bamboo groves and carefully tended, organically grown
vegetables in Moriya to urban scenes of homogenous looking
vegetables on display in supermarkets.
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Guest Curator 2013

Naoko Horiuchi

[Curator, Arts Initiative Tokyo [AIT]]
Currently working as a curator, lecturer, and
facilitator of Artist in Residence Program at
Arts Initiative Tokyo [AIT]. After completing
MSc in Contemporary Art and Art Theory
at Edinburgh College of Art (ECA) in

2005, worked as an independent curator in
Edinburgh. Curated Aiko Miyanaga's one
person exhibition “Tales dedicated to the
dark” (2007 / Sleeper Gallery), and was an
assistant curator of “Metronome Think Tank
Tokyo in collaboration with Documenta 12
magazines” (2006 ). At AIT, has curated and
coordinated several art projects and Residency
Program exhibitions such as “Divided Against
Ourselves” (2013 / YAMAMOTO GENDALI),
“Home Again” (2012 / Hara Museum

of Contemporary Art), ‘Round” (2011 /
hiromiyoshii roppongi), “Erika Verzutti and
Pradeep Mishra”(2010 / Gallery SIDE 2 ), and
“Platform Yokohama Seminar After Hours”
(2008 / Yokohama).
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The ARCUS Project is without a doubt one of the most internationally known
Japanese residency program. Their use of a former elementary school building

as their studios, the achievements of the artists after each of their residencies at

the ARCUS Project, and, moreover, the strong ties with the local communities

and people built from the twenty plus years of working with them is what makes
the ARCUS Project a truly unique program. And, as the artist-in-residence (AIR)
program with the longest history in Japan, the ARCUS Project must continue its
engagements and also further encourage the artistic practices of promising artists.
For this, in addition to their current AIR programs, guest curator invites, and Open
Studios, I would like to propose a few possibilities that I think may help to expand
and extend the ARCUS Project’s engagements.

First, in addition to artist invitations, I suggest inviting curators and researchers
who will be able to give expert and objective advice to the artists. Having lectures
and other talk events by these invitees will help to expand the reach of the ARCUS
Project’s overall programs and its network in the art world. Allow me to give an
example. The Delfina Foundation, located in London, England, organizes a thematic
residency program and, for 2016, they invited a total of seven curators from
different institutions whom, throughout a few months, organized and held several
public programs providing a variety of spheres for learning and education. Invited
curators are also responsible for organizing a portion of the residency program,
collaborating on events with the residing artists. This allows the Delfina Foundation
to enrich its programs despite the limited staff or lack of its own in-house curators.

Second, partnerships with foreign cultural institutions will also generate
channels for long-term sustainability. The ARCUS Project currently has three
positions open for artists. However, by increasing openings for artists from
particular countries in collaboration with overseas partnerships who would be
willing to provide per diems and productions fees, the ARCUS Project could
further activate and develop its residence program throughout the year. Leading
residency programs in the world such as New York City" s International Studio &
Curatorial Program [ISCP] and Germany's Kiinstlerhaus Bethanien are very active
in partnering with other cultural institutions across the globe, and, as there is a
constant flow of artists—both in-coming and out-going—their studios and spaces
are also constantly under the international spotlight.

Third, I would suggest inviting artist-in-residence alumni. Among the residence
program’s alumni, there are those who have steadily built their careers; participating
in prestigious international art festivals after their departure from the program and
having their works included in museum collections. Inviting these artists again
will allow the ARCUS Project to revisit the artists’ mode of expressions and also
see shifts in their thinking and practices. By displaying the artwork at exhibitions—
something that was partly achieved at KENPOKU ART 2016, I think—we can see
the artist’s output that has been cultivated from their residencies. This is something
that can be achieved by strong ties with domestic cultural institutions, residency
programs, museums, and also international art festivals.

Lastly, textualizing and archiving the changes in how the local residents
and communities interact with, think about, and see the art will be an effective
component in making the ARCUS Project’s particular AIR program more visible
and concrete. The local communities have been involved in the artist’s production
processes and research, but there are also cases where children—those who
participated in previous Open Studios, interacted with artists, and were exposed to
the idea of articulating their thinking via working on artworks—eventually aspire
to entering art schools. It is often said that the achievements of residency programs
are difficult to see or determine. However, in retrospect, it is precisely residency
programs and their resident artists that generate spheres of exchange between a
diverse range of people from different generations and social backgrounds, create
spaces for “education” outside of schools, and provide fields that are comforting and
inclusive for all. The Skulptur Projekte Miinster, held every decade, is a product of
continued discussion between local residents, art professionals, and the artists. This
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dialogue with the local residents throughout the years have helped to gradually
deepen their understanding of artworks and the artists, making this a project which
is firmly rooted in the residents’ lives. This long-term process is what changed
Munster, a small city with a population of less than three hundred thousand, into an
internationally known city. The ARCUS Project, too, embodies the same potential.
By continuing its engagement into the following twenty years—encouraging artists’
aesthetic expressions and providing thought-provoking possibilities and choices

for local communities and societies—the ARCUS Project may well become an
organization that leads Japan's artist-in-residence programs.

Visiting Curator 2013

[The Period of Stay]
May 21 - June 19 | 30 days

Keith Whittle

Keith Whittle is an early career researcher
who also curates and writes on contemporary
art. Previously having worked at the Institute
of Contemporary Arts, London, he recently
completed a Japan Foundation Fellowship
exploring large-scale recurrent exhibitions of
contemporary art in Japan; objectives, practices
and considerations, from curatorial and artistic
strategies to political, social and economic
agendas. Recipient in 2009 of a Visiting Arts
International Exchange Placement in Japan,

a UK Government funded investment in
excellence across the cultural and creative
sectors, his experience has included positions
as curator, director and researcher at academic
institutions, non-profits, and commissioning
agencies. Since 2005 he has curated and
produced numerous artists” projects with a
focus on Contemporary Asian Art. Recently
Assistant Director of “Mixed Bathing World”
a major international contemporary Art
Triennial, Japan. He is currently International
Projects Associate at Central Saint Martins,
University of the Arts London.

ARCUS Project invited Keith Whittle, an indepent
curator as invited curator. He stayed in Moriya City and
conducted research in 2013. about Japanese art projects
including ARCUS Project. He also joined the selection
process for AIR Program as an international jury.
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OPEN STUDIO

F—=T AL IF #01 | OPEN STUDIO #01
OPEN , OPEN , OPEN , OPEN

10 A26 HI+]1,27 HIA] | October 26 [Sat], 27 [Sun] | 13:00-19:00
108 26H[£] | October 26 [Sat]

14:00-14:45 | 7 =229y 701 | F¥Fov-vvy 74T o5hva
Workshop 01: Nandesha Shanti Prakash

Y—%7F+4+547 | JEEVANA The Life

14:30-15:30 | 7—2 397 02
Workshop 02: Sybille Neumeyer

eV /AP —

€759 K | common ground

15:00-16:00 | =229 703 | wkyI T HFLR-hRF4—Ta
Workshop 03 : Rodrigo Gonzalez Castillo

Fo—-3—-%.4> %" | Draw me Something
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10 A 27HI[A] | October 27 [Sun]

14:00-15:00
TFARF2L —R—E 5 LEIZRIZZR T A 7—
Studio Guided Tour with Naoko Horiuchi

16:00-17:30
T—FTAAN3 BT AR F 2L —R—I2& B3 —2

Talk event by the three artists with Naoko Horiuchi

18:00-19:00 | F—7L3I—54>% Vol.7 | Table Meeting Vol.7

[FIET3IE RNBIENIDVT]/ P—TA A EDRFHEBBQ/ S—F4—
“ownership, eating”/ BBQ party
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F—=T VA2 TF #02 days / 100 days | OPEN STUDIO #02 days / 100days
notes on transformation
11 H30H[+1,12H 1H[H] | November 30 [Sat], December 1 [Sun] | 13:00-19:00

11 A30B8[+£] | November 30 [Sat]

13:00-13:30 | F v A Y 7— | Kids Tour

15:00-16:00 | 2RI A H AR 7— with Y =FE+
Studio Guide Tour with Naoko Horiuchi

17:00-18:00 | h—2+twv /3> 01 | Talk Session 01

[# &% - 57 ¢ R BUBIEE ] “Art Breaks/Connects Society”
[2€—%— | Speakers] 7—F4 2b X JiZFE T | Resident Artists X Naoko Horiuchi

128 1HI[A] | December 1[Sun]

13:00-13:30 | Fv AV 7— | Kids Tour

14:00-15:00 | 2RI A H AR Y 7— with ST T
Studio Guided Tour with Naoko Horiuchi

15:30-17:00 | h—=2+twv 3> 02 | Talk Session 02

[7—=F4Zxbp &R D J5 ik | “Survival Methods for Artists”

[2E—%h—| Speakers] 7+ FRoZ (AITLYFYR-Fal—5—/DTv o2 % 4L - ATRS
K5 h)— FaL—%-) | ZBLA (ARTISTS GUILD #FKE/7—F42N) | F—=R 4 MV (P=hRATBT2s}
BFaL—2— 2013 /4y T~ FrbFar—2-) | BPEFET (P2 bFar—2-2013)

Anna Ptak (AIT Residence Curator / Curator at A-I-R Laboratory,

Center for Cotemporary Art Ujazdowski Castle)

Hiroharu Mori (ARTISTS’ GUILD Co-director / Artist)

Keith Whittle (ARCUS Project Invited Curator 2013 / Independent Curator)
Naoko Horiuchi (Guest Curator 2013)

18:00-19:00 | 71— 7" 78—F 4— | Closing Party

F—TF AR F 7 4—2 | OPEN STUDIO WEEK

12A3H0LX]1—12H7HIA] | December 3 [Tue] -7 [Sun] | 13:00-19:00 | % 7H[£112 14:00% T
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[7—H2FaTz7b20/E4 5 232 | ARCUS Project 20th Anniversary Program] 054 The 20th Anniversary Symposium: Art and Local Communities 055

T—hEHE AEZ BT U RY TN

The 20th Anniversary Symposium: Art and Local Communities

F=HhA70Y 7 bOEE A 2013 FE T 20 FHP WAL LR ALT. YV RY D L%
BAMEL T2, 1994 DT LRI S, 7—H 2T Y 22 b T [ ZEF XAk & 2 Hig R
Bl 2 H 228, AIR 7025 A%l LT 7 — M if LI IS s i S0 % k2 Sk o
TEnke 322 B9, MBS AE LICTE B 2175 TV 50 20 EVHORVCAEHO 2 T
ZERER, I B LB OER AV, BRI OED 7, B2, Hikt 7 —ho
BHCOBRMEL R 2BELEN T3, [ 7= Fa Y2/ MIH O 12Ol A T a3 0D 12:00 ZAFkE | Registration

HIE : 7H7HIAI13:00-17:00

28 o QEEBR R TR -V 300 CREKR-S Q8T

Date: July 7[Sun] 13:00-17:00

Venue: International Congress Center EPOCHAL
TSUKUBA Convention Hall 300 (Tsukuba City, Ibaraki)

ISRV TFAA A v ay | Panel discussion

[7u2'5 4 | Program Schedule]

[R#{# -/ <A YR | Speakers]

¥uE A

WA 00y

sseipuTq@RsoyouTITyG 0104

H L R THURIE ZH A D BRI D TEE2DH o 20 EDHRE DO EBR 5 F AL 12

> 7 > N — i e 353 . .
HIbE 7z RD205, GROT—HAT T2 I OIFREP RIEA T, ZhoDT—2 b, Ml 7 —b 13:00 Bz EEFHRIY | Opening Remarks by the Organizer
T )z _ i san AL
Katsuhiko Hibino DHBOIZOCT, 7 AL B LR ¥ SR o1 13:10  SRERE SR — (fb)FEE) | Opening Remarks by Seiichi Kondo (Commissioner for Cultural Affairs)
W EA LI 2 BT AT RERORER BEOL YT VP —F 4N THY,
BUERBEIOEHET 37 =7 A2 b IR, 7477 =— - F 2> ROWEB RN A, 13:15 JEaHa HIBINO HOSPITAL Vol. 63
. N e . ., " Keynote Lecture H B3 72 Chsedlighi k3 #4%2. 7—7428) | Katsuhiko Hibino (Professor, Tokyo University of the Arts / Artist)
R S R O A SR AR R 550 3 SRR E L THL BB HE AN S 1 g i '
[J-ll[fl\(?‘ﬂ_jt B BIETRY 7 AT = P—TAZL OB ED R BER R, FATRELZE L, 7 O 14:00  HImEas] [7—F 4 A28\ By 197 % 1, BEPPU PROJECT
un'ya Yamaide al A6 =3 VAv S - A1 0 Hi kg - i LB > Baseline Presentation 1 “What kind of community is attractive to artists? BEPPU PROJECT”
ya Yamaid RIS DR b1/ R M ko TH RO HUE XALIRBOTED i 2 [ 7 4 2 A v I hat kind of y
Savhiibh: 11 1% 45 (NPO3% A BEPPU PROJECT B3, 1996 4156 7~ H R HA T —F 42 1)
Jun'ya Yamaide (Representative Director, NPO BEPPU PROJECT/ARCUS Resident Artist 1996)
ARCUS Project held a symposium in 2013 to mark the 20th year of its activities. 1500 IEE2 -
= - N . . : . : # P=HAT B
TAT 7= Fav Since the start of the preliminary program in 1994, the ARCUS Project has o . . SR =7 ! . o .
. held i nciple of “rec I devel h h deul " Baseline Presentation 2 an artistic approach to re-mapping & archiving collective histories and cultural memories
Tiffany Chung uphe 1t§ principle 0. .r.eglona eve opmenF through art and culture.” It runs 54772 - F23 (X006 57— 277 —7 471) | Tiffany Chung (ARCUS Resident Artist 2006)
community-based activities centered around its AIR Program, so as to produce
diverse cultures through in-region exchange through art. Two decades is a long 15:30  HpiEE [k A2 A B OIS ) | “Art Tower Mito's community-based initiatives”
time. There have been various ongoing changes in art and culture, in the nuance Case Studies BB kPSRBT > %— SiER) | Toshihiro Asai (Artistic Director, Contemporary Art Center, Art Tower Mito)
SN of the word “region,” in the approaches that regional development takes, and what
Toshihiro Asai is more, in the mutual relation between art and region. What can art projects do 15:45  RANTAZAHyYay [Pt TudzsMIHEO Ol fTHITE3DH | | “What can art projects do for regional communities?”
for regional communities? Conversely, what can regional communities do towards Panel Discussion [7$4 Y21 | Panelists]
nurturing art and culture? To explore these questions, the symposium's discussions TR (P—h 2T 0y 22 b 7R Y 7 A — LA ) ‘ Fumio Nanjo (ARCUS Project Advisor / Director, Mori Art Museum)
looked back at the ARCUS Project’s progress over its two decades of activities, and H LB 70 7% Ghosesliis K25 %%, 7—7421) | Katsuhiko Hibino (Professor, Tokyo University of the Arts /Artist)
= _ - = . . .
1= %3&: 1| ahead to its next two decades, providing an opportunity to debate the role of art in IR 55 (2000 42 7 — 5 2487~ 421) | Tatsuo Majima (ARCUS Resident Artist 2000)
IS8 A its relationship with communities TR (R A TFRAT £AT2> 920 | Akiyoshi Watae (Chief Consultant, Nomura Research Institute)
Tatsuo Majima b . . . . . . L MHE—Failif) | Shinichi Aida (Mayor, Moriya City)
There were talks by artists presenting their ongoing projects: Katsuhiko Hibino e e . . . . . .
. i . K ’ R R [®£7L—%— | Moderator] E ¥ 7 (HEs#i# 4 70254 2—743—%-) | Sachiko Kanno (Program Coordinator, The Japan Foundation)
and his community-based artistic practice; and Jun'ya Yamaide and Tiffany Chung,
former resident artists who are currently working internationally. Then Toshihiro 16:45 QKA
%E T ?ﬁﬁ Asali, artistic director of Art Tower Mito, introduced the role that his cultural
Y 7,
i (L facility plays in its region. Finally, there was a discussion on the future of regional 17:00  Bi% | Closing

Akiyoshi Watae

KHE—
Shinichi Aida

HEE T

Sachiko Kanno

F fe sl 2

Fumio Nanjo

and cultural development, by panelists who covered both the artistic and regional
perspectives. The panel included Fumio Nanjo, advisor to the ARCUS Project,
Tatsuo Majima representing the artists’ standpoint, and the mayor of Moriya.

UTRE— CUfbF£'E) | Seiichi Kondo, Commissioner for Cultural Affairs

EME R, (M) AR A2y 2— | 3L el | 5 BBA

Organized by: Ibaraki Prefectural Government, Jichi Sogo Center | Co-organized by: Moriya City | Supported by: the Ministry of Internal Affairs and Communications

(B4 ~>+ | Related Event]

F=ARTAVIIP20EERERT [7—HARE2TF406]

ARCUS Project 20th Anniversary Exhibition “ARCUS Studio 406”
HE:FAE10:00-17:00 | &85 : QL EEE & 406 2=

[HEF K | Exhibiting organizations] 7—»27 0y = 7bEFRASR,
BE7-rFuv- 797 ER RS NPO %A BEPPU PROJECT. 7k A 24l fifl, £ Kl A8
ARCUS Project Administration Committee, Toride Art Project, NPO BEPPU PROJECT,

Art Tower Mito, Mori Art Museum

TYRYY RO bR T, T—HRAT BT 27D TRIRDIRBJE7 0 L OWR RO EBELbIc,
WS D 7= L BIEBY DR S0 E 217510

To accompany the symposium, ARCUS Project organized an exhibition of its history, screenings of
video works by former resident artists, and presentations of activities by other art organizations in
and outside Ibaraki.

Date: July 7 13:00-17:00 | Venue: International Congress Center EPOCHAL TSUKUBA, Room 406
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Other Events
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Courtesy Visit to the Mayor of Moriya City
HIEE:9H13H

B SFR AT

Date: September 13

Venue: Moriya City Hall

RRREIENIERANEAR

Courtesy Visit to the Vice-governor of
Ibaraki Prefecture

HIE:9H30H

BT R T

Date: September 30

Venue: Ibaraki Prefectural

Government Office

(O Y S a
AR ) s Bl

RETFED Y

Studio Visit

HiEF:11H—12H

k= Fr-Fary 7y, B
Date: Novemver — December
Visitor: Che Kyongfa, Kenichi Kondo

FA—T=oJbtToay
Opening Reception
HiEE:9H27H

IR R OF S
Date: September 27
Venue: Sabo Kaya-no-ki

TLRAHAVTFLIR

Press Conference

HiKF: 9H30H

LT T R T

Date: September 30
Venue: Ibaraki Prefectural
Government Office

#6[E AIT+ARCUSF1 b
AIT+ARCUS Night Part. 6
HE:12H7H

Bt ACE I AIT L—2

Date: December 7

Venue: Daikanyama AIT Room
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Excursion in Ibaraki
HEE:9H30H

BT AR Ok

Date: September 30

Venue: Kairakuen, Mito City

*+vF! ART ROUND EAST B&

Exhibition “Catch! ART ROUND EAST”
HEf:11H2H—12H19H

ik - Break 27— a>y ¥+ 35—

(JR EHEUEH KO ALy 7 126

Date: November 2 — December 19

Venue: Break Station Gallery

(JR Ueno Station Main Entrance“Galleria” 2F)

RER

Return Day

HEE 112 H12H
5« B I R 22 v
Date: December 12

Venue: Narita International Airport

ARTIST INRESIDENCE
PROGRAM 2014
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ARCUS Project 2014 IBARAKI
Artist-In-Residence Program
August 26 — December 3, 2014 (100 days)

Resident Artists

Seyit Battal Kurt (The Netherlands)
Florencia Rodriguez Giles (Argentina)
Constantinos Taliotis (Cyprus)

Guest Curator

Mihoko Nishikawa
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Three years after 3.11, the annual number of foreign tourists visiting Japan
exceeded the previous record of 13 million people despite the current situation
in which, while there has been a return to daily life, the disaster area still
remains unstable. Domestically, events such as the discovery and falsification of a
new pluripotent cell, the invention of the blue LED which won the Nobel Prize
in Physics, and the appointment of the first Japanese commander of the ISS
were prominent, and for better or worse, the world turned to Japan not only to
follow advances in science and technology but also the progress of the nuclear
incident. Whether corresponding to these events, 640 entries were received to
the ARCUS Project, exceeding the previous year of 344. In a year when the
ratio of applicants to selectees was more than 200 percent, three artists whose
respective research themes focused on agriculture, dreams, and architecture were
selected: The first conducted interviews with farmers after taking an interest
in Japanese farming following fears about the advance of genetically modified
agricultural products in his own country; the second proposed to sublimate
the subconscious of individuals into bodily expressions inspired by numerous
dreams seen in daily life; and the third focused on existing historic modernist
buildings after having previously created photographic and video works in
response to an interest in archetypal architectural styles found in B movies.
These three artists, each in their thirties, traversed territories that ARCUS Project
and the citizens of Moriya had yet to navigate, made visible through fascinating
investigative processes that involved the accumulation of records based on
observation, training, and imagination in expressive fields that each excelled in.
Opportunities for participants to present performances together with artists are
also rare, and while unaware that words such as “participatory” and “community
engaged art” will come to penetrate the art field in Japan in the future, Moriya
citizens and students were able to play a part in the realization of the artists’
efforts in their studios, causing a chain of knowledge regardless of age or gender.
Mizuho Ishii (Coordinator)



Seyit Battal Kurt
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Born in Agri, Turkey in 1978. Lives and
works in Dordrecht, the Netherlands. Seyit
Battal Kurt in 2005 obtained his B.A. from
the Sculpture Department, Royal Academy
of Art, The Hague, the Netherlands. In 2010,
he completed the master course at Sandberg
Institute, Amsterdam, the Netherlands.

He has taken part in numerous exhibitions
including Now&After Video Art Festival
(Moscow, 2014 ), the 2nd Mardin Biennial
(Turkey, 2012 ), Expo 2010 Shanghai (China,
2010), and the 53 rd Venice Biennale (Italy,
2009 ). His international activities include a
residency at the Gyeonggi Creation Center
(South Korea, 2012). He has also undertaken
numerous talks and lectures.

His work is an investigation into the
movement of people in global society

and subsequent problems of identity, the
relationship between people and nature, and
food culture. He creates artworks on these
themes using film and video. They include

a video created from research in the village
of his birth, where people are moving away,
having lost their former way of life, and a
video installation concerning Korean food
culture.
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Activities

9.10 Attend at network reception at the Embassy of the Kingdom
of the Netherlands (Tokyo)

9.15 Make questionnaire to farmers

9.20 Shooting the farmers in Moriya

9.29 Visit and shooting farmer Mr. Ono (Tochigi)

9.30 Visit farmer Mr. Tatsuki (Moriya City)

10.17 Visit and shooting Asano Farm (Joso City)
Visit and shooting farmer Ms. Sachiyo Nishio (Joso City)

10.18-19 Visit Mashiko Town in Tochigi

10.24  Interview and shooting with Mr. Shinji Asano and Ms.
Yukiko Asano (Joso City)

10.29  Interview and shooting with Ms. Sachiyo Nishio and her
father Mr. Nobuo Tsukioka (Joso City)

11.4 Shooting around Moriya City

ARTIST IN RESIDENCE PROGRAM 2014

1 {RBP R - i
Shooting at Asano Farm

2 AR U 1 Iy A5 L LB gl & 2 %0
Ceramic sculpture Kurt made in Mashiko Town,
Tochigi

3 HF RO M (7 3 A B b (1P B )

Shooting packaging of vegetables at Asano Farm
4,5 HHE0iLs WRHIRK o)

Documentation of plowing (Sachiyo Nishio's farm)
6 KU RLEA A

Interview with Shinji and Yukiko Asano
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Man and Earth

Comment from Artist
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I want to investigate how farmers deal with
industrialized, modern life and what strategies they
employ to sustain their farming activities. And at
the same time, to see how people from different
parts of the world, are keeping their relation with
the physicality of the land and hence the earth.
In Moriya I have gathered numerous stories

from farmers and various individuals involved in
farming, gardening, and agriculture. The video
portraits and interviews, which I have executed
and compiled, give personal and unique look into
the Japanese living in Ibaraki and Moriya. These
intimate portraits enable unexpected encounters
ranging from the relationship between math and
agriculture, or personal tales of the World War

II. Their naked stories, told through the prism

of farming tell us beyond farming, as it touches
upon human tales. Tales that are stuck between
the pieces of modern industrial life, wanting to
be heard... Looking at their manual work and
ideas and dreams about farming, I feel the urge
that this project could extend further, to diverse
communities in the world.

Man and Earth /€ 5% AY 220 = a2y (7 F v 4v)
Man and Earth / 7-channel video installtion (video still)
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Comment from Guest Curator
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Man and Earth /¥ 5 % 4Y A& —¥ 2> (7Fv> 4n) | Man and Earth / 7-channel video installation
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BRVERIZ KO OB M AT RIS TR A AT R b
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Kurt was born in a Kurdish district in Turkey but later moved
with his father to the Netherlands when still a child. His work,
Qanok, for which he spent several years visiting and filming the
village of his birth, looks through a camera at people in everyday
life, whether a grandmother baking bread or villagers assisting
the birth of livestock. Such issues as Armenian history, Kurdish
history, immigrants, language, and modernization run as an
undercurrent throughout the work. While a personal record,
Kurt's work simultaneously maintains a distance from his
subject to provide an objective portrait. As a result, it is tinged
with a nostalgia transcending regional boundaries, perhaps
because it awakens our memory of living close in contact with
the earthmemory that cannot be erased no matter how modern
our city surroundings may be. During his residency, this time,
Kurt researched people who engage in farming. The artist, who
does not speak Japanese, threw out a few simple questions
while filming and concentrated on capturing facial expression,
tone of voice, and the background scene of the room or field.
His subjects speak actively, continually getting off track about
everything from raising vegetables to their own upbringing
and experiences of the Second World War. Kurt's loosely related
video portraits of different people’s lives converge to tell a story
of people, the land, the city, and migration.
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iAEhRCER Activities

9.12-23 FuYLIMBIIHRHE RS 9.12-23  Meeting with prospective participants in the project

10.3- 2 22l 3 32 K- 2 — L B 2 10.3- Regular gathering with supporters for making masks with embroidery

10.4 TI0T AR 10.4 Practice
10.25 TS0 T AR
10.29 b tnfih o A P B AR 8% (k) (1% )« UM RR X &)

10.30 TS0 T AR

10.29  Facility tour at the production site of Yuki-tsumugi (Yuki City)
(Special thanks to: OKUJUN)

10.30 Practice

11.1 Practice
1.1 7577 AR 11.2 Watch Noh at Tsukuba Cultural Festival (Tsukuba City)
19787 NE Y F >V TLIZTALV R ES R 1E 11.2 UL RALEITREZ BT () 11.6-8  Practice
£ 200247 = 27 AL 2 B 3L R % 11.6-8 7375742 11.12  Practice
H,2010- 12522 AHS5 Vv T #ZUF bV I TP I 11.12 F52542 11.12-14 Sound recording of the voise of the participants for Open Studios
Fh T SRF (T 2PAL 2 TR 351 11.12-14 22T A RFD1ODBMBEDEHLa—F 425 11.15-16 Practice at Open Studios
) RSN e .. . . .
5F7D/17F®ﬁ*ﬁh$0f$%%%mo TR 11516 A—F v 22T F=TF 505 4 2E N 11.17  Visit to the practice room of Noh player Mr. Nobuaki Hashioka
542, [Circulos en movimiento ] (MAMBA - — - (Tsukubamirai City)
_ o 1117 BEXEH R W RO FE & 4535 ] (o aou)
Museum of Modern Art of Buenos Aires, 7/Lv£ ¥ 5>, — T - 11.19-20 Go to Dewa Sanzan (Mt. Gassan) to see mountain priest (Yamagata)
2013), [1l va se passer quelque chose ] (Maison 11.19-20 =i~ RIS cL - COER) 11.22  Shooting the Practice
de I'Amérique Latine, »$9,2012) 72 £ A3 d 3, HA 11.22 T30 T A AR

TOFEFIE Ny h =R /A LIFVRT
07’554 ((2009), JREMEETO [F—L7 74> -
Japan 2f&BrL1Z 10 AO7—F 4 A ] (st 2012)
~DOBNIeEH b B,

Wi, A 2RV =Y ay, X7 4—2 Y R, BH,
ML SR ATAT B A SRR S C
BoTd, B LJMEv-1eb02BLT A
OH OB P FEBN B B oFF &k
BERU. 57> 72 h % bt & CE S
LTw3,

Born in Buenos Aires, Argentina in 1978.
Lives and works in Buenos Aires. In 2002,
Florencia Rodriguez Giles obtained her M.A.
in painting at the National University Institute
of the Arts, Buenos Aires. From 2010 to 2012,
she studied Analysis and Development of

Projects in Visual Arts under a scholarship at Yo—

Universidad Torcuato Di Tella, Buenos Aires. T 7SN AT S | Meeting with prospective participants in the project
Her major exhibitions include “Circulos en
movimiento” (MAMBA Museum of Modern
Art of Buenos Aires, Argentina, 2013 ) and

“Il va se passer quelque chose” (Maison

de I'Amérique Latine, Paris, 2012 ). Her
activities in Japan include participation in
the Backers Foundation and AIT Residence
Program (2009 ) and “"HOME AGAIN -10
Artists who have experienced Japan” at Hara
Museum of Contemporary Art (Tokyo, 2012).
Her artworks employ a fusion of media,
including painting, installation, performance,
photography, and video. Through dreams and
illusions, she explores the meaning possessed

o | f

Interzone D¥:dDKv—4>2" | Drawing for Interzone 752542 | Practice F=TFYRRIFTDF 52542 | Practice at Open Studios

by ritualistic and religious customs in society. i I ’

She is currently working worldwide while
based in Latin America.
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Interzone

Comment from Artist
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Comment from Guest Curator

The practices were based in the remembering and collective
sharing of the dream experience — as a script produced every
night by all the participants. These scripts were used as material
through which I was looking for an intermediate state, between
sleeping and being awake.

The instructions to make the practices were oriented by the
following questions: how we talk in this intermediate state, how
we walk, how we interact with the space, with the others, with the
objects, etc. And also following some ideas taken from the act of
dreaming as blurring the difference between me and the others,
either subjects or objects, the suspension of the strict distinction
between past, present and future; the rearrangements of the
spatial relations; the possibility of establishing discontinuous
trajectories between heterogeneous situations, etc.

I was also interested in exploring how this production of
intermediate state takes place in correspondence with a new
relation with language in which its capacity to induce subjective
affects (by producing sequences of sounds, by stuttering, by the
use of glossolalia, etc.) is potentialized to the detriment of the
dimension of meaning.

Through this intermediate state I am interested to produce a
singular atmosphere that could produce different intensities of
being present, as if changing our state we could transform the
density of the air, the quality of the time, the weight of the things.

ORYT 2L 2O i, BB, WIREIEAAR, SiELIE L
Vol AL BE RO 2T E R LT MEE LR E B LI £ 5%
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EAL T oY (BN R-2AR-7 2 IBA

SROWIETIE EELIR->TUIANLDEPEDZ T Y 27
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O, 22 0B BEFEP B 07— Y ay T 2 BLTEIE R L
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Rodriguez Giles's work commutes across borders between dream
and reality, the material and immaterial, the lingual and non-
lingual. Presenting images that reference myths and ceremonies,
she constructs a narrative-like scene by means of installations,
costumes, performances, and paintings. Having staged the scene
using various media, she invites people into a subtle, profound
world of “yugen,” fusing reality and fiction. Her experience with
“noh” during a previous stay in Japan has also exerted a powerful
effect on her work.

During her residency this time, she developed a project of

recent years in which she collects people’s dreams. Recruiting
participants, she had them relate dreams they had when sleeping.
During a series of workshops, then, participants shared the
elements of those dreams. At workshops, participants wore masks
created by the artist and, with faces covered, used their own
bodies to enact fragments of dreams seen by other participants.
Communication, thus, depended more on movements than
words. Rodriguez Giles’s work takes the form of workshops, where
participants engage in practicing to communicate the illogical,
ambiguous content of dreams. As such, it is like an exercise for
traveling freely between reality and the world beyond.
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Constantinos Taliotis
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Born in Nicosia, Cyprus in 1983. In 2006,
Constantinos Taliotis graduated from Chelsea
College of Art & Design in London. In

2008, he received an M.A. in Philosophy and
Contemporary Critical Theory at Middlesex
University. His major exhibitions include
participation in the 55 th Venice Biennale, the
Cyprus Pavilion (Italy, 2013 ), “50 YEARS OF
JAMES BOND AGAINST ARCHITECTURE"
(Pilot Gallery, Istanbul, 2013), and “Aftermath”
(Akbank Art Center, Istanbul, 2012).

His participation in residency programs
includes the ISCP (New York) in 2014 and
Kiinstlerhaus Bethanien (Berlin) in 2012.
Embarking from research into modern
architecture and movies, he composes new
narratives using wide-ranging methods,
including photography, video, installation, and
writing and editing texts. He also undertakes
stage design and artistic direction.

IR OFRTF VA =25 DA —F y RS- TRARE RIS -2 2~
Interview with Katsuhiko Tokunaga at Orchid Bar of Hotel Okura Tokyo before its demolition

IREYA Y/ JEIRDIZDDHED 22T 4 | Studies of house for pavilion/exhibition
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Activities

9.1 Start research on architecture, a movie set of “Sakuradamongai no hen”, and
books about Frank Lloyd Wright at the National Diet Library

9.17 Site visit to Warp Station Edo (Tsukubamirai City)

9.18 Rent books on Frank Lloyd Wright from Department of Architecture,
Musashino Art University

10.2-4  Research and shooting at the Imperial Hotel at the Museum Meiji-mura in
Aichi, and Yodoko Guest House in Hyogo

10.26  Research on an aviation photographer Mr. Katsuhiko Tokunaga who
appeared on the credit list of VHS video shot Red Arrows in Cyprus in 1990

10.28  Shooting at Warp Station Edo

11.4 Shooting at Jiyu Gakuen Myonichikan (Tokyo)

11.10 Meeting about model and CG production at PARADISE AIR (Chiba)

11.6-14 Give up 3D printing, and produce the model
(Special thanks to: Department of Architecture, Faculty of Fine Arts,
Tokyo University of the Arts / Department of Architecture,
Musashino Art University)

11.24  Site visit to Kachi Villa by Arata Endo (Kanagawa)

11.29  Site visit and shooting at Hotel Okura Tokyo before its demolition. Meeting
and interview with Mr. Katsuhiko Tokunaga (Tokyo)

12.1 Meeting with director Kunihiro Sakamoto (Tokyo)

12.2 Shooting at Warp Station Edo

1 [HA E A7 v (BWEETER) TRYA TR LI G R

The Imperial Hotel at the Museum Meiji-mura shot by Taliotis

2 [ E RS #¥ | Shooting at Jiyu Gakuen Myonichikan

3 PARHINE R Bt 2 M2 7 AR ORI On Ty 2L a—

Interview with a director Kunihiro Sakamoto on history of filming of aircraft
43¢ A Y/ JRFRORODFED AT 4 Studies of house for pavilion/exhibition
5 7—7F27—vaVil A i | Shooting at Warp Station Edo

6 BB {E | Production of the model
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Comment from Artist

068

19165561922 F 2 T D6 E M2 HARTHBI Lic 72 H AN H
K777 AR -FALOLRLE OB LIcH A il S h R 2
DTAN HNBEEROHEREAXL WA b NERBEFL T2,
I ZD100HHOWER BRETE75 7 nfR-SAbOEEL
B BT AL TROBE M AR TR 2ZLICEPLEL
Co O ZEHIRER, WEPREALEOIEAN LT F AV FEOD
% DO NEOWIF ICETHIE 7 3, 2100 S5, [ Bk HERR
LHEMPERDEZHOITEDELI I2H 2 LM, HA b2 1D
BMBLTCLILCEHTAILT R UL D Y F Y /R D
RODRPHEIL T E T ERLTA)VHNEEROH A~
15, 2OFHBEO LRI T 2590, ZARSA MO, BRIk
R Ak B R R LR 2 b0, e F Y T,

Inspired by the days and works of Frank Lloyd Wright, I trace
the architectural modalities and the biographical eccentricities
of the American architect who spent six years in Japan between
1916 and 1922.

In my 100 day stay in Japan, I pursued an excavation into this
period via visiting and photographing the remaining buildings
designed by Frank Lloyd Wright as well as researching aspects
of his complex personality. Greatly indebted and fascinated by
the spatial compositions, the total design, and the inconsistent
biographical fragments from Wright's life, and by paying
particular focus to his devoted relation with Japanese culture
as a whole following his dictum “the elimination of the
insignificant and the beauty of the natural use of materials,”

I design a pavilion/exhibition house - such structures played
fundamental role in Wright's work and exhibition methods - as
a tribute to the mastermind American architect’s love of Japan.

Frank /i - Fo—4 >, CG 7= x—va> #i# | Frank / Plan, Drawings, CG animation, Model
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Comment from Guest Curator
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Taliotis analyzes B-grade movies and modern architecture and
observes the psychological effects that fictional spaces have on
people. In suspense movies, the use of lighting, zooming, and
slow motion, as well as the characters’ behavior and their mutual
positioning all have a role in making us think “something is
about to happen.” Many B-movie bad guys have been blown up
along with their fabulously luxurious modern buildings. Our
emotions are easily moved by the spaces created. Taliotis, along
with his analyses of concepts of modern artificial space, also
creates photographic works that recall scenes from past movies,
compiles books about modern architecture, and produces
installations having architectural spaces and video artworks that
collage footage from various movies. This time, he examined
Frank Lloyd Wright, the master of modern architecture whose
work is profoundly related with Japan, and visited actual Wright
buildings to conduct research. Then, from his own perspective,
he extracted Japanese influences from Wright's architecture

and attempted to create an imaginary building. In Taliotis's
miniature models and other visionary fragments we may catch
glimpses of a new story.
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Mihoko Nishikawa

[Curator at Museum of

Contemporary Art Tokyo]

After completing Mphil, in Aesthetics
and Science of Arts at Keio University,
currently working as a curator at Museum
of Contemporary Art Tokyo (MOT) from
2004. Curated “MOT annual 2008 Unraveling
and Revealing”(2008), “AY-O: OVER THE
RAINBOW ONCE MORE"(2012), “MOT
annual 2012 Making Situations, Editing
Landscapes” (2012).

Working as a guest curator for the ARCUS Project was both an enjoyable and
meaningful experience. I work with contemporary art in the form of exhibitions
and acquisitions at a museum; in other words, I work with displaying and
preserving “artworks.” There are times in the world of art-making, however, when
the intangible, formless actions and occurrences, prior to the “artwork,” can hold
more significance: it is through the repetition of research and experimentation,
dialogue with curators and the artists’ surroundings, and the deepening of their
artistic conceptualization, that the “artwork” comes into being. For the artists, re-
rooting themselves and working on a piece in a new environment and engaging
in an open dialogue with others can push forth their limits, becoming a valuable
opportunity to realize and discover the new. In that sense, artist-in-residence
programs are very meaningful, and these opportunities eventually bear fruit as good
works of art, raising the level of contemporary art as a whole.

In 2014, the number of applications for the residence program reached its
highest at the time at six hundred and forty. With the increase of video artists, the
screening process was very demanding but the many applications—f{rom all of who
are promising artists from across the world—proved the ARCUS Project’s strong
reputation they had built over the course of two decades. Aside from this, providing
an interface between art and the community is another of the ARCUS Project’s
achievements. While this is admirable, emphasizing this dimension of the residence
program too much presented a dilemma in which it made it difficult to select the
type of artists who spend their time in the studio, working silently on a painting,
for example. Nevertheless, since I had organized a group exhibition that consisted of
artists who produced works with their processes exposed, I was very much inspired
by the idea of further exploring the many possibilities of the process and its
outcome. That, I felt, was precisely why I was chosen as the guest curator. As a result,
I ended up choosing three artists who work on different media while adapting to
their surroundings.

From his fascination with Japan, modernity, and architecture, Constantinos
Taliotis arrived at Frank Lloyd Wright, and, through his research deepened his
investigation on the relationships between culture, ideology, and space. Seyit
Battal Kurt further developed his video research on agricultural farmers during
his residency, interviewing Kurds in Japan and continues to delve into issues
surrounding his personal roots and present-day global society. Florencia Rodriguez
Giles's exploration on dreams is a project that converts irrational experiences
within one’s personal dream into collective narratives or stories. The psychological
and bodily reverberations that occurred between participants during the several
workshops were truly invaluable instances particular to residence programs and
ones that cannot be “exhibited” or “staged.” That the three artists have continued
to visit Japan after their residencies and have furthered their research and practices
suggest that my dialogue with them will also continue. This has indeed become a
substantial component in my career as a curator.

Like the practices of the above three, research-based works in the form of
projects that utilize different media have recently increased. During the residence
program, we held the Open Discussion to exchange ideas on the environments that
generated shifts in the forms of artworks, the changes in the increasingly complex
spaces of appreciating such works, and their documentation, preservation, and
collection. As artworks and their diverse forms become entwined with residency
programs, it can be said that the role of the residency programs now extend beyond
the realm of supporting artists and is becoming more and more integrated with the
core of the making of artworks. In archiving, conserving, and bridging art created
in such conditions, I sincerely hope the ARCUS Project continues to be a space of
discussion and experimentation.
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OPEN STUDIOS

F=TA%2S7F 01 | OPEN STUDIOS 01 | 10A 11 HL+:1,12 ALH] | October 11 [Sat], 12 [Sun] | 13:00-19:00
108118 [£] | October 11 [Sat]

14:00-15:00
AR A HARY7— | Studio Guided Tour with Mihoko Nishikawa

16:00-17:30
F—24w 3> | Talksession by resident artists and Mihoko Nishikawa

3HOBWT—F4 AN BIEO TRV 2 7 MID LT 2N Z DB EDTE B » B IR L 70 H 0,
T AL F 2L —R—0 P I EFEFLHICEEVE T,

10H12HI[E] | October 12 [Sun]

14:00-15:00 | 2RI FAHARY P — | Studio Guided Tour with Mihoko Nishikawa

16:00-18:00 | AIR T4 2H > ayv ‘ AIR-Discussion

[ZhZho kL~ =2—,3—] “Our Ulterior Motives with Maneuvers”
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Six organizations that manage artist in residencies (AIR) within the Kanto region were

invited to join a discussion about AIR. The meeting offered a space to conduct an
earnest discussion about the practical meaning of managing AIR today, and a discussion

about tactical approaches to taking on new challenges while daring to take risks.

[783 YA} | Panelists]
HRA T (NPOEAT—vA =27 747 o aw [AIT] /550 | ZINIIF (Art Center Ongoing /##E%) | A% GFEER/MT) | IYRLF (HHAHP—F42h 4> L
IFVR/BHERM) | ¥ A5 29 RY (5 VO EET—FARR AV LIF YR/ R | H - (K7 55 ¢0 2% PARADISE AIR /#477) | (AT - BH)

Yuko Shiomi (Director of Arts Initiative Tokyo [AIT]), Nozomu Ogawa (Director of Art Center Ongoing)

Mitsuhiro Kuzuya (Owner of Haishakkei), Yuki Miyata (Director and Artist of HITACHIOTA ARTIST IN RESIDENCE)

Yusuke Shimura (Artist and Director of FAIR / Fuwari no mori International Artist In Residence Narita)

Wataru Shoji (Staff at the Executive Office of Matsudo Community Planning Council, and Director/Coordinator of PARADISE AIR)

F—=TA227%F 02 | OPEN STUDIOS 02
11 H15H[+1, 16 HIH] | November 15 [Sat], 16 [Sun] | 13:00-19:00

118158[%] | November 15[Sat]

13:30-14:30 | FyAI7— | Guided Tour for Kids

15:15-16:15 | 70L Y Y 7D 37 +—2 Y AR S 1

Practice 1 by Florencia Rodriguez Giles
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16:00-18:00 | 2RI F HARY 7— with 741 EFEF
Studio Guided Tour with Mihoko Nishikawa

18:00-18:15 | 7RL Y Y 7D/ 87+ —2 Y AN BHE 2

Practice 2 by Florencia Rodriguez Giles

11A16 HIE] | November 16 [Sun]

14:30-17:30 | #—7 > 542} w3 | Open Discussion
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[MEfmOh reb—HEH S 1F& T | “The form of art work - project / research / production / exhibition / collection / archive”
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18:30-19:00 | 71— 7" )X—F 4— | Closing Party

The form taken by works of art today has diversified.
Not limited to painting and sculpture, installation
and site-specific art (works designed in response to a
particular location) have also become a familiar sight
of late. Artists do not adhere to specific methods,

at times producing work without concentrating

on a single material element. Including the three
participants selected for this year's ARCUS Project
residency program, there are an increasing number
of artists in recent years who begin new work by
undertaking research, followed by an investigation of
ways to develop their findings into video, drawings,
texts, performances, installations etc. Since these
works of art consist of various elements and place
greater importance on process, there are times when
it is impossible to clearly define where the artwork
begins and ends. Museums of art, exhibitions and
such other environments and formats may no longer
be the most suitable place to appreciate such art
forms. In addition, artworks that contain elements
of collaboration or take place in real-time cannot be
preserved in the same form that they were conceived
in. While documentation becomes an important
element, the distinction between the documentation
method and the work itself is questionable.

In this discussion, the environment that has led to
the rise of research and project-based works of art
and the complicated position of the viewer that has
accompanied such changes was addressed, while

the documentation, preservation and collection of
artworks was also considered. [Text: Mihoko Nishikawa]

[Speakers]

Tomoko Noda (Nadegata Instant Party)
Hiroyuki Hattori (Aomori Contemporary

Art Centre [ACAC], Aomori Public University)
Rika Fujiki (MUJIN-TO Production)

Sen Uesaki (Keio University Art Center)
Mihoko Nishikawa (Guest Curator 2014)
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New Neighboring Perspectives: Vietnam - Japan Exchange Research Project

Imagining the past of a future

{E=R | Artists

TAT7=—Far
Tiffany Chung

ARV E DAV
Nguyen Phuong Linh

RaERE
Tadasu Takamine

S NESE

Taihei Kimura

#f# | Co-organized by

TN FrSY— Ty
San Art, Galerie Quynh

BhB% | Supported by

RS T Y 72> %
The Japan Foundation Asia Center

[Bd5#i{ | Related Event]
INTYyb—% | Public Talk

HIF 20144 12H15HIA118:30-21:30
K X vS)—Iv 4V (h-F3Y)

Date: December 15,2014 18:30-21:30
Venue: Galerie Quynh (Ho Chi Minh)

1 5 SR R T R H

Area map of the nuclear power plant construction
site

2 JiF- FE TR T

The nuclear power plant construction site

3 ARFTRT: () L3 (i) 2> bo 72T

Taihei Kimura (left), Tadasu Takamine (right) at Ninh
Thuan

4 737Ny b=2 (Xr5)=-Iu4v F—F3IV)

Public Talk at Galerie Quynh (Ho Chi Minh)
BHERME 4Nt 747 72— Far

Photo: Tiffany Chung exc.4

[_FF2%R | Vietnam Part]

BB | Date FEIY7 | Research Area

2014412 H8HIHI —16 HIX]
December 8 -16,2014

F=FIV =2V by TV (RbF L)
Ho Chi Minh, Ninh Thuin
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This project involved two Vietnamese artists and two Japanese artists, pairings that matched
well-established artists and younger up-and-coming artists. The four artists participated in
two AIR programs, in Vietnam and Japan respectively, and conducted team research. The first
part in Vietnam was inspired by the information that the Japanese government is exporting
nuclear power to Vietnam, with plans to build a power plant in Ninh Thuén (information as
at 2014) - despite experiencing the unprecedented calamity that was the Fukushima Daiichi
nuclear disaster. The four artists led the planning of the project, and then conducted field
research in Ninh Thuin. They sought to reach mutual understanding and find similarities
through their “travelogue”: the conversations that unfolded on their trip. They established
their national, cultural, generational and societal differences, as well as the differences in their
stances as artists, gathering new creative material. Towards the end of their stay in Vietnam,
they held a “Public Talk” at the Galerie Quynh to present their research. The team went on to

conduct research in Japan as the second half of the project.

Imagining the past of a future

[H7A4 | Japan Part]

HE¥ | Date

2015 6 H2HLAX]I —15HIAD
June 2-15,2015

FAEIY7 | Research Area

R e VR Chi i AL 17 PR S 7, L b &l SR
LIS L))

KRR (RS, O I b 22Tl

Fukushima Prefecture

(Fukushima City, Soma City,

Minamisoma City, Iwaki City,

Namie Town, Tomioka Town,

Okuma Town),

Ibaraki Prefecture

(Tokai Village, Hitachinaka City)

(B3 | Related Event]

NIV G =9/ F=TF1 XDy ay
Public Talk/Open Discussion

HIF 1201546 H13H[£115:00-18:00
KB T HARRIF

Date: June 13,2015 15:00-18:00
Venue: ARCUS Studio

1 325 ADEE IR KIRD — 1 (ki Ky Ui B )
Gate to exclusion zone
(Tomioka Town, Fukushima)
2 J5ir- SRl 0 JCO B S Bl o GRifER)
Exhibition section on JOC criticality accident at
Ibaraki Science Museum of Atomic Energy
(Tokai Village, Ibaraki)
BTV I V=0 /K =T Y TARD Y aV W DI=TAY Y
Meeting for the Public Talk/Open Discussion
4 BRI AR 355 (i L E )
Temporary shelter for contaminated soil
(Tomioka Town, Fukushima)
5 BRYEH 7 7 (ki)
Decontamination information plaza
(Fukushima City)
6 /37 V9o b—2/F—F T4 2H v av [ Imagining
the past of a future ] 7—H 222 Y F12T
Public Talk/Open Discussion “Imagining the past of
a future” at ARCUS Studio
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Continuing from the field research in Vietnam in the first part of the project, the four

artists conducted field research trips, one in Fukushima Prefecture and the other in Ibaraki
Prefecture. In the former, the artists visited various disaster-struck sites. Guided by Shuji Akagi,
an art teacher from Fukushima City, the team observed the current state of the radiation-
exposed areas of the city, and surveyed sites in the coastal region, which has been undergoing
changes since the disaster. In Ibaraki Prefecture, the team visited the Tokai Power Station, the
first nuclear power station in Japan, as well as the Ibaraki Prefecture Nuclear Off-Site Center
and the Tokai Village Hall. It also viewed some of Japan's disaster-prevention facilities and
equipment. The research conducted in the two nations has been recorded on video.

Towards the end of their stay in Japan, the artists held the “Public Talk/Open Discussion.”

In the Public Talk, they presented their observations from the research in the two countries,
speaking about the current situation, and sharing information they acquired on-site, as well
as their own impressions. Takamine and Kimura did not merely detail the current state of
the nuclear power development site in the Ninh Thuin Province, where a new nuclear plant
is on course to be built with funding from the Japanese government. Rather, by presenting
in concrete terms fundamental information about the whole of Vietnam, they illustrated
the unfamiliar economic, political and historical differences between Vietnam and Japan.

In addition to presenting their own creative activities, Chung and Nguyen proposed how
Vietnam should learn from Japan's past mistakes — events that Vietnam risks facing in the
future — based on the Japanese team’s observations. In the Open Discussion, the artists

and the audience exchanged ideas together about how both can collaborate culturally and
societally with an eye on the future.
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Courtesy Visit to the Mayor of Moriya City

HEE:8 H28H

B LAl AR

Date: August 28

Venue: Moriya City Hall

YR=2—=ZXAIRIZNVALIN—T1!
Supporters’ AIR Welcome Party!
Hi:9H6H

Bt bhPF Tl

Date: September 6

Venue: Moriya Manabi-no-sato

TLRAAVTPLVR
Press Conference
HI§:8H28H

B PR

Date: August 28

Venue: Moriya City Hall

FaANIMITF—-L201480E
Visit Yokohama Triennale 2014
HEF:9H13H

L v

Date: September 13

Venue: Yokohama City

F—T=IbeTar

Opening Reception

HiK - 8 A29H

B el R AR e £ > 2 —
Date: August 29 | Venue: Moriya
International Friendship Center

VIFr—

Lecture

A9 H18H

B« R LA R

Date: September 18

Venue: Musashino Art University

R AR R

Courtesy Visit to the Governor
of Ibaraki Prefecture
HIg:9H26H

WA RV

Date: September 26

Venue: Ibaraki Prefectural
Government Office

AIT+ARCUS 29V F7AF1 b Vol. 7

AIT+ARCUS Minglius Night Part.7
HIEE:11H1H

B ARE AT v—2

Date: November 1

Venue: Daikanyama AIT Room

SFahRFREERM

Courtesy Visit to the Mayor of Moriya City
HEF:122H

B - sl A%

Date: December 2

Venue: Moriya City Hall

ARTIST INRESIDENCE
PROGRAM 2015
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ARCUS Project 2015 IBARAKI
Artist-In-Residence Program
August 18 — December 5, 2015 (110days)

Resident Artists

Timoteus Anggawan Kusno (Indonesia)
Stephanie Bickford-Smith (UK)
Eduardo Cachucho (South Africa)

Guest Curator

Shihoko Iida
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Community. The other. Language. Behavior. History (or past).
In 2015, as a result of the attack on the French magazine Charlie Hebdo that
occurred in January, there was much discussion about freedom of expression
and the press, while it was a year in which an anti-foreignism that had been felt
for some time grew even stronger. Due to conflicts over nations and religious
beliefs, many victims and distortions were seen, and we were witness, through
the media, to the reality of a world growing with hatred on a daily basis.
The words listed above comprise the common keywords that could be
identified in the concepts of activities developed by this year's invited artists.
What can be read in the background of these prominent words are the societies
that take shape around us, in addition to a fundamental spirit of inquiry in
relation to human nature that forms such societies. Furthermore, a common
thread could be sensed between the artists in their methods of creating a new
order out of references to the past, and their candid imagination in respect to,
and desire to communicate with others that formed the foundations of their
creative practice. It can be said that the reason why the respective activities of
each artist took such a unique form in this year's ARCUS Project is due to the
artists' attitudes in relation to confronting cross-cultural spheres, whereby they
carefully turn to observe their own backgrounds. This attitude is undoubtedly
an expression of willingness directed toward contemporary society, and in
perceiving reality in its complexity they silently speak to us of “the possibility
of mutual understanding.”

Yumiko Fujimoto (Coordinator)



Timoteus Anggawan Kusno
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Born in Yogyakarta, Indonesia in 1989.

Lives and works in Yogyakarta. In 2012,
Timoteus Anggawan Kusno obtained a B.A.
in media studies in the Social and Political
Science department at Gadja Mada University
(Yogyakara). Anggawan Kusno uses a wide
range of production techniques— drawing,
graphic design, photography, video, and
writing and editing literature. In 2014, he held
a solo exhibition, “Ethnography Exhibition by
Center for Tanah Runcuk Studies: Memoar
Tanah Runchuk” (Kedai Kebun Forum,
Indonesia). Constructing fictional research
into territories whose existence, although
unconfirmed, has been passed down since
colonial times, Anggawan Kusno gives

flesh and blood reality to stories through
collaborations with regional residents,
woodcraft, printing, book-making, and
leatherwork artisans. His major exhibitions
of such work include “Liminal” (Cemeti Art
House, Indonesia, 2015) and “Les Tonerres de
Brest 2012” (Brest, France, 2012).
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11.14  LFLWR#%
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Open Studios: Collection of research materials and drawings by Anggawan Kusno

ARTIST IN RESIDENCE PROGRAM 2015

Activities

8.28

Experience karaoke for the first time at Izakaya Fureai (Moriya City)

9.8 Complete project plan

9.15 Complete project schedule
Start research on history of Japan, Moriya City, and flood disasters in Joso City
(While surveying into books about the WWII, the artist received textbooks
on history of Japan by Moriya City Hall)

9.25 Start receiving of “Secret Question” postcards

10.10  Start installation of LFLW

10.17  Interview and shooting with Miyoko and Katsuo Enomoto at the Enomoto
house (Moriya City)

10.18 Interview with Horihide Gifu (tatto artist) at GALLERY T.F.T.D (Tokyo)

11.10  Complete preparation for participatory workshop at Forgetting &
Remembering Club in LFLW

11.13 Encounter with DJ Gori

11.14  Open LFLW

079

1 EARBETSA - BBIATREL VR 2— i

Interview and shooting with Miyoko and

Katsuo Enomoto at the Enomoto house

2 2494 T ol

Work in progress at the studio

3 A YR 2 — W AR O S 3

Edit the interview film

4 7 2bF 2L —2— R SR T RG]

Studio visit by the guest curator Shihoko Iida
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I FORGOT WHAT I REMEMBER
Comment from Artist
LYFvRTur S5 A0, FAI AN 4H O EE, E During my residency period at ARCUS Project, I have
5. 2 7-F8&0 h 7 E % [ Lost and Found and Lost  been collecting stories, memories and secret questions
4 Wh . o from the people under the “Lost and Found and Lost and
and What Department (LFLW: R<LTHOBTRAT - gy Department” (LFLW). LFLW is a temporary fictional
ZhhoEI%si) | 2B THEO TERLIc, LELW I, A institution which using my studio as the medium. Through
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o . . time: during the day, the studio will be “Forgetting and
hEoT Mk iFa Lo T RN %4 Remembering Club,” and when the night comes, it will be the
G747 9T AV T &VAV NV 7257 JE1H KIS “Lost and Found & Lost and Karaoke Club.”
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B ) . challenge my existing methods on developing “fictional
ZOILELW: RAL TR TRATE N 6EILS narratives on historical context” that I have been working
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Tdo—H T\ ZOHMEIBE L 2EMICEAL EOHLA  questions through fiction.
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Instruction of participatory workshop at FORGETTING &
REMEMBERING CLUB in LFLW (13:00-16:00)
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LFLW a2k 72K 779 K&u2b 7K 5447257 (17:30-19:00) | LOST AND FOUND & LOST AND KARAOKE CLUB in LFLW (17:30-19:00)

Comment from Guest Curator
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Anggawan Kusno used his studio to create the“Lost and Found
and Lost and What Department.” The project is a temporary
fictional institution only open in the daytime during the

Open Studios period. The institution presents a number

of personal histories accumulating through the residency,
making a collection based on anonymous responses to a secret
questionnaire that Anggawan Kusno asked for Moriya residents,
face-to-face interviews on war experiences, and researched on
post-war Japan and local history. Anggawan Kusno approached
people with big and complex questions right from the beginning
of the residency. His questions, posed in a frank manner,
addressed the transformation of Japanese society and political
situation from the post-war era onwards, and the awareness

of these issues for people with experience of radical transition
periods living today. Behind Anggawan Kusno's questions, lay
an interest in comparing the emptiness of the post-colonial era
and post-war modern history of his birth country Indonesia,
with Japan, relativized it in a global context. The title of the
whole project, | FORGOT WHAT I REMEMBER stems from
Anggawan Kusno's observations that we “tend to easily forget
the past.” Yet LFLW does not criticize or present these issues as
investigative journalism, but it set out to create a space to share
unspoken memories, narrating them as fiction full of sensitivity
and playfulness. The work demonstrates Anggawan Kusno's
artistic talent for creating fiction based on the gaps found in
history.



Stephanie Bickford-Smith
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Born in Helston, UK in 1989. Lives and works
in Hertfordshire, UK. Stephanie Bickford-
Smith obtained an M.A. in Design Interactions
at Royal College of Art, London in 2014. Her
major exhibitions include “Always Print The
Myth” (Victoria & Albert Museum, London,
2015), “The Party” (Villa Croce Contemporary
Art Museum, Genoa, Italy, 2014 ), and “Buy
Buy Buy, Sell” (Royal College of Art, London,
2014). Bickford-Smith creates performances
and video works that examine how people
seek a role in contemporary society through
work and occasions for employment, as well
as the difficulty of achieving a particular ideal.
Using such methods as interviews, selfies,
action pattern analysis and diagramming, and
categorization and display of collected items,
she herself becomes a hotel room cleaner

and undertakes undercover investigations.
Confronting the incongruity between ideal
and reality, she relates her experiences.
Bickford-Smith is a distinctive young artist
creating humorous video works that question
the boundaries of virtue and reason in society.
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Activities

8.28 Start research on how to “become Japanese” by buying women's magazine
9.2 Participate in hula club at Moriya Manabi-no-sato

9.18 Become interested in donated clothes for the victims of levee breach of the

Kinu River, who were sheltering at Moriya Manabi-no-sato

10.2 Participate in a Japanese lesson at Moriya International Friendship Center

10.7 Start seeking Japanese friends around the same age

10.10  Participate in a tea ceremony wearing “kimono”

10.17  Implement workshop with two Japanese women around the same age at
ARCUS Studio

10.20-24 Visit a distant relative, Venetia Stanley-Smith in Kyoto

10.28  Test film shooting with ARCUS Supporters at ARCUS Studio

10.29  Experiment the method to trace behavior of the artist herself and others

10.31  Shooting the behavior of three Japanese women

11.04  Shooting the artist herself imitating the behavior of Japanese women

1 filfEnr:ed xEkE | Notes for production
27— vay7 DLk

Documentation of the workshop

3 U= 3=k =Ll ERLL
Production with work partner

4=y ay T EHMARY F Ry T4V
Set the studio for the workshop

5 4V 2RV = 2> BB 3 W

Kids experiencing the installation

6 AV ARV =Y aY DRy vF

Drawing plan for the installation

7 3Kk | The donated clothes
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Perbaps I speak look feel Japanese

Comment from Artist
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In my practice speculates how my persona may have been
different had I been born and raised in Moriya rather than
Britain. Through an imagined projection of my Japanese self,

I hope to explore how one can enter an emotional connection
with peers from different national backgrounds. By collecting
research through primary interactions and observations with the
community, I have begun to build an emotional understanding
of my peers here in Moriya. Through comparing this image
with my experiences from home, I am starting to imagine what
my Japanese self could be. I have developed creative exercises
using writing, movement, sound and performance to help
myself and others imagine alternative personas. In a world of
mass migration, my work aims to explore and challenge the
psychological borders that national identity maintains. As

part of my work, I will perform recitals of the poem, “Ode to
Clothes” by Pablo Neruda.

12 3 A FAHA AR HARAE R AL HARALLTEL T /€T B F oy A0) AV ZRL—Yay

Perhaps I speak took feel Japanese / 3-channel video, installation
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Bickford-Smith made an interesting proposal: to research how
to“become Japanese.” She began by observing her own and
other people’s inner self and appearance, through drawing and
photography. She then held meditative workshops with female
residents born in, or living in Moriya. These were of her own
age-women who she considered as Japanese counterparts to
herself. The participants were invited to her studio, set up to
imitate a private room. There she encouraged them to focus

on their bodies and movements through simple exercises.

After an initial phase where the participants imitated each
other’s movement, she gave them questions about how they
could be connected to feelings of a female foreigner who is

in an unfamiliar place. Through this process, the participants
projected their consciousness about themselves to the outside,
and shared the process of “becoming the other.” Bickford-Smith
tried through her workshop to shake up the psychological
effects that shape people’s identity. By temporarily concealing
herself as a British and focusing on the feeling of being Japanese,
she tried to visualize the process of assimilating the feeling of
the other while in Moriya. The sensation is similar to how we
imagine the traces of someone’s skin, and the sense that memory
might remain in old clothes as we put them on.
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Eduardo Cachucho
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Activities

9.11 Find and purchase Nishi-no-uchi-Washi paper at Kami No Sato
(Hitachiomiya City) on the way to visit Daigo Town

9.18 Implement research at Mitsukaido St. for the first time since levee breach of
the Kinu River due to heavy rain in Kanto and Tohoku area. Encounter with
Yuso (artist) at a relief supplies tent in Joso City

N 9.25 Start seeking information about Japanese Brazilians through circular notice
o > LB 2 2%
ShOFIE, F TG 2R H Y a—Ya B EHTEL 0 of Moriya
Fo— 374 =2 Y RE[T5> TS0
10.7 Visit Escola Opgao and meeting with Mayumi Uemura, the school principal
Born in Vanderbijlpark, South Africa in 1985. Lives in Joso City

and works in Belgium. In 2008, Eduardo Cachucho
obtained an M.A. in architecture at Witwatersrand
University (Johannesburg). In 2015, he received an M.A.

10.16  First workshop with students from Escola Opgao in Joso City

Make an appointment with Toride Shoyo High School with help

. . . . by Niniko (high school student/artist)
in fine arts at Dutch Art Institute (Arnhem). His major

activities include “GIPCA Live Arts Festival” (Gordon

10.24  First workshop with students from Toride Shoyo High School
Institute for Performing and Creative Arts, University at ARCUS Studio
of Cape Town, South Africa, 2014 ) and “BORG2014"
(Antwerp, Belgium, 2014). In 2012, Cachucho took part
in “Spontaneous Interventions,” a group exhibition in

the U.S. Pavilion at the 13 th International Architecture

10.28  Second workshop with students from Escola Opgao in Joso City

10.30  Second workshop with students from Toride Shoyo High School
at ARCUS Studio

11.22  Joint workshop with students from Escola Opgao and Toride Shoyo
High School

Performance at Open Studios

Exhibition—Ila Biennale di Venezia (Italy), where

he submitted an app for mobile phone artwork. His

BR7=rYa07 0T
Workshop with students from the two schools

previous participations in residency programs include 3
Cittadellarte-Fondazione Pistoletto (Italy) in 2011 and

CSAV-Artists Research Laboratory (Antonio Ratti

Foundation, Italy) in 2015. Based on his interest in

South Africa’s colonial past and the systems of language
and education that past has engendered, he produces
long-term research projects and video works. He also
produces lectures and performances in which he himself
appears along with video imagery.

1T22=5-4FYaryTOY—2vay7 (1EH) | Workshop at Escola Opgao (1st)

2 L2354 FYaryTOV—rvay7 (20H) | Workshop at Escola Opgao (2nd)

3 MERGEHELDY—2YayT | Workshop with students from Toride Shoyo High School
4 AFEHTORET | Meeting just before the performance
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A series of workshops have been undertaken with two groups of
high school students from Ibaraki prefecture. Brazilian-Japanese
students from the Escola Op¢ao in Joso City and a group

of Japanese students from the Toride Shoyo in Toride City

were invited to take part in workshops that question culture,
language and the body in everyday life.

Kept in mind during these interactions is the relationship
between Brazil and Japan on a political and social level, now
over one century long. With the Japanese population in Brazil at
some 1.5 million and the Japanese-Brazilian population in Japan
at around 200,000. The relationship between this community
and Japan offers an important link to people who identify as
both Japanese and Brazilian.

Visible in the installation are outcomes from these workshops
including banners created by each student and video
documentation of the workshop process. A performance by
selected students from each school will be held on the closing
day of the open studios 22 November, 2015.

segurando, andando, caindo — >h T B NG /871 —2 VR | segurando, andando, caindo — holding, walking, falling / Performance
873 —2=] LHILEANR YT 720 F Y FOEHG ALY v 23 £4,4Y ' ok EBEE
[Performers] Hiroyo Abe, Fernando Ueno, Izumi Sakai, Emilly Mayumi Mota Sakamoto, Rodrigo Tazoe, Natsumi Watanabe
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segurando, andando, caindo — holding, walking, falling
Video /945" (video still)
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Cachucho born in South Africa, currently based in Belgium.
His video and performance pieces have dealt with the effects

of foreign culture and encounters with others on human
psychology, language and unconscious body movements.
Cachucho was interested in the relationship between Japan
and Brazil even before arriving Japan. But a meeting with a
teacher from a Brazilian school in the Japanese city of Joso

in Ibaraki inspired him to explore the relationship between
different cultures. He approached this by working with 15-

16 year-old students from the Brazilian school, and Japanese
students from a high school in Toride. Before the students from
the two schools met on the last day of the Open Studios for a
performance, Cachucho had conducted workshops with them
in separate groups. For his workshops, Cachucho adapted his
lecture performance, I'm holding, walking, falling, produced

for his graduation piece at the Dutch Art Institute in 2015, to
accommodate multiple students. The shared language created
through communal improvisation with people of different
cultural backgrounds and the observations of other people’s
everyday gestures were reflected on banners made with the
students, using “Nishi-no-uchi Washi paper”from Hitachiomiya
City, and which also were used in the performance on the last
day of the Open Studios. Essentially Cachucho's activity at
ARCUS Project showed an array of challenges in improvised
communication invented through interrelations, and how these
are mastered by our bodies and then transformed into everyday
matter.
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Shihoko Iida

[Curator / Associate Professor, Department

of Inter-Media Art, Faculty of Fine Art,

Tokyo University of the Arts]

Shihoko lida is curator based in Tokyo and
Nagoya, Japan. lida worked at the Tokyo
Opera City Cultural Foundation as curator
from 1998 until August 2009. From October
2009 to July 2011, she worked as visiting
curator in Australian Centre of Asia Pacific
Art (ACAPA) in the Queensland Art Gallery/
Gallery of Modern Art in Brisbane. Following
to that, Iida stayed in Seoul for four months
as 2011 International Fellowship Researcher
hosted by National Museum of Contemporary
Art, Korea. After returning to Japan in 2012,
she consecutively worked as official curator
of Japan participation for the 15th Asian Art
Biennale Bangladesh 2012, Co-curator for
Aichi Triennale 2013 and Associate Curator
for the first Sapporo International Art Festival
2014. Since October 2014, she has started
working as Associate Professor of department
of Inter-Media Art at Tokyo University of the
Arts.
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The ARCUS Project’s history is built upon on the trial-and-errors, achievements,
networks, and friendships of everyone who has being involved with its engagements.
A residency program of twenty-three years can easily fall into the trap of losing

its aspiration, becoming more procedural than inspirational. In addition, the
institutionalization of art can even overpower the artists’ practices. In this respect,
the ARCUS Project is extremely aware of the history of its engagements and
accumulated resources. The ARCUS Project’'s work environment was one of open
and future-oriented discussions, with coordinators and occasionally the artists and
myself exchanging ideas on how we thought the ARCUS Project could improve,
and how it should work with and be in the local region. We can say that, while
utilizing the legacies cultivated throughout the years, the ARCUS Project is still

in progress, still building a constructive platform for art and the region. And this

is made possible by being constantly attentive to the resident artists and the local
community, by navigating the needs and desires of both parties, and by working on
their engagements without losing its own characteristics, its subjectivity. This can all
sound obvious and simple. However, it cannot be so easily done: to not accept the
artists’, government’s, and local community’s requests at face value and serve their
every needs; to not treat the result (i.e. the artwork) as the only accomplishment of
the residency; and to not lose sight of its principle that the ARCUS Project, in fact,
mediates between actual people who are working in the region. And it is this role
as the mediator between art and the region that allowed artists to place their trust
in the ARCUS Project, and which then led to its international recognition. The fact
that many artists who are now internationally active spent their early careers in the
ARCUS Project’s residence program, the increase of applicants in recent years, and
how the region has diversified testifies to the ARCUS Project accomplishments.
During the Open Studios in 2015, some of the former resident artists revisited
ARCUS Studio in preparation for their participation for KENPOKU ART 2016.
How it seemed like they had “come back to a second home” was very memorable.

Through my involvement with the ARCUS Project, what I realized was that
“legacies are inhabited in people.” A different definition of legacy can be used
for museums and exhibitions, but artist-in-residence programs should remain
humanistic, should be about the relationships between people. It was a very new and
valuable experience for me to spend time with the artists in an environment that
allowed a distance that was different from that of the exhibition-making space that
is mediated by artworks. With that said, however, I also felt that the role expected
of guest curators now is one that is similar to advisors or tutors; especially since
the ARCUS Project does not “curate” or “conserve” artworks per se. Selecting and
supporting artists does not necessarily require curatorial expertise, thus it may also
be interesting to entertain the idea of inviting other professionals in contemporary
art and/or even professionals outside the realm of contemporary art in the future.
Moreover, while we acknowledge its shift from initially having a director to now
only having guest curators, being able to imagine the “face” of the organization is
still important. In other words, the director system is still effective: having a director
better clarifies the role of the guest curators.

There are many artist-in-residence programs throughout the world, each with
their own characteristics. The ARCUS Project’s position of not necessarily exhibiting
the end product, the artwork, as the achievement of the residency is critical in freeing
the artist from the pressures of art-making and assuring they have the time to deepen
their thought-process. On the other hand, presenting ideas and research processes
at open studios, in an unfamiliar environment, must itself present a different kind
of challenge for the artists. Thus, artist-in-residence programs provide valuable
opportunities for artists to test themselves which present meaningful space for
experimentation and growth. For this balance of freedom and challenge to succeed,
the coordinator’s support, experience, and character become critical. Already
equipped with such resources and assets, I trust that the ARCUS Project will become
a space for productive thought and experimentation for future resident artists, and
continue to be second homes for the ARCUS Project’s alumni across the globe.
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OPEN STUDIOS

2015411 H14H[+£]1—22HIH] (16 H[H] k%) | November 14[Sat]-22[Sun](exc.16[Mon]) | 13:00-19:00

F AW 7— | Guided Tour for Kids P—F4ANTFLE Y F—a> | Presentation by Resident Artists
11 H14H[+]1.21H+] | November 14[Sat], 21[Sat] 11 H15HIH] | November 15[Sun] | 14:00-15:00
14:00-15:00 | FELDLODRERI FEE Y 7— LIF VP =T AR HE DR 288

F—F > F 4AHwa> | Open Discussion

11 H15H[H] | November 15[Sun] | 16:00-18:00
[ AN BT 2L — 7P —T4 R AV LI F VR L EBR SRS

“Site Specificity and Regional Specificity: Artist in Residence and International Art Festival”

T—=FAAM AV LI F v REERBRERZZCT L, H While artist-in-residence (AIR) programs and international art festivals, which

ZHUIRI L LI G O i L EH ThIILH KD includes biennials and triennials, are both required to be artistic, cultural activities
Shigd, —~H 7T—TAAMPBEOBSHREIL 2o
1o G HVRHE T NSRRI LTI Y A b /8 Gite) | [ Hu 5K

that are specific to a certain region, the mobility of artists and audiences who
participate in the events has become greater than ever before. Considering such
circumstances, it is being questioned today just what the expected “specificity”
(region) |, 2k b[ 232274 /A2 TLEID?AR=7  should mean to whom - site, region or community/people? Inviting two guest
R SDE DA A YNOL IR 2k NIE: N (o R speakers, this talk session will look fundamentally at definitions of “specificity”
HTHBEEEIAIZED [ LI IR T LT F Y from various angles, and how we can construct productive and flexible

L LA AT LT U b T R 2 B relationships between AIR, international art festivals and art museums.

. [Text: Shihoko Tida]
PEEHID S AINFELEVET, [ &SR 7]

[2¥—%— | Speakers]

SBIF K (ge# 3%/ R UEHR)

/NHIFHE B (AIRBRE 7~ b7 B 2= =),

AR AR T- (5 2% 2L —&— 2015),

LY F V7T AR CBkEE - W)

Futoshi Hoshino (Researcher Aesthetics &
Culture and Representation Theory),
Mami Odai (AIR Researcher/Art Producer),
Shihoko lida (Guest Curator 2015 ),
Resident Artists
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T—=F 4 AM—=2 X AR ER T
Artist Talk X Shihoko lida

11 H18 H4] | November 18[Wed] | 15:00-18:00
BADLIF Y P—T4 A LR B TR DS
2K L2 DFEBZHOVTRARY A THbEk

P—F 4 AT H+—> A | Artist Performance

11 H22H[H] | November 22[Sun] | 14:00-16:30

IRyPNUR - H Va2 —Yallkd /R 71—2Y R

ARY A 7— | Guided Tour by Coordinators

Sk 1S HIAL 18 HIAL 22 HIAT 2R

During Open Studios exc.15[Sun], 18[Wed], 22 [Sun]
16:00-17:00
A—=FTUF—R—IEBHARDERRIAEH Y 7—

o — v 78—F4— | Closing Party

11 H22H[H] | November 22[Sun] | 18:00-19:00
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Other Events

TLRAAVTFLIR
Press Conference
HiE:8 H25H

B SFR WA

Date: August 25

Venue: Moriya City Hall

ESHETFATHMIIAS A7 —JHIRE
Introduction at Dream Sight
MORIYA Festa

HIg 9 H26H

B+ <A BRI U5 TR 55 i

Date: September 26

Venue: Moriya Station West Square

RETFAEDYB
Studio Visit
HE§:1029H
EIR— T v F 85—
Date: October 29
Visitor: Tea Makipad

A—=TF=ovEToar

Opening Reception

HiFF:8 A26H

B Al E R HE £ > 42—
Date: August 26 | Venue: Moriya
International Friendship Center

BREMWER

Tea Ceremony

HiF 10 H10H
TR WA= 20X0Y ]
Date: October 10

Venue: Moriya Manabi-no-sato

AIT+ARCUS 29V 7AF 1k Vol. 8
AIT+ARCUS Minglius Night Part. 8
HI:11H27H

Bt ARELAIT V-2

Date: November 27

Venue: Daikanyama AIT Room
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RRARE
Excursion in Ibaraki
HIF:9A11H.12H
57 1 RF-Hr

Date: September 11, 12
Venue: Daigo Town

LI Fr—

Lecture

HiK:10 H1SH

IR S ST

Date: October 15

Venue: Musashino Art University

SFahRFREERM

Courtesy Visit to the Mayor of Moriya City
HEE 12 4 H

B sl A%

Date: December 4

Venue: Moriya City Hall
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ARCUS Project 2016 IBARAKI
Artist-In-Residence Program
August 25 — December 12,2016 (110days)

Resident Artists

Ernesto Bautista (El Salvador)
Gan Siong King (Malaysia)
Yen Noh (South Korea)

Guest Curator

Hiroyuki Hattori

LIz HA HOQBHIFI D1 TWEEIL TL B, R HIF e BRF A 12, 013 HBBRAY
ECo T EIAG 2 HI BR 721 Tl HE 2§ 2R AR b 1 LB e B
by G BOAR A DAY HHE L H 3. 2016413 BER T 3 S Mh 2 R, B R
REICFENICAET b 100 21, Ml ~ DRI O R AN, FATDFFFEIS DT
BEAIVONAILD S ADRET -1, AT 2O ROXPHIL EEoN3
HANIHEATUE FULIID LR EIEL T3 IS b,
RENCEN LD 2B EOND LA ICH QA b, Bl LMl E~ 054
A 2L RBFHICHA THAD BB A MOIRTIETHAEALIE BFELMEE
IR L 0 b B b VIHD Y O E R RIS, — AR B Al L,
NG TOEBKG, SEEOHIET —T42 M b HE OBURICE (b2 b0 31
DOIATH 1Rk D — T H 20 T O DB Y RITLL TH LMD, ORI
BT 2 RDEMANED 3L TR IFME D23 TH A5, 2N ThH, KOIIET)
LT, FA b2 BDBLHRI D2 p T ED IHNHIL, LD KK > TR
FTaIEPRPLTUNT,

WERA (F—7 2 F A —%)

We are working day by day under all manner of constraints. These are not only
limited to temporal, economic or geographical restrictions that are physical
in nature: we are also bound—for psychological reasons—by such feelings as
hesitation and anxiety, while political and social constraints also exist. Marked
in the beginning by a spate of incidents, 2016 was a year that was swayed
by immigration issues. At the same time, it was also a year that often caused
one to think about the lack of imagination of others, and also about where
responsibility actually rests. The world naturally came to shut its window,
imposed restrictions increased, and an indescribable feeling of entrapment
seemed to prevail.
Superimposing oneself onto figures of the past who had feelings of admiration
and disappointment toward a foreign country; attempting dialogue with
history and others; accumulating power for the next day by repeating daily
acts of discipline; taking one hopeful step forward on an impossible road
while engaging in a hard struggle with reality. All of these actions formed part
of the means adopted by this year's invited artists in order to change their
present situation. It will take some time before their challenges bear fruit as
creative expressions, leading to changes in society that rupture such senses
of confinement. Nonetheless, through their activities, the artists brought us
to imagine a not too distant future, and to consider how we might resist the
constraints that surround us.

Ryota Tomoshige (Chief Coordinator)



Ernesto Bautista
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1987 F T NVH NS RV H YR -PFHEEN Y
NOSENVAE R, TR B2 LITTLE STORY
OF DEMOCRATIZATION OF FEAR | 1
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L—vay, BRIERAHIEL TV 2,0

Born in Santa Ana, El Salvador in 1987. Lives
and works in San Salvador. Ernesto Bautista's
major exhibitions include “LITTLE STORY
OF DEMOCRATIZATION OF FEAR" (The
Museum of Man, Tegucigalpa, Honduras,
2015 ), Biennial of the Frontiers (The
Museum of Contemporary Art of Tamaulipas,
Tamaulipas, Mexico, 2014 ), and “X" (Museum
of Art of El Salvador, San Salvador, El
Salvador, 2014).

Bautista has participated in artist-in-residence
programs in many regions worldwide,
including the United States (Santa Fe Art
Institute), China, Canada, Colombia, and
Mexico. Raised amid social and political
instability in El Salvador, he is deeply
conscious of the violence, death, and war
around him and feels compelled to investigate
the essential meaning of human existence

and life. Taking blood, bullets, fire, human
bones, knives, and other objects evocative of
death and violence as his media, he creates
sculptures, installations, and video works that
explore the problems of society and politics.
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Activities

8.29 “Gathering of temple and shrine” at the Jodo-sect Unten-ji Temple and Moriya Sochinjyu Yasaka Shrine
10.7 Meeting with Masato Ohki (JAXA/EORC researcher) at JAXA Tsukuba Space Center (Tsukuba City)

10.28  Start research on Japanese view of life and death with interest in its high rate of suicide

Interview 1 Teruaki Yamanoi (ARCUS Supporter)

11.1-3  Staying and shooting around Fujikawaguchiko Town in Yamanashi

11.6 Interview 2 Risa Kawanabe (art student)

11.9 Interview 3 Junichi Shimomura (Deputy Chief Priest at Jodo-sect Unten-ji Temple)

Interview 4 Yoshihiro Shimomura (Priest of Moriya Sochinjyu Yasaka Shrine)
11.17 Interview 5 Naoto Oizumi (ARCUS Supporter)

Interview 6 Sayaka Enoki (office worker)

11.22 Interview 7 Tetsuya Suzuki (ARCUS Supporter)

11.25 Interview 8 Ito Makina (artist)

11.29 Interview 9 Seiji Morimae (bonsai artist) at Hanyuu Uchiku-tei (Saitama)

12.7 Interview 10 Shinichi Aida (former mayor of Moriya)

12.8 Shooting of Jodo-sect Unten-ji Temple, Moriya Sochinjyu Yasaka Shrine

1 AV RC 2O I:ODIRIA T 2 b

Lighting test for shooting interview

2 4> 2e 2 =5l

Interview at the studio

3 P AEAJE NS TS - Rk R A v 2 a—
HASG2YDHI--T)T

Interview with bonsai artist Seiji Morimae

at Hanyuu Uchiku-tei

Photographer Camilo Henriquez

4 Wi AR A3

Editing the film

5 7 ZAMF 2L —2—IREBE 2 K

Studio visit by the guest curator Hiroyuki Hattori
A= ESANOINSTOFE S

Notes for the project




Ernesto Bautista | TIVRZA /N IF12%

fEfR o Fl R

The infinite memory

Comment from Artist
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The infinite memory is a documentary film project based on

a storytelling dynamic relating memory, dreams, death and
transcendence.

I'm achieving to register the personal signs to create new
meanings of the present.

Explore the way creation of memory can exist as an infinite
display through the constant try of rebuilding past through the
logic of dreams. And through this, highlight the act of remain as
an act of pure creation.

Every time to have the possibility of create a real new memory
upon the existing one. The title comes from the human desire
to be remembered by the people we meet and we loved, the
only way we can be eternal until we are forgotten, and then, for
the people they could share the memory of ourselves and so on.
Until forever.

Shintoism says the second death is when we are forgotten. I'm
mapping connections that define our identities.

We got the illusion of a memory but yet there is never a real
memory, we storage memory on the same way we remember

a dream, we fill the empty spaces of information with
questionable visions of what our subconscious thinks remember.
Important details keeps storage clear on our head, but what is
not, is just not relevant, and can be replaced by many similar
information. In that way, our heads build memories like we
build the memory of a dream.

MEPROFE €T AL Y22V —vay @FvvAn) | The infinite memory / 2-channel video installation
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HEROFNE /€ TH4 v 2RV —>ay @Fvvan) | The infinite memory / 2-channel video installation

Comment from Guest Curator

IOVH IR RIVIZES TN FARRIZESTI N HERLD T,
ZOMERBTROFEEB A I DO b THOIE, FAEE, (LR o)
BRI 7 — b BRI R O SEIARETL IR ZE D 4> 2
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Z2O—BRELT ARMEREIC T, AL PE ADREe 5
HAHT, (RO L MR oHl fE2BIAL, HLVEE 2
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Bl NIZER IOV TAY R 2= 2T UBMBIIFR LT 3 A
THHB/NYTAARE, TROOBHRICHE O T F ZM P RFa—A(>
bRATuY 2 2b0—ELTART 3,

“Death” is something close to Bautista who lives and works in
El Salvador, and the sympathy towards death is reflected on

his oeuvre. In recent years he has been working on a long-term
multi-layered project called Museum of Infinite, an imaginary
institution he sets up which comprises interdisciplinary research
areas such as art, mathematics, philosophy and architecture. As
a part of this project, he works on producing a work The infinite
memory in this residency program. He spent a few days shooting
a film in the forest, a tourist spot with beautiful landscape
where at the same time is a destination for people who wander
and walk towards death. He also interviewed and filmed people
he met during his residency in Japan, asking them about their
dreams and memories. Bautista, who is also a poet, will add his
own texts and drawings to exhibit as a part of project.



Gan Siong King
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Born in Johor, Malaysia in 1975. Lives and
works in Kuala Lumpur. In 1996, Gan Siong
King received his diploma in fine arts with

a major in oil painting at Malaysia Institute

of Arts. His major exhibitions include “The
Horror The Horror” (Art Printing Works
Warehouse, Kuala Lumpur, Malaysia, 2016),
“Looking Ahead” (Fergana Art Space, Penang,
Malaysia, 2015 ), “The Pleasures of Odds and
Ends” (FEEKA, Kuala Lumpur, Malaysia, 2014),
and “Contemporary Rhetorics” (Valentine
Willie Fine Arts, Kuala Lumpur, Malaysia,
2010). Gan is actively producing and showing
artworks, primarily in Malaysia. Valuing a
sense of “play” in his works, he explores such
themes as laughter, humor, and joy. The works
themselves, however, are not so much sensuous
as conceptual, and they investigate primeval
painting compositions. In recent years, Gan has
undertaken a self-curated project in which he
defines the production of an exhibition, itself,
as an artwork. Painting 12 identical portraits
of one model, he gives each portrait a different
title as a means of investigating the ambiguity
of individual identity and the relationship
between identity and context.
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Activities

8.25 Start shooting for the project yarimoriya soon after arrival in Japan

8.29 “Gathering of temple and shrine” at Jodo-sect Unten-ji Temple and
Moriya Sochinjyu Yasaka Shrine

9.3 Start posting films on Instagram

9.16-17  Shooting at KENPOKU ART 2016 in Hitachi City, Takahagi City,
Daigo Town

9.25 Shooting of Moriya Soba-Uchi Club at Dream Sight MORIYA Festa in
Moriya City

10.5 Shooting Ayaka Shinokura at University of Tsukuba

10.7 Visit and shooting Naozushi with Kaname Takahashi in Toride City

10.11  Shooting and hiking with Tetsuya Suzuki at Mt. Tsukuba

10.15  Visit Open House and shooting at JAXA Tsukuba Space Center
in Tsukuba City

10.18  Shooting of poetry reading by Teruaki Yamanoi in Joso City
Shooting of Moriya Soba-Uchi Club at Kita Moriya Community Center

10.22  Tour and shooting at Tsukiji Market with Kaname Takahashi and chef
of Naozushi in Tokyo/Toride City

10.23  Shooting and participate in “Girls und Panzer” event with Shingo Toride
in Oarai Town

10.25  Study tour and shooting at Joso Environment Center in Moriya City

10.27  Visit and shooting a soba field of Ebihara chairperson of agricultural
committee in Moriya City

10.28-29 Visit Musashino Art University art festival, and shooting Sara Yasunaga in
Tokyo

11.2 Visit and shooting at Yamanoi Orchid Farm in Joso City

11.3 Shooting “Ojin Band” at Moriya City Hall/Meiji Shrine (Moriya City)

11.6 Shooting the Miyajima Family in Moriya City

11.11-27 Presentation at Open Studios for several times

12.4 Shooting Kaname Takahashi

12.12  Edit yarimoriya just before return to Malaysia and post it on Instagram

1,2 =TV 2R IH (F9 2V 7-) DT

Open Studios (guided tour for kids)

3 NI O HL | 2R S0

Meeting People is EASY!!

4 fsEIE¥ | Editing

5 HEZ DI | Shooting harvest of soba
6 2R VAFME~OTL Y F—vay
Presentation to the visitor

7 ALF AL R TFR 2T LA 0 R2F - 3Ry
Shooting Moriya Soba-Uchi Club

8 H L7 DI H LB 2 3 - Hi

Shooting at Yamanoi Orchid Farm
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yarimoriya

Comment from Artist
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The most important thing in my work is, to play.
My work is a reckless pursuit of laughter and

joy, in an otherwise, arbitrary and meaningless
universe. For me, art at its most basic, is an attempt
to make sense of our reality through the act of
meaning making. What's meaningful to me in my
work, is to locate the present, to be in the present,
through imagining possible futures while being
informed by the past. While part of my practice

is the search for possible answers, what's more
important to me, is the imagining of meaningful
questions.

yarimoriya — Y V€)Y
Av247 50 ETRBIhc e T
yarimortya

A series of videos on Instagram
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Comment from Guest Curator
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Gan produces paintings with clear concept and structure which
he develops over a long course of time. As an artist who has a
solid exhibition record he ventured upon the artist-in-residence
for the first time in his forties, and is working on a production
unique to this type of project. In his new series of micro video-
essays yarimoriya he employs completely different thinking and
methodology to painting, and creates a series of micro video-
essays by impromptu behaviour and repetitive movement. Here
he pays attention to people he meets and captures their everyday
lives. The videos are only around a minute, but they are shot

by professional equipment and edited carefully. However, they
are posted on Instagram and viewed online rather than played
and watched in the cinema, giving a unique gap between the
seriousness of the production and the casualness of the release
and viewing. On the other hand, his steady daily exercise in
shooting somewhat reminds us of the production of painting,
making his unique practice stood out from typical residency-
type projects.
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Born in Daegu, South Korea in 1983. Lives

and works in Vienna, Austria.Yen Noh in 2016
earned her Transarts master’s degree at the
University of Applied Arts Vienna. Her major
projects include “Aveugle Voix” (das weisse
haus, Vienna, Austria, 2016), “To bite the
tongue. Swallow. Deep. Deeper” (21 er Haus,
Vienna, Austria, 2016), and “Voice Over Three,
Part I: The First Letter” (Heiligenkreuzhof,
Vienna, Austria, 2014 ). In 2013 she took part in
the residence program Glogau AIR (Germany).
As a South Korean residing in Europe,

Noh takes language and translation as her
themes in producing installation and speech-
performance, two of which relevantly face each
other in a space. In such works, she examines
the interpretation of Western texts in non-
Western cultural spheres and ponders the effect
that translation and interpretation—with the
many misreadings and misunderstandings that
occur—had on modernization. In recent years,
taking Walter Benjamin's German-language
text, “the Task of the Translator,” as a motif,
she employs translation in an endeavor to think
about the problems of the post-colonial period.
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6 days “Librarying” at Open Studios
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Collection of books related to the open proposal with cooperation

of the participants and Tokyo University of the Arts, University Library

4 PR CH A BFNRIRA > 22—

Interview with Toshiharu Omuka at University of Tsukuba
5 HE HBE— BB R A > 22— | Interview with Yoichiro Oda
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12.10  “Acting Together” by Yoko Ono & Rirkrit Tiravanija 3512 T/ 74— 2 (ASAKUSA)

Activities

10.8 Meeting with Koichiro Osaka (Director of ASAKUSA) at ASAKUSA (Tokyo)

11.11 Interview with Yoshio Shirakawa (Artist / Art Critic) at the atlier of Yoshio Shirakawa (Gunma)

10.13  Interview with Ken Hagiwara (Associate Professor at School of Global Japanese Studies, Meiji University,
curated “Ausstellung Kollektive Stimmen, Kollektive Kérper - Agitproptheatre in Japan und Deutschland
in den 1920er und 30er Jahren” (2007 ) at the Tsubouchi Memorial Theatre Museum, Waseda University
(Enpaku)) at Meiji University

10.19  Interview with Hikaru Fujii in Kichijoji

10.19 Guest lecture, invited by Yuji Nawata (Professor, Faculty of Letters, Chuo University) at German Studies of
Faculty of Letters, Chuo University

11.1 Interview with Toshiharu Omuka (Professor, Faculty of Art and Design, University of Tsukuba) at
University of Tsukuba

11.7 Survey into Kon Wajiro archive at Kogakuin University Library (Tokyo)

Meeting with Andrew Maerkle (Deputy Editor, ART iT International Edition) in Azabujuban

11.11-20 6 days “Librarying” at Open Studios

11.16 Interview with Yoichiro Oda (Editor / Winner of Dada 100 Art competition) in Akihabara
Meeting with Sen Uesaki (Art Theory / Archive Theory) in Akihabara
Skype meeting with Koichi Toyama (Leader of Kyushu-Facsist party [Warewaredan] Revolutionary) at
ARCUS Studio

11.26  Panel discussion at Open Studios

12.10  Performance at the exhibition “Acting Together” by Yoko Ono & Rirkrit Tiravanija at ASAKUSA
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CAN WE TALK ABOUT MAVO ¢ — A Makeshift Platform of the Japanese (Contemporary) Art Topography for All Dada in Japan

Comment from Artist
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CAN WE TALK ABOUT MAVO? — A Makeshift Platform of the
Japanese (Contemporary) Art Topography for All Dada in Japan
attempts to rethink the mindset of MAVO, the Japanese avant-
garde collective of the mid-1920s, which has been ignored and
not institutionalized in Japanese art history.

I look into the performativity and temporality of the practice
of MAVO in order to bring it into a contemporary social and
economic context. By doing so, the practice can be reinterpreted
into “contemporary” that not only “swims against main” but
also claims urgent need for responsibility from us. It is an
experiment with the “practice of doing” in which a deliberate
“misunderstanding,” “mistranslating,” and “mistransferring”
are used as a critical method. I take my investigation of
MAVO to open the process of it and involve the “action” of
the investigation in giving a platform for creating knowledge
in order to practice my history consciousness. By “librarying”
collected books by participation, a makeshift platform will be
created to talk over MAVO and the “contemporary”. A panel
discussion consisting of experts in different fields - and not
necessarily relating to MAVO and art history - will take place in
this platform.

GRA ENBER

HIEFL—=R=0O7 Y R)a— 2=V K | £ Sl — K

Left: Yoshio Shirakawa

Middle: Moderator, Andrew Maerkle | Right: Koichi Toyama

[vo+EE | #Hs L3 LIBTR
ISANTA RS v Y av I EARTISTS GUILDICHE 243 | ARTISTS' GUILD shot the panel discussion Sen Uesaki reading aloud “Declaration of MAVO”
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CAN WE TALK ABOUT MAVO ¢ — A Makeshift Platform of the Japanese (C

Comment from Guest Curator

porary) Art Topography for All Dada in Japan
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Yen has been making speech performances using interpretation
and translation of things as a subject matter, and in this
residency she shifted the gear towards participatory projects
which require partaking of others. Having a strong interest

in the postcolonialism she starts her journey from the Korean
Dadaist poet Yi San (1910-1937 ), extending her insight into the
situation in Japan where a deep influence on the modernisation
of Korea can be traced. Reflecting upon it she attempts to
create a platform for thinking and dialogue, focusing on the
Japanese art history after Dada and its turning point in the last
centennial. Based on her artist statement/open proposal she
calls widely for publications on the history of MAVO, Dada
and the modern and contemporary Japanese art. Collecting

the nominated books by the specialists and general public she
sets up a library where various events occur as a performance.
Dispersed, seemingly incoherent actions recall the activity of
Dada, forming a performative and process-based work as a
whole.



F2ARF 2L —&— | 2016 |
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ARTIST IN RESIDENCE PROGRAM 2016

Hiroyuki Hattori

[Independent Curator]

Hattori is an independent curator working
mainly in Asian region. Born in Aichi
Prefecture in 1978, Hattori completed
postgraduate studies in architecture at Waseda
University in 2006 before becoming curator at
Aomori Contemporary Art Centre (ACAC),
Aomori Public University in 2009 . His
constant pursuit of “alternative” setups has led
to the establishment of art spaces—all known
by the abbreviation “MAC”" — in Yamaguchi,
Hanoi and Aomori. He has been exploring
the creative relation between our everyday

life and the idea of “public space.” Recent
curatorial work includes Towada Oirase Art
Festival (Towada Art Center and other sites in
the Oirase area, 2013 ) and Media/Art Kitchen
(Jakarta, Kuala Lumpur, Manila, Bangkok and
Aomori, 2013-14), among others. He is the
curator of Aichi Triennale 2016.
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Artist-in-residence (AIR) programs that are now organized across the globe

come in all different shapes and sizes. They are also endeavors that require a long
time to actualize, mature, and prosper: in terms of training artists, many young
practitioners venture into residency programs at early stages of their careers where
encounters with many different people expose them to a broader, more vast world.
AIR programs are important platforms for bridging art and societies, but their
achievements are not so quickly visible.

Since its establishment in 1995*, many alumni artists of the ARCUS
Project’s residence program have built their careers and are now active in
the international field. Furthermore, their artworks that were triggered and
conceived by experiences during their residencies are now being exhibited in
museums and international biennales. For 2016, when I participated as a guest
curator, there were more than six hundred applications for an opening of three.
Knowing of the ARCUS Project from previous resident artists, countless artists
are now challenging themselves for the opportunity to participate in the ARCUS
Project’s residence program. Such is the situation now; after twenty years of its
establishment, the ARCUS Project and its AIR program is an aspiration for many
artists worldwide.

Having been involved in residency programs for Akiyoshidai International
Art Village (AIAV) and Aomori Contemporary Art Center (ACAC) for over ten
years, I myself have discovered remarkable differences between the programs at
the ARCUS Project. Each institution has their own demands from the artists,
their environments and conditions differ greatly, and the motivations of running
the residency programs even differ. With that said, the unique characteristic of
the ARCUS Project can be summed up in its emphasis on the artists’ research;
in the process of the artists’ practice during their residencies rather than the
end product. Thus the screening process, too, is done with care; for the short-listed
artists, we asked individual and specific questions and also requested their self-
introductory videos. We would carefully determine each and every artist’s
character. Furthermore, instead of ending the residency with an exhibition to
display their artworks, the ARCUS Project organizes Open Studios to share with
the public the artists’ research and thought-processes. These Open Studios are far
less formal, with artists speaking in front of their works-in-progress; something
we do not witness in exhibition settings. Occasionally, they may seem chaotic
and difficult to understand for the general public, but a valuable opportunity,
nevertheless, to encounter the actual site and process of the artist’s thought-
process. Rather than it being a large-scale exhibition geared toward the general
mass—and thus a kind of “service” for public interest—our experience of Open
Studios is one of encountering the “raw,” “unprocessed” progress.

Achievements of AIR programs only appear over time; the seeds gradually
sprout after ten, twenty years. As long as you can provide the residence space,
anyone can easily begin an AIR program. It is not easy to sustain it, however. AIR
programs contribute greatly to the world of art when seen in the long term—
developing promising art practitioners for the future, for instance—but given their
effect is not easily detectable, it must take great courage and bravery to continue
running them. As a small art center located in the suburbs, the ARCUS Project’s
endeavors in encouraging promising artists who will lead the international
contemporary art scene is something they have steadily nurtured which is truly
one of its greatest accomplishments.

Lastly, I humbly offer my assistance if there will ever be an exhibition of
artists who have spent their time at the ARCUS Project’s residence program. The
ARCUS Project is undoubtedly an invaluable site that makes one genuinely want
to be part of their endeavors.

* ARCUS Project started as a preliminary program in 1994.
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OPEN STUDIOS

2016411 H11HI&1—27 HIA] | -+ - AEH. 23 AR HBE Zeit 2B CER R0 - HA &) | November 11[Fri]—27[Sun]
Open on Friday, Saturday, Sunday and National Holiday. | Appointment only on the other weekdays, closed on Mondays. | 13:00-19:00

F 9 XY 7— | Guided Tour for Kids

11 H12H+1,19H+] | November 12[Sat], 19[Sat] | 14:00-15:00 | H22A IR HRDOR 2T FEE Y 7—

P—F4ANN—=2 X IREBVE 2 | Artist Talks X Hiroyuki Hattori

11 H13HIH] | November 13[Sun] | 15:00-18:00
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T—=TAAMIEBRHARY 7 — \ Studio Guided Tour by Resident Artists
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ARTIST IN RESIDENCE PROGRAM 2016

#—7>F42Hv¥a> | Open Discussion

11H23HUK-#H] | November 23[Wed] | 17:00-19:00

[nstitution / Independent : 2 D & ML 714 |

“Institution / Independent: Complexity and Contradiction”
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So many art festivals have sprung in recent years and the relationship
between art and the local community is actively discussed in various
places. What can art in a local context be based on, and how should
it maintain its continuity? In this session we discuss the way to be
independence and the raison d'étre of institutions, the relation of which
involves complexity and contradiction, and explore their value and
meanings. Discussants are Meruro Washida, Curator at 21 st Century
Museum of Contemporary Art, Kanazawa who also runs a residency
project ‘CAAK, and Arata Hasegawa, Independent Curator who looks
into the problematics of art history by his unique approach towards the
local history through his project “Chronicle, Chronicle!” in Osaka.

[Text: Hiroyuki Hattori]

[Z2¢—%— | Speakers]

BHO2 (Far—2-) KA A2 Fa<yFvb-Far —4-),

JRERYE 2 (7 2 b 2L —2—2016) | CHIFRIE - EAS )

Meruro Washida (Curator), Arata Hasegawa (Independent Curator),

Hiroyuki Hattori (Guest Curator 2016)

sa— 5 s8—F 14— | Closing Party

11 H27HIH] | November 27[Sun] | 18:00-19:00

ARY A 7— | Studio Guided Tour

K. 7K AKRIEH | Tuesdays to Thursdays
14:00 —18:00 (# 1 ffH])
A=TAA—RLBHAR D ERXT A EE Y T~
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Other Events

RREES

Final Selection

HEf:6 H29H

B SR (R s0)

Date: June 29

Venue: International House of Japan, Tokyo

FamRREERE

Courtesy Visit to the Mayor of Moriya City

Hi:8H31H

S A TR

Date: August 31

Venue: Moriya City Hall
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F—=7T=2JLtTa> | Opening Reception
Hi:9A5H

B R E R R e 22—

Date: September §

Venue: Moriya International

Friendship Center

RIWRMRE | Excursion in Ibaraki
AW :9H16H.17H

57 : KENPOKU ART 2016 R SRALZATES Bl fii M Cleessily, ikt HNL 7, BBEA S 7, K 7-Mp)

Date: September 16,17

Venue: KENPOKU ART 2016 (Kitaibaraki City, Takahagi City, Hitachi City, Hitachiomiya City, Daigo Town)

RBRABERBEAR

Courtesy Visit to the Governor
of Ibaraki Prefecture

HI 10 H20H | #3771 - KRR )T
Date: October 20

Venue: Ibaraki Prefectural
Government Office

L7F+— | Lecture

HiKF:10H26H

BT B R RERA R

Date: October 26

Venue: Tokyo University of the Arts,
Ueno Campus

ARCUSHAIT7—F1AF-3=b—7
ARCUS+AIT Mini-Talk
HiF:11H27H

B bhPFE U0

Date: November 27

Venue: Moriya Manabi-no-sato

SFahRFREERM

Courtesy Visit to the Mayor of Moriya City
HiE 12 A9H

B - sl A%

Date: December 9

Venue: Moriya City Hall
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Column

How to Create Memorable Sights

2012 marked my fourth year as a member of the planning and management
staff at ARCUS Project, having assumed the directorial role from my
predecessors Mizuki Endo and Mami Odai. It was also a year in which I became
more conscious of the individual approaches that I had devised until then.
Creating memorable sights. This was one of my motives for taking up
employment at ARCUS Project, namely the pursuit of “sights” and “events.”
Beautiful sights are always born out of rich events. Here, I will introduce three
notable points I have discovered in relation to creating such sights, found
through a hands-on approach based on this hypothesis.

Observe similarities

Even in the case of meeting people for the first time, if one is able to find things
in common then one can feel a sense of familiarity. No matter how unique the
position occupied by the artist may be, local residents will tend to lose interest
if the artist’s appeal does not extend beyond that of an extraterrestrial being.
However, what if the artists are just like anyone else: individuals focused on
things that interest them...? This is what led to “Mana FES,” a meeting between
the activities (things one enjoys) of artists and citizens’ clubs. This led to the
sight of artists and club members laughing together during their respective
break times.

Look for equivalents

It may be that an equal viewpoint makes sharing possible. In an open studio
where an indeterminate number of visitors come and go freely, there are
times when the level of exchange between artists and visitors remains shallow,
or attention tends to focus on visitor numbers. But what if we give special
attention not only to the side of the invitee (artist), but also to that of the
visitor (viewer)...? With this in mind, I implemented reservation-based studio
visits. This led to the sight of artists earnestly responding to valued visitors who
had promised to listen attentively to them.

Look for relationships

Without putting oneself in the same position as others, it can be difficult to
understand people’s feelings. The main way in which volunteer supporters
have thus far engaged with ARCUS Project has been by assisting the staff and
artists. But what if these very same volunteers want to initiate a project of
their own...? In response to this, I designed two systems: “Locker Room,” and
“MORIYA EAST CAST.” Supporters could apply with their own independent
projects in the same fashion as the AIR program, receiving support not only in
order to realize their plans, but also taking the challenge of becoming a lecturer
in the same manner as the guest artists as part of related programs. As a result,
the sight of local citizens taking the initiative to participate in the activities of
ARCUS Project and the invited artists could be seen more distinctly than ever
before. Neighbors and aliens; guests and hosts; one’s private affairs and those of
others—It would seem that hints about how to create memorable sights can be
found by turning one’s eyes to existing viewpoints and systems, and designing
relationships between people and events. What events have caused the sights
around you at this moment?

Gosuke Sugiyama (Chief Coordinator, ARCUS Project 2012 IBARAKI) / Gottingham (Photographer)
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Held as part of the “Local Program” are exhibitions,
workshops, lectures, and other programs geared to
people of all ages.

The Program in this way strives to achieve
attractive regional development through art and

to foster selfmotivated human resources. Along
with giving evidence to the meaning and value that
art activities hold for a region, the program fosters
the potential of participants and draws out latent
regional strengths.

| 1 | Communication Program

Through exhibitions, events, and workshops held
by domestically and internationally active artists,
a wide range of people enjoy contact with artists’
production methods and thinking. Programs

are held that foster cultural creativity in varying
contexts.

Exhibitions / Lectures / Long-term Programs

| 2 | Challenge Support Program

Programs are held that give a boost to the
developmental activities of the up-and-coming
generation of human resources, such as through
the holding of exhibitions and other events
self-initiated by young artists and the residents
themselves.

Voluntary Exhibitions / OPEN RADIO / Table
Meetings / Workshops

| 3 | Internship Program

HIBINO HOSPITAL (H+H)

(Hibino Art Seminar Hospital Broadcasting Club)
A series of workshops organized by artist Katsuhiko
Hibino. Since starting in 1999, over 70 programs
have successively been held.

| 4 | Art Education Initiative Program
Children’s sensibilities are fostered by giving the
children contact with art in elementary schools
and other educational contexts, through tieups
with educational institutions.

Artist in School / Exhibition of the first grade at
elementary school / Children’s Hall Workshop
Series

LOCAL PROGRAM

2012

F—heMEEDLSRRITATFL P18 T—FTAAR AV 27—V
Communication Program Artist in School 2012
P120 BRI THELL 7 —h2012
Enjoy Art for Family 2012
P128 FFES /b YR F T DOHE 72 274731
Mana FES / Moriya Manabi-no-sato Festival
P129 REEY—r> a9y T )2
Children's Hall Workshop Series
AMBRTAITF L P122 Ty h—)L—2A
Challenge Support Program Locker Room
P.124 T—hARZTH
ARCUS Radio
P125 #+—=7>5T% 88.0 MHz
OPEN RADIO 88.0 MHz
P.126 EYVPA-AFF b
MORIYA EAST CAST
wmEe7nis L P121 HIBINO HOSPITAL (H He¥r S 52 545 T8 s e ik 56)

Internship Program

HIBINO HOSPITAL (Hibino Art Seminar Hospital Broadcasting Club)




LOCAL PROGRAM 2012 | 7—h&itigizdu<HM 707

P=FARR AV RT—IL

Artist in School 2012
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Enjoy Art for Family 2012
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HIBINO HOSPITAL (B FeB5 40 58 A0 )@ i Be ik 8)

HIBINO HOSPITAL (Hibino Art Seminar Hospital Broadcasting Club)

EE/RRERIVER

1996 &AL AL A TITb A TE, HILF W E L2 OISR
CRE B A F)NC & BT Y 2 2 TEST ) - X H 75EL T, 1999
F &Y 22—b[HIBINO HOSPITAL (H H% 4k HF58 545 8 s e h 5%
H) LI T u s S A bEBEAY R— A FIiR—AR—T %[
BLI7—Mo &3 2L p 0, BB LR RIA T4 78—

Vol.613dHEHLI: | Vol. 61 Yesterday and Tomorrow

HiF:12 H8HI£114:00-16:30

DY KRS | R IR

H+HBBDUR, )0 355 T O, A RFObBIAMHXIE, 2
NHOH LA 3K KBTS, SR CIcH 0 b3,
D VIOBILA 1% % XS AWM P IOF F SUINE TSV ALARNA AN S
N I A LN AN S SEEYOE =5 R AS/NE 1| R 2R bt Aot
1o =G AS ANR=R2HEES/ — A DOAR P ELALHRIK/
DR DR FCI i (ki) & b A LI, & IR B FI A
Nz THB ORI HAREKEN TRIEARDH 2R Ad i
L. BINE 32 RBORDOARPE R vFLIc, BED T TDR
roF A B3 VI FOHR T mBRICKR—RHEICHH]
L[EDIEHLI JECHER A 2R S A0 P RIEO L2
A BE, 2 Z RUTHIG T TARORR A L DIR AR O & 2 M7 3 Y
SERRLIC, Wi FehR e I BB LAV, B R oA D
TILE Y F—Yar®iiote,

TA—T =0 ay T 270 T—T AR EEBIE 2 HiE - JR R $5
ECIONRICHRT 3, BIER A 754> 08— T4 —D A DUE B L 12D,
YRF KA B LSS H B R E R RICEFHETHRINTES
%R 0=V ay T BRI HEEL T3, 7—A2T 0y 2b 0
WHET 0SS AD—BREL T, 7= A ARV F 2 HLGIC, I & HT
JEBIL T2,

Vol. 62 7—Hh ZFEHK | Vol.62 ARCUS Signboard

FB¥ 201342 A9 H[+]114:00-16:30

£  NPOEA VAL > Mt Fi%AT

bYPE U0 HoE THIC X2 HEHTOENBIRIC -, — R
AN T 3V AL v M- EHEAT TR, Zhh 6 F 4, 7—
B 2R HE L2 2@ R RE HIEBF R I O R 2
THRMZHEL, BREICEL DAY TFLE 2 RICERD, BHH
OBALBLD W SE DA =T BIFOHE D15 572 T b A ST
12136 ¢ TOSHIBA ® BALB 2 e E My 2 8 3 B D 12155
S EWIFE D S R R —bo 22 THENEARCUSOFE MR 2 1E3 H+
Ho [AIRITCITUISIO &7 A7 7Ry b 2B 25 F— A1,
XERYOIR I RS T S2AF 9 7 BeR— N D= Lo le b0
BRDEAT SN, =Y TG BT BRI 2D =Y bk
BELRIZENGZHOREBA bR TOESDFEII T2 MEZE, 5H
DFEL DT OREBALDY EF S TSI BINHE SR E
H Edih 1251 1HTARCUS DIREBEM A 58RIz




LOCAL PROGRAM 2012 | AHBERTOS 54

2y h—I)L—LA

Locker Room
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Locker Room

The Locker Room was run from 2009 through 2012 as part

of ARCUS Project’'s Challenge Support Program. The space
installed with movable white exhibition walls was located on
the first floor of Moriya Manabi-no-sato, next to the studio-
office-cum-lounge (referred to as the Salon). Many applicants,
referred to as supporters, were selected to organize events — such
as exhibitions, workshops and performances — through their
own initiative. By offering the opportunity to plan and organize
events independently, ARCUS Project aimed to develop skilled
staff who might one day be able to manage the organization’s
projects.

About the Light

Period: August 18 — September 8 13:00-19:00

Artist: Akira Yasuda

Akira Yasuda set giant color photographic paper onto the entire
surface of large cabinets that could be moved according to the
sun’s trajectory. The paper slowly develops into a photographic
work through daily exposure to varying intensities of light —

a result of the sun’s position and the weather. The extended
exposure time caused a gradual change of color. Addressing

our relationship with the sun, the work presented “live
photography” with ever-changing patterns that never stayed the
same throughout the exhibition.

[Related Program]

Summer Space Art Workshop “NOAA’s Art: Images Brought
by a Satellite”

— Experience how radio signals from Earth-orbiting satellite
NOAA create images!

Date: August 25 12:00 — 16:00

Venue: Moriya Manabi-no-sato Playground, ARCUS Studio
Guest Speakers: Akira Yasuda, Hiroshi Suzuki (Assistant
Professor, Kanazawa College of Art), Masato Ohki (Researcher,
JAXA Earth Observation Research Center [EORC]), Tomohiko
Ushioda (Japan Aerospace Exploration Agency [JAXA])

Special thanks to: Art Space Kimura ask?

beyond [space+art+design]

A workshop about “visualizing the invisible” was held involving
radio signals received from the US weather satellite NOAA
(National Oceanic and Atmospheric Administration), which
were then converted into real-time images of Earth on a
computer. Earth was observed via an open low-power radio
signal at each orbit of the satellite. A talk on the theme “the
impact of seeing Earth from outer space” was also given by guest
speakers on perceiving Earth from outer space, and the effect
that this has on human consciousness and way of thinking.
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Exhibition of the first grade at elementary school
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Children’s Hall Workshop Series
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Artist in School 2013
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Artist in School

In the Artist in School program, an artist uses a spare classroom
at an elementary school as a studio for roughly three weeks,
producing work during recess and after-school hours through
interactions with pupils, teachers and locals. The program

is aimed to foster independence and flexible thinking by
offering an alternative activity to the usual classes.

Period: June 17-July 5 | Venue: Matsugaoka Elementary School
Artist: Yuta Nakajima

Artist Yuta Nakajima set up studio in Matsugaoka Elementary
School, where he produced work for Artist in School. As part

of the program, Nakajima transformed a classroom — an open
space accessible to everyone — into a regulated “park.” Today's
signboard PARK set a particular rule for the day to those who
wanted to enter, such as “No talking in the park!! All conversing
must be done through writing in the ‘secret conversations’ area”
and “You must wear red clothing to enter.” Nakajima designed
the park through a workshop with the children, brainstorming
about what a park needs and what it would be good to have. A
screening took place in the public presentation of the program’s
achievements, which consisted of a stop-motion movie made
from stills of the park coming to completion through his
collaboration with the children. This was accompanied by the
children’s improvised dubbing that mimicked the sounds of
objects in the park.

[Related Program]

Open!! Today's signboard PARK

Date: July 5,10:00 - 18:00

Venue: Matsugaoka Elementary School Gym
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Exhibition of the first grade at elementary school
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HIBINO HOSPITAL (Hibino Art Seminar Hospital Broadcasting Club)
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Open Studio Space for Japanese Artist Program
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Exhibition of the first grade at elementary school
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Wonders of creation in the daily life here—workshops for a filming of Hiroyuki Oki
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Period: January 24 — March 21,2015

Workshop: February 1,28, March 9,21

Venue: ARCUS Studio, Moriya City, Toride City

Artist: Hiroyuki Oki

Artist and film director Hiroyuki Oki conducted several
workshops limited to four groups of participants. This project
aims to study, through OKki's video-making process, how one
“compartmentalizes memories of their personal experience.”

In each session, a single group of participants gave Oki a four-
to-eight-hour tour of the Moriya area under the theme “Moriya
and Ibaraki as I see them.” The participants proposed the
destination, route, means of transportation, and time of the tour,
while Oki documented the journey, at times accepting and at
others deviating from the given conditions. Oki’s experiences
with the participants — time spent together, encountered
sceneries, and exchanged conversations — were all directly used
as material for his video work. The participants on the other
hand discovered new aspects of their familiar area through the
artist’s perspective and reconsidered their previously established
views of Moriya and Ibaraki.

We thoughtlessly access information from the vast and diverse
pool of media. Despite this information being founded on
experiences not of our own, it intrudes heavily into our
memories and subtly affects our personhood. To say that we
live uninfluenced by information is clearly a misconception.
So, how do we recognize this fact and from it develop a way to
autonomously form memories and think for ourselves? In light
of this reality, the program attempts to tackle a challenge posed
by this new era dominated by media abundance.

2A1H H1EY—2>2y7: 72T | Feb. 1 The 1st Workshop with Ameko
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2A28H 2By —2vay7 W& E | Feb. 28 The 2nd Workshop with Motoki Kawai
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Around Yakushidai and Goshogaoka, Moriya City

3HOH #3mv—2ay7 WK | Mar. 9 The 3rd Workshop with Sachiyo Nishio
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At the ruins of the Moriya Castle The reed bed at valley bottom behind the ruins of the Moriya Castle

3H19H H4RHv—2ay 7 HEHE | Mar. 19 The 4th Workshop with Goh Ideta
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At the McDonald's in Moriya

AF VROV FRDT — LY 2T
At the amusement arcade in AEON TOWN Moriya

T HOHHIADZ LY A WL T
At Goh Ideta’s studio/house in Toride City
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Constellations of the Earth — Tsukuba Constellation/Moriya Constellation
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Feb.7 Lecture and demonstration at JAXA Tsukuba Space Center

Day2 | 2A8H Lo F+—/BEv—r> 297 (7—h22594) | 10:30-16:00
Feb.8 Lecture and workshop at ARCUS Studio
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Period: February 7 - March 7,2015

Lecture Venue: JAXA (Japan Aerospace Exploration Agency )
Tsukuba Space Center (Tsukuba City)

Workshop Venue: Moriya Manabi-no-sato Gym

Imaging Event Venue: Various locations in Tsukuba City and
Moriya City

Artists: Hiroshi Suzuki, Masato Ohki

The month-long project that took place from February 7
through March 7, aimed at depicting “constellations” onto the
landscape using a satellite, was organized by Hiroshi Suzuki

in cooperation with Kanazawa College of Art and JAXA
(Japan Aerospace Exploration Agency). For ARCUS Project’s
“program for hands-on experience and playful learning of arts
and science,” this project was their largest yet in Japan both in
terms of the area of land that was utilized and the number of
participants it attracted (*as of 2015 ).

Twenty groups of open call applicants from Tsukuba and Moriya
City, participated in a lecture on the relationship between

art and space science as well as on the mechanics of Earth
observation satellites and made their own DIY radio-wave
reflectors (corner reflector or CR) that were utilized to make
“stars” appear in the landscape. The clusters of stars, or the
“constellation,” made up of CRs each positioned in specific
spots individually decided by each team, was imaged from outer
space by the L-band Synthetic Aperture Radar on board the
Advanced Land Observing Satellite-2 (ALOS-2) DAICHI-2.
March 7, 11:36 am, the day and time of the imaging, was met

1 ©FH AEMHEFH

DS iR H @i 7 A7 | 221H11:36
Tsukuba Constellation Imaging Day

at 7 Locations around Tsukuba, February 21 11:36
1 JAXA S FH > 2—

JAXA Tsukuba Space Center

LY MG H (@F AT 12471)3 A7H11:36
Moriya Constellation Imaging Day

at 12 Locations around Moriya, March 7 11:36

2 FARHOLLEHIX | Higashino area, Moriya City
3 7—H»A2%Y % | ARCUS Studio

with bad weather: a cold steady rain fell on Moriya, far from
the favorable conditions of February 21 when the Tsukuba
Constellation was imaged under a clear sunny sky. Despite
the adverse conditions however, almost 300 participants —
clad in thermal ponchos — in Moriya alone looked up, at the
same time, toward the overcast sky in anticipation that their
CRs would be captured by the satellite 628 km away. For the
Tsukuba Constellation — stretching from the foot of Mt. Tsukuba
to JAXA-, the entire process up until being captured in the
satellite’s observation record required, as was the case for Moriya,
the active involvement and teamwork of the participants,
resulting in a structure of mutual mentoring across different
generations.

Besides the 640 participants of the project, over 1,800 people
viewed and commented on the live broadcast of each team’s
work process, streamed as part of Niconico Live’s science
program. Using the two cities as a canvas, a one-of-a-kind
constellation emerged in the landscape, realized through a
satellite capturing and rendering each “star.”

Day 1: Lecture/Demonstration

Date: February 7,2015,13:00 — 15:45

Venue: JAXA Tsukuba Space Center (Tsukuba City)

Day 2: Lecture/Workshop

Date: February 8,2015,10:30 — 16:00

Venue: Moriya Manabi-no-sato Gym
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Tsukuba Constellation Imaging Day

Date: February 21,2015 10:30 — 12:30

Venue: 7 different locations in Tsukuba City

Participants: Tsukuba City, Sakura Junior High School, Yatabe
Junior High School, Tsukuba Institute of Science & Technology,
Tsukuba Sanroku Hoshi-gumi, University of Tsukuba “Yui
Project”, University of Tsukuba, Young Astronauts Club - Japan
(YAC) Tsukuba Branch, JAXA Tsukuba Space Center, Tsukuba
Uchu Riyo Kenkyukai

Moriya Constellation Imaging Day

Date: March 7,2015 10:30 — 12:30

Venue: 12 different locations in Moriya City

Participants: ARCUS Studio, Moriya City, Morism, Comment
Niger, @Town Moriya, Atago Junior High School, Goshogaoka
Junior High School, Moriya Sangyo Chiiki Kyoryoku-kai,
Goshu Elementaly School, Moriya High School, Matsumaedai
Elementary School, Matsunami Tochi Kukaku Seiri Kumiai,
Oisawa Elementary School

[Moriya Constellation Day of Imaging Related Program]

Be Part of a Satellite Image by Becoming a Human Reflector !
Date: March 7,2015 10:30 — 12:30

Venue: Moriya Manabi-no-sato Playground

Co-organized by: Kanazawa College of Art and JAXA
Sponsored by: JOYFUL HONDA Co., LTD

In association with: Neco Video Visual Solutions (NVS),
The Remote Sensing Society of Japan
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Archive Exhibition: “Constellations of the Earth — Tsukuba Constellation/Moriya Constellation”
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Workshop broadcasted live through Niconico Live

2%V A 03 JEJA R | Studio 03 installation view

BAE A 2[FOBEEA THELCHLOBME | B0 B BHEICkI -2
[Related Program 2]Viewing Event “Spring Constellations and Satellite DAICHI”

Lecturer: Tomohiro Sugaya



Period: April 18 — May 23 13:00 - 18:00

Venue: ARCUS Studio (Studio 01,02,03)

Artist: Hiroshi Suzuki

Following the lecture and workshop that took place the previous
fiscal year, the Tsukuba and the Moriya constellations were
digitally depicted onto the landscape of Tsukuba and Moriya
City respectively using radar data imaged by satellite DAICHI-2.
The outcome of the project, organized by artist Hiroshi Suzuki
and co-researcher Masato Ohki, was presented for the first time
in the form of an archive exhibition that retraced the project’s
entire process.

The Advanced Land Observing Satellite DAICHI (ALOS) played
a major role in the disaster response of the Great East Japan
Earthquake through its pre-quake images captured in 2011.
Meanwhile, DAICHI's successor, the Advanced Land Observing
Satellite DAICHI-2 (ALOS-2), reporting daily observations

of Earth, captured the result of the project participants’
“intervention” in the area through the strategic placement of
the radio-wave reflectors.

The Tsukuba and Moriya constellations are “new” constellations
created from a differential analysis of observation images
imaged by these two satellites. At the designated time and
respective locations of choice, participants set their CRs towards
the direction of the satellite within the observation trajectory
which resulted in a new constellation, much like the one seen

in the night sky, to emerge in the landscape. The exhibition of
the project featured, among other things, footage — overlaid
with comments from viewers nation wide that ran across the
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screen — of the workshop and of the day of imaging, which
was initially broadcasted live through Niconico Live; the actual
radio-wave reflectors (corner reflector or CR) used on the day of
imaging; models of the DAICHI-2 satellite; as well as documents
detailing the mechanics of Earth observation. Events were also
held in conjunction with the exhibition including a workshop
in which participants created their original configuration of
stars that represented their future selves as well as a lecture on
constellations visible in spring — in place of a viewing event
which was unfortunately canceled due to overcast weather.
[Related Program 1]

Workshop “Make Your Own Constellations!”

Date: April 18 14:00 — 16:00

Venue: ARCUS Studio (Studio 03)

Lecturer: Hiroshi Suzuki

[Related Program 2]

Lecture & Stargazing Event “DAICHI and Spring
Constellations”

Date: May 16 19:00 - 20:30

Venue: ARCUS Studio

A lecture on the relationship between space science and art as
well as on observing constellations were held in place of the
viewing event which was canceled due to overcast weather.
Lecturers: Masato Ohki (Researcher, JAXA Earth Observation
Research Center [EORC]), Tomohiro Sugaya (PR, JAXA)

Co-organized by Kanazawa College of Art and JAXA
Sponsored by: JOYFUL HONDA Co.,LTD.

2%V 01 )& REE | Studio 01 installation view
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Wonders of creation in the daily life here—workshops for a filming of Hiroyuki Oki

HIR:20164E2 27 HI+116:30-19:00

D—yvay 7 EH 6 HARAL 9 H19 AL 1 H 21 HIAIL
2A13HE]2 H20 HIHE)(HESME2H19AT4))

KB V00 FEUOH ME3 | MR ARG Z

7 2 < L D WM AR SR /R 27 25 A Bk (TAMAS) #02)
20145 E FELIBI &Hi s, P—FT A AL - MU B O RARM 212 k3 [ (W
BT OO DEEE/ BRI T =2 Y a9 7)) KRB ZEBZ TFAO
SFA R BRI | L, 2O RBEFERLLTT L+ 20
o7 s> ar | 2L,

U= Yay7 T, EEEOSNME DG 3D B Ska S, 7o
WESTOSFRPAFOMAS T TSV TRRICEALLL S, K
ERARIOL - SRR e AR SIMES e AWM Y Lo Y|
HRBTENT 20 P, I GRP AL TE LR 20 M
SOV TTARD YT ay T 3R 2R 2 DR T b ARG Bl IR i
L MR AR SR EL I, BRICR R TR ICL D S v AR
RISV TEEY Hoteo SUFBO B MF L[ KRB 2B |
TWRAE ORI 33X 2B E TR b1 MA T, Fitscfth
PHESAUETHA BRATOMEELEOL NI,

[EBt+ 2007 7> 2y [T PORDOLNIZA LT =T NI
B THEATLTUWCKBEF O B E35E8 ) Fikic ki L1z, AR
DBIHE, ZOBRAbRICRGHLDAI2 = =V a2 kbt
fTRREL 20HDOFHENO P TLrEBTERCTAZ Ay Yar®
HULELT: BBt =02 a9 FICBIILI A 1S Tl ki #
DTBRIECIRAEATLT, RBRERIZ OV TROTRRAIL, £ 2 Zx57—20av7 | Sep.19 Workshop reflecting on the levee

2R, failure of the Kinu River happened nine days before in Joso City
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LW+ 20flid7 72> | Screening and performance

Date: February 27,2016 16:30 — 19:00

Workshop Schedule: June 4, September 19, January 21, February 13,
20,2016 (Additional Workshop: February 19,2016)

Venue: Moriya Manabi-no-sato Tatami Room 3

Artist: Hiroyuki Oki

Guest: Shinjiro Maeda (Filmmaker/Professor, Institute of Advanced
Media Arts and Sciences [TAMAS])

“Wonders of creation in the daily life here - workshops for a filming
of Hiroyuki Oki" by the artist and film director Hiroyuki Oki was
held for a second time following its previous installment in 2014. The
outcome of the workshop was subsequently presented at the event
“Screening and performance.”

In the workshop, participants — of which three groups took part in the
previous year's installment — put together tours for Oki, introducing
Moriya through their personal perspectives; the artist, in turn,
documented scenes and situations that they encountered en route. The
workshop was interspersed with events such as a viewing of footage
from the previous year, which all of the participants attended, and a
discussion on how video footage alters memory — both of which Oki
documented and used as material for the video work. At other times,
Oki and the participants spoke about their pasts and daily lives over
meals. By spending time with OKki, the participants became involved
on many levels in the making of his video work. Additional filming,
which involved random participants, took place in the city and
elsewhere in the prefecture.

“Screening and performance” was an attempt at a departure from a
conventional screening format that follows a predetermined timetable.
The proceedings of the screening event were decided on the spot

by Oki consulting the attendees, which resulted in a discussion-

based screening that would have only taken place within the natural
progression of the given setting. The event served as an opportunity
for the workshop's participants and attendants of the screening to
reconsider and discuss — through the medium of video — the notions
of documentation and memory.
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Artist in School 2015
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HIBINO HOSPITAL (B FeB5 40 58 A0 )@ i Be ik 8)

HIBINO HOSPITAL (Hibino Art Seminar Hospital Broadcasting Club)

Vol. 67 MATCH FLAG PROJECT
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HIBINO HOSPITAL (H B S5 5 A IR i be oz

HIBINO HOSPITAL (Hibino Art Seminar Hospital Broadcasting Club)

Vol. 68 ShPrHELic - | Vol.68 Finding Lost Property...
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Communication Program The device of making strange for this place

AMEBR7ATFL P166 7=hZ | =7 | 2&2IH*
Challenge Support Program ARCUS || Share || Studios
P167 F—7>5T% 88.0MHz
OPEN RADIO 88.0MHz

wmETnIsL P.170 HIBINO HOSPITAL (H He#7 4R 2 2 A5 Ji Js B Ak 6

Internship Program HIBINO HOSPITAL (Hibino Art Seminar Hospital Broadcasting Club)

F—bIFa5—a iEBT0I50 P.168 LHRATLDILVATA
Art Education Initiative Program Exhibition of the first grade at elementary school
P.169 B FRENERE 772 A7 =)V T—ba—2
After School Art Course, Kaichi Gakuen Nozomi Elementary School
P171 KENPOKU ART 2016 JR#RIRALZEA S SFRT HAE N2y 7=
KENPOKU ART 2016 Bus Tour for Junior High School Students
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The device of making strange for this place
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WiRAE 2 | YwithAinM | 2017
EF ALY 2RV =Y ay/ 1053 16k 4> &¢ 2= R [ Interview_M /1453 78
Yukino Seo, YwithAinM, 2017, Video installation /10'16”

Sound of the interview “Interview_M" /14 7"

#k43 | Part of the installation
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Bhpk - AR RIEA BRI | 1597 : URANO

b—24~>} | Talk Event

Date: March 10 — 12,2017 13:00 — 19:00

Venue: Moriya Civic Gallery

Artists: Hiroyuki Oki, Yukino Seo

“The device of making strange for this place” was an exhibition
by Hiroyuki Oki and Yukino Seo. Oki presented an installation
that comprised of video and objects related to Moriya and
Ibaraki, while Seo’s was made up of video, sound recordings and
photographs. Through their involvement with the workshop's*
participants, the artists successfully sought to bring about a
change to their own established practices. Presented in the form
of an exhibition in the open setting of the Moriya Civic Gallery,
their practice allowed participants to come to an awareness that
artworks were being born from their everyday surroundings.

A talk was also held during the exhibition with guests Midori
Matsui, Sayaka Kita, Sacko Oyama and Yohei Kurose. The
session, in which the guest specialists provided commentaries on
the works and exchanged their diverse viewpoints, demonstrated
to the attendees the possible range of interpretation of a single
work, as well as the spirit of open discussion.

* The workshop (cf. pp.148-149,157-158) that formed the

basis of the exhibition began when four groups of participants
independently proposed to attend Oki's filming of the Moriya

165

area. This became an ongoing project around the theme of
documentation and memory, which sought to attain a true
understanding of the role of art in society. Through the
workshop, the artist and participants experienced a great deal,
from discovering the beautiful nature that remains in Moriya,
listening to the aspirations of youths they met at a diner, and
witnessing the devastating aftermath of the levee failure on
September 10,2015 in Moriya's neighboring city further up
the Kinu River. In the process, the artist and participants spent
a lot of time together, discussing, documenting, sharing meals.
Yukino Seo, a new addition to the project, has been involved in
the workshop with Oki and the participants since 2016.
[Related Program]

Talk Event

Date: March 11,2017 15:00-18:00 | Venue: Moriya Civic Gallery
Main Speakers: Hiroyuki Oki, Yukino Seo

Guest Speakers: Midori Matsui (Art critic), Sayaka Kita
(Comedian, Columnist, Editor), Saeko Oyama (Organizer

of tontuu record, Curator), Yohei Kurose (Artist, Art Critic,
Organizer of Chaos*Lounge)

Supported by: Nomura Foundation | Special thanks to: URANO

KA Z (I 170309 ISAKA mix)2017 | € FA 4> 281 —>ax/ 94 138 | Hiroyuki OKI, Myo 170309 ISAKA mix, 2017 | video installation /9'13”
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Exhibition of the first grade at elementary school
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Kaichi Gakuen Nozomi Elementary School After School Art Course
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HIBINO HOSPITAL (Hibino Art Seminar Hospital Broadcasting Club)

Vol. 69 >DEE | Vol. 69 Tsuno Meeting
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KENPOKU ART 2016 Ykt EJb =R
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KENPOKU ART 2016 Bus Tour for Junior High School Students

WA BT T | At Takado Maehama Coast

F7 0 F 8= (2006 LR T =7 420) (2 7 DN R)
In front of Noah's Bus by Tea Mikipaa (2006 ARCUS Resident Artist)
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Date: October 8,2017

Venue: Kitaibaraki City (Tenshin Memorial Museum of Art,
Ibaraki, The former Fujigaoka Elementary School),

Takahagi City (Takado Kohama Coast, Takado Machama Coast),
Hitachi City (Hitachi Civic Center)

Number of Participants: 48 (Atago Junior High School,
Keyakidai Junior High School, Goshogaoka Junior High School,
Moriya Junior High School)

The ARCUS Project organized bus tour to KENPOKU ART 2016
for junior high school students in Moriya. The tour included
several artworks by ARCUS alumni artists.

Special thanks to: KENPOKU ART Executive Committee, Kitaibaraki City,
Takahagi City, Hitachi City
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Period: April 2016 — 2017 (ongoing) | Venue: ARCUS Studio
The ARCUS Project embarked on the process of organizing and
archiving its 23 years’ worth of activities into a tangible form,
aiming for public release in 2019. The work is being undertaken
jointly with special researchers from the Art & Society Research
Center. The goal of the three-year plan is to compose an activity
archive containing case studies that can serve in the future as
yardsticks or research topics. In 2016, we surveyed the contents
of the Project’s records, focusing on preserving physical, non-
digital media (negative and positive film, slide film, etc.)

from between 1994 and 2001, which are at particular risk

of deterioration. We also learned that the AIR Program had
attracted much media coverage in the ARCUS Project’s early
days in the 1990s, as such a municipally-run program was then
groundbreaking in Japan. We discovered valuable articles and

printed material related to the ARCUS Project in our possession.

This survey of all the administrative resources, which have been
stored up since the preliminary program in 1994, is coming

to show how past directors and coordinators have kept up the
ARCUS Project's tradition.
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Compiling this experimental art and culture initiative, which

to an extent laid the foundation for AIR programs in Japan,
could very well show the way for today’s municipal art projects,
providing valuable resource for analysis. We even tried out
crowdfunding to raise money for installing bookshelves in the
studio salon, so that we could safely preserve related literature
and resources, and pass them on to posterity. With the generous
help of artists who have been guests at the ARCUS Studio, AIR
organizations across the nation, people from the art industry and
local residents, we succeeded in fitting a whole wall of the salon
with bookshelves. The storage environment is now ready for the
compilation of the archive.

It is our aim that these resources, which will contain the ARCUS
Project’s accumulated knowledge and experience, will function
as a valuable intellectual asset that will be a part of Japan's
contemporary art history.

Special thanks to: NPO Art & Society Research Center
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Crowdfunding Campaign

for New Book Shelf in ARCUS Salon
Period: July11 - September 9,2016

Target figure: One million JPY

Achieved figure: 1.45million JPY

Special thanks to: NPO Art & Society Research
Center

Design: ARCO architects

Construction: KOTOBUKI, CO., LTD

We deeply appreciate all the support from former
resident artists, participating artists, backers,
institutions, and companies.
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AIR Program - Former Resident Artists (Year):

Sharon Lockhart (1996 ), Shimabuku (1997), Risa Sato (1999),

Tatsuo Majima (2000 ), Meiro Koizumi (2003 ), Tomoko Inagaki (2004 ),

Tea Mikipaa (2006 ), Debbie Han (2007 ), Joshua Sofaer (2008 ), Jason Kofke (2010),
Ozgiir Demirci (2012), Sybille Neumeyer (2013 ), Florencia Rodriguez Giles (2014),
Seyit Battal Kurt (2014 ), Timotius Anggawan Kusuno(2015)

Local Program - Participating Artists (Year):

Katsuhiko Hibino (1999 ~ ), Chikara Matsumoto (2014 ), Hiroyuki Oki (2014-16),
Hiroshi Suzuki + Masato Ohki (2014-15)

[Backers]
Mitsuo Takahashi, Kai Nakayama, Mieko Sueyoshi, Akihiro Makoto, Yuka Yamato,
Atsushi Miyata, Shinichiro Iida, NPO Art Initiative Tokyo, Hideo Asai, Risa Sato, Hikaru Fujii,
Akira Rachi, Tomoko Inagaki, Masahiro Kakijima, Yoshinori Takakura, Hiroshi Suzuki,
Masato Ohki, Hideyasu Sumiya, Ken Sobajima, Tadashi Someya, Masaru Nishioka,
Morikazu Katsuta, Kiyoshi Takeuchi, Satoshi Niimoto, Motoki Kawai, Che Kyongfa,
Ayako Mori, Hirofumi Nemoto, Kaori Takizawa, Shihoko lida, Tomohiro Sugaya,
Shinobu Matsunaga, Satomi Tahara, Yasuko Ohyabu, Hajime Imase, Mitsuyoshi Goto,
Hiroyuki Hattori, Mitsuo Suga, Yasue Habara, Shoko Aoki, Takashi Yoshio, Rui Morita,
Kodama Kanazawa, Akiko Kusama, Tatsuro Ide, Erika Hashimoto, Itsuka Yonedu,
Yukari Sugiyama, Motoyuki Fujimoto, Yoshito Tomoshige, Miho Uchida, Mitsuo Imai,
Kazuhiro Funada, Taro Sakata, Kayoko Miyashita, Akiyuki Ishida, Keiko Wachi,
Kaname Takahashi, Kohei Ogawa, Chie Kaneko, Yuko Suzuki, Yasuji Ebihara, Kuniji Kawasaki,
Marie Kurata, Tamaki Ono, Aki Hoashi, Kyosuke and Sachiyo Nishio, Unen Kumagai,
Satoshi Ikeda, Toru Noguchi, Mami Yoshida, Meiro Koizumi, Masatoshi Kimura,
Yasuyo Kudo, Mami Odai, Yushi Tajima, Tatsuo Miyajima, Eiji Okano

(79 backers and 52 other backers: total 131)
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#i6 | Newspapers

 Hb55%7H | Joyo Shimbun | 2012.5.29

© 77587 | Yomiuri Shimbun | 2012.6.18
< #B5%7H | Joyo Shimbun | 2012.7.7

¥ b3#ilH | Joyo Shimbun | 2012.7.26

o ST | Ibaraki Shimbun | 2012.8.21
W b5%7H | Joyo Shimbun | 2012.8.21

o Sk | Ibaraki Shimbun | 2012.8.23
«@]H% M | Asahi Shimbun | 2012.9.23

< B5%7H | Joyo Shimbun | 2012.9.23
W b3%ilH | Joyo Shimbun | 2012.10.5

« Ui | Tokyo Shimbun | 2012.10.5

« Syl | Ibaraki Shimbun | 2012.11.15
« Hb53%7H | Joyo Shimbun | 2012.11.18
7 7¢#iH | Yomiuri Shimbun | 2012.11.30
< iIHHTH | Asahi Shimbun | 2013.2.10

< WIAHTE | Asahi Shimbun | 2013.2.28

SZO35-7Y—A—=N—LE | Community Papers
«#B3Ye > | Joyo Living | 2012.6.30

*ARE MAP | 2012.7

< H ke | Joyo Living | 2012.9.1

< Hk e~ 2 | Joyo Living | 2012.11.17

*¥>Y 4> | Thinving | 2013.1.26

##5% | Magazines
*NYLON JAPAN10 H% | NYLON JAPAN 2012. October | 2012.8.28
* 2UF 224V No. 15 | Tsukuba Style 2012. No. 15 | 2012.9.10

&% | Books

o ¥ A NS 2 Rok#R T | Shin Minatomura: A Small City for the Future
2012.5.18

* Graphic Design in Japan 2012 | 2012.6.25

o AL H#9 H5 (No.528) | Agency for Cultural Affairs Government of Japan

Monthly Report. September (No. 528) | 2012.9

SRR i} | Ibarakiken Bijutsu Siryou | 2013.3

L RPN FARER 2012 GRS LAR—b

RES ARTIS GENERAL MEETING 2012 TOKYO REPORT | 2013.3.26

S 24 4 AL )T KRS

HONEHO 7 —F AN ALY F YR LT ORI FRF R EE | 2013.3.29

Overview of the Agency for Cultural Affairs Fiscal Year 2012 Commission Project

“Survey of Artist-in-Residence Programs Overseas”

S5k 24 4 JE AL T ZE G

HINE D7 —FAR DA LI F VRO TORE NI S (2eHaE] | 2013.3.29
Overview of the Agency for Cultural Affairs Fiscal Year 2012 Commission Project

“Survey of Artist-in-Residence Programs Overseas” [Appendix]
7Y% | Radio

«IBS bkhki% | IBS | 2012.6.18

* [BS ke i% | IBS | 2012.9.13

*IBS Jbiffki% | IBS | 2012.11.15

71794 | Websites

e LIFFE | Ibanavinet | 2012.5.15

< 5K | University of Tsukuba | 2012.5.18

e wiFS v | Ibanavi.net | 2012.5.25

e LIFFE | Ibanavi.net | 2012.6.15

o kP | Art Tower Mito | 2012.7

«Tokyo Art Beat | 2012.8

« By A E SC{bBi | Korean Cultural Center | 2012.8.14
« 815 47NEWS | Kyodo News | 2012.8.21

< H ke > | Joyo Living | 2012.8.31

*Res Artis #42 2012 5{ K% | Res Artis General Meeting 2012 TOKYO | 2012.8
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*AIR_J | 2012.9.10

« XAbFFH#9 H% (No.528) | Agency for Cultural Affairs Government of Japan
Monthly Report. September (No. 528) | 2012.9
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* )72 577—FK2012 | The LivCom Awards 2012
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o ST HANE D7 —F4Z M A > LIF Y RITO O TOREFEHE

Agency for Cultural Affairs, Government of Japan,

“Survey of Artist-in-Residence Programs Overseas” | 2013.3

DRy | Public Information Media

[[5%83% | PR Magazines]
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o PR IR IR HB Y2 12013. 1 HE | Moriya City PR Magazine 2013. January

o SPRT IR [ E#b b 12013.2 A% | Moriya City PR Magazine 2013 . February

o SPART IR E#B b 12013. 3 H% | Moriya City PR Magazine 2013 . March
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Ix7H4b | Websites

e PIPHNF 250 HYY Y | Asian Cultural Council | 2013.6

o U224V Facebook | Tsukuba Style Facebook | 2013.6.15

« 5] H#r M DIGITAL | Asahi Shimbun DIGITAL | 2013.6.18

eart more | 2013.6.25

o A1tk HE A AR 2 | Japan Society of Civil Engineers | 2013.6.25
* 4wk TAM | Net TAM | 2013.6.26

«#B3ye > | Joyo Living | 2013.6.27

<43 HHT M | Mainichi Shimbun | 2013.7.2

o —fikft ik A HiAlE | Japan Foundation for Regional Art-Activities | 2013.7
*TAP7'm2" | TAP blog | 2013.7

o 2E%N% 4> | National Governors’ Association | 2013.8

*AIR_J | 2013.9.25

e WEFSTV | Ibakira TV | 2013.11.26

e LiFFe | Ibanavinet | 2014.1.10

« G HFHE | Mainichi Shimbun | 2014.1.19

*Move Arts Japan | 2014.3.7

*P+ARCHIVE | 2014.3.20
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o PR EER [EHb b5 12014. 2 A% | Moriya City PR Magazine 2014. February
o SPA LR IR HB Y2 12014. 3 HE | Moriya City PR Magazine 2014 . March
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o fgHHTE | Mainichi Shimbun | 2014.7.3
« #H#i | Asahi shimbun | 2014.7.29

‘G H#E | Mainichi Shimbun | 2014.7.30
HutHT R | Tokyo Shimbun | 2014.8.15
Wbk | Ibaraki Shimbun | 2014.8.30
#EAHE | Mainichi Shimbun | 2014.9.2
4gH#TE | Mainichi Shimbun | 2014.10.10
#tocHT | Yomiuri Shimbun | 2014.10.12
Sy | Ibaraki Shimbun | 2014.11.24
43T E | Mainichi Shimbun | 2014.12.23
HHUHTRI | Tokyo Shimbun | 2014.12.26
HIHHHE | Asahi shimbun | 2015.1.7
Fe7eHiH | Yomiuri Shimbun | 2015.1.20
SR | Ibaraki Shimbun | 2015.1.25
Kk HTB | Ibaraki Shimbun | 2015.2.13
Yyt | Ibaraki Shimbun | 2015.2.17

o 7 75# M | Yomiuri Shimbun | 2015.2.22
«#]HH A | Asahishimbun | 2015.2.26

« Syl | Ibaraki Shimbun | 2015.2.27

o ST | Ibaraki Shimbun | 2015.3.8

o 3 HHT A (2[R | Mainichi Shimbun | 2015.3.8

« FERRHTRD | Sankei Shimbun | 2015.3.9
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» HFlA£11 A% | Monthly Mito 2014. November

< HB3E > | Joyo Living | 2014.7.12

*«COUTA 8 H% | COUTA 2014. August | 2014.7.25

«#B3Ye > | Joyo Living | 2015.1.10

* T+PAPER 7 4—&2~<—,%—vol. 86 | T+PAPER vol. 86 | 2015.3.15

* BURARI{IE T2 27 L 2 i No. 7
BURARI TX-Ensen Johoshi No.7 | 2015.3

e SFAWAHAR2y7 | Moriya City Guide Map | 2015.3

#i% | Magazines

* 2E2 %240 No. 18 | Tsukuba Style 2014. No. 18 | 2014.4.10

&% | Books

o Hifa X B 79 A | Less Colors, More Impact | 2015.1

FLE | Television

«NHK 7 | NHK Mito | 2014.5.20
«NHK 77 | NHK Mito | 2014.12.28
*NHK 7k | NHK Mito | 2014.12.29

*NHK % #EINEWS | NHK Tokyo metropolitan area NEWS | 2015.1.14
o == EEENVS T E S F+ > 4 | niconico Live NVS | 2015.2.8

e }UEDT =7 7L e ACCS | Tsukuba Cable Television ACCS | 2015.3.6
o 2= EHGENVS FHEFEF +> AL | niconico Live NVS | 2015.3.7
*NHK % # I NEWS | NHK Tokyo metropolitan area NEWS | 2015.3.7

9% | Radio

c@&Y 74 | @ Town Moriya | 2014.10.27
c@&v P4 | @ Town Moriya | 2014.11.3
« IBS Sk hki% | IBS | 2015.1.16

e 5F%-5<E | Radio Tsukuba | 2015.1.20



BAKRST | Press Coverage

71794 | Websites

W b3%iH | Joyo Shimbun | 2014.7.2

e LEF ¥ | Ibanavi.net | 2014.7 .4

* 2UF 224V Facebook | Tsukuba Style Facebook | 2014.7.17
*AIR_Ju¥a—| AIR_]J review | 2014.8.8

« kU | Ibaraki Shimbun | 2014.8.30

o 1T | Ibaraki Shimbun | 2014.8.30

*WIEFSTV | Ibakira TV | 2014.9.1

e wiFF v | Ibanavi.net | 2014.10.7

«AIT | 2014.10.17

e LIFFE | Ibanavinet | 2014.11.11

e LIFFE | Ibanavinet | 2014.11.11

*WIEFFSTV | Ibakira TV | 2014.11.11

o UFE R &4V Facebook | Tsukuba Style Facebook | 2014.11.13
eartscape | 2014.11.14

* LWIEFS TV official blog | Ibakira TV official blog | 2014.11.25

e LiFFe | Ibanavinet | 2014.12.2

*Galerie Quynh | 2014.12.10

< JAXA x—ve 4 Y2355 | JAXA Mail Magazine No. 235 | 2014.12.19
7721771 JAXA | Fan! Fun! JAXA | 2014.12.19

« Hb53%7H | Joyo Shimbun | 2014.12.19

« 45 H#i# | Mainichi Shimbun | 2014.12.23

« KT | Tokyo Shimbun | 2014.12.26

o Sy Hil | Ibaraki Shimbun | 2014.12.29

*AIR_J | 2015.1.6

« bk &tk <22 | Pasco Corporation | 2015.1.8

« NHK ¥ # 8 NEWS WEB

NHK Tokyo metropolitan area NEWS WEB | 2015.1.14

* 2¢UE 2 &4/ Facebook | Tsukuba Style Facebook | 2015.1.16

« 97887 | Yomiuri Shimbun | 2015.1.20

*Move Arts Japan | 2015.2

JAXA | 201522

*NVS, NECOVIDEO VISUAL SOLUTIONS | 2015.2.4

o Z 2= HGENVS FHEHFEF > 30 | niconico Live NVS | 2015.2.4
o SR | Ibaraki Shimbun | 2015.2.9

*NVS, NECOVIDEO VISUAL SOLUTIONS | 2015.2.16

*NVS, NECOVIDEO VISUAL SOLUTIONS | 2015.2.16

e VE—ht> ¥/ %4 | The Remote Sensing Society of Japan | 2015.2.19
*JAXA x— e YV #2385 | JAXA Mail Magazine No. 238 | 2015.2.20
e 7717721 JAXA | Fan! Fun! JAXA | 2015.2.25

o SRR | Ibaraki Shimbun | 2015.2.26

*NVS, NECOVIDEO VISUAL SOLUTIONS | 2015.2.28

o Za= 2%k NVS A% F+> 4/ | niconico Live NVS | 2015.2.28
e FE | Ibanavi.net | 2015.3.2

o KifFEIEGE | Daisuki Ibaraki | 2015.3.6

o SR | Ibaraki Shimbun | 2015.3.7

*NHK % #5 [ NEWS WEB

NHK Tokyo metropolitan area NEWS WEB | 2015.3.8

e LIFFE | Ibanavinet | 2015.3.11

«NVS, NECOVIDEO VISUAL SOLUTIONS | 2015.3.16

ARYEF | Public Information Media
[[5%85% | PR Magazines]
o PR L IR B b2 12014 .4 HE | Moriya City PR Magazine 2014. April
o PR [ JE#b b 12014.5 A5 | Moriya City PR Magazine 2014. May
o PRl R b 12014.6 H5 | Moriya City PR Magazine 2014. June
o SPRTIRHE JE#b b+ 12014.7 H5 | Moriya City PR Magazine 2014. July
o SPA AR b 12014.8 HE | Moriya City PR Magazine 2014. August
o PR EHB Y 12014.9 H5 | Moriya City PR Magazine 2014. September
o PR RR [ JE#b b 12014.10 A% | Moriya City PR Magazine 2014. October
o SPRT R IE#BY S 12014.10 A 25 Hs ks ¢ R
Moriya City PR Magazine 2014.10 25
o P TIRHER JEHb b+ 12014.11 A5 | Moriya City PR Magazine 2014. November
o SPA R IR HB D2 12014.12 A5 | Moriya City PR Magazine 2014. December
o FANIREEHRD P 201412 A 74+ 22— 2
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Moriya City PR Magazine 2014. December Photo News
o SPARTI IR [ EHB b 12015.1 H5 | Moriya City PR Magazine 2015. January
o PRI IEHb b 12015 .2 H5 | Moriya City PR Magazine 2015. February
o PR R IEHBH12015.3 HE | Moriya City PR Magazine 2015 . March
[Tx7Y A | Websites]
« “F 231l 22 Facebook | Moriya City Official Facebook | 2014.7.18
« “F 311 A Facebook | Moriya City Official Facebook | 2014.12.26
731l A Facebook | Moriya City Official Facebook | 2015.2.13
%145 Facebook | Moriya City Official Facebook | 2015.2.26
% ili 2 Facebook | Moriya City Official Facebook | 2015.3.12

P

&

Hl22 /32237 /MR /B 1 /FLE 8 /5Y4 4/ Web 47 /A It 19
A 109 |

2015 %

#iB | Newspapers

«AFE | Mainichi Shimbun | 2015.4.23
«HH3%iH | Joyo Shimbun | 2015.5.6

o Hi5e i | Yomiuri Shimbun | 2015.5.12
« #1H#iB | Asahi Shimbun | 2015.7.24

« sHTlH | Tokyo Shimbun | 2015.7.29

o RUHTH | Ibaraki Shimbun | 2015.8.23

« AFE | Mainichi Shimbun | 2015.9.2
o SRUHTH | Ibaraki Shimbun | 2015.11.19
« #B5#iH | Joyo Shimbun | 2016.1.28

o ST | Ibaraki Shimbun | 2016.2.14

o ST | Ibaraki Shimbun | 2016.3.25

IZO3E-7Y—A~—=/N—%KE | Community Papers
ke > | Joyo Living | 2015.4.18
VeS| Joyo Living | 2015.6.6
« ARE Fl&#2/)—7L vk | ARE Introduction Leaflet | 2015.9.1
« City living (¥ 7 4V v 7 i - 1)
City Living (SANKEI LIVING SHIMBUN Inc. Kansai) | 2015.11.13
o HEEIH | Ibaraki Asahi | 2016.1.27
o HEEIH | Ibaraki Asahi | 2016.2.4
<> | Joyo Living | 2016.2.20

##3% | Magazines
e UF &4V No. 22 | Tsukuba Style 2016.No. 22 | 2016.3.10

&% | Books
* “WE breath AIR” AIRY 10th Anniversary Catalogue 10 Ji 43¢ &6
“WE breath AIR” AIRY 10th Anniversary Catalogue | 2015.4.1

FLE | Television

*NHK % #i NEWS | NHK Kanto Metropolitan Area NEWS | 2015.4.1

e NHKAF[ %I =2—2 ¥ 6] | NHK Mito “IBARAKI NEWS Iba6” | 2015.4.1
e UEDHr =7 VT L ACCS | Tsukuba Cable Television ACCS | 2015.4.25-28

e NHK A F [ %k =2—2 Wi 6] | NHK Mito “IBARAKI NEWS Iba6” | 2016.4.28

7Y% | Radio

*NHK 354 (%##) | NHK Radio (Tokyo metropolitan area) | 2015.4.1
* @2y ¥4 | @ Town Moriya | 2015.5.4

« IBS k4fii% | IBS | 2015.11.10

* IBS Skifihii%k [ 27— —LF—b | | IBS “Scoopy Report™ | 2016.1.14

e 5F4-5<d | Radio Tsukuba | 2016.2.21

7 HAb | Websites

«Tokyo Art Beat | 2015.4.10

e LFF ¥ | Ibanavi.net | 2015.4.14

e 77! 771 JAXA! | Fan! Fun! JAXA | 2015.4.15
*NVS, NECOVIDEO VISUAL SOLUTIONS | 2015.4.19

< #B3YEe > | Joyo Living | 2015.4.20
< HAFHE | Mainichi Shimbun | 2015.4.23
*@2v> % | @ Town Moriya | 2015.5 .4
«Hb5%7H | Joyo Shimbun | 2015.5.6
e IFFE | Ibanavi.net | 2015.6.9
«Tokyo Art Beat | 2015.6.10
« ¥ 3% | Joyo Shimbun | 2015.7.16
« &[5 47NEWS | Kyodo News | 2015.7.29
e P+Archive 4> & 2a—7 Yz 7b | P+Archive Interview Project | 2015.8.17
o Sk | Ibaraki Shimbun | 2015.8.27
e WEFSTV | Ibakira TV | 2015.8.27
<4 H#F M | Mainichi Shimbun | 2015.9.2
e LIFFE | Ibanavi.net | 2015.11.2
e WFS v | Ibanavi.net | 2015.11.2
«Bitecho | 2015.11.10
Tokyo Art Beat | 2015.11.10
eartscape | 2015.11.14
o FU BT R AR R
Department of Painting, Tokyo University of the Arts | 2015.11.15
e HKUFERZAN A=) #' P | Tsukuba Style Mail Magazine | 2015.11.16
e B 6 | Ibaraki Navi | 2015.11.17
« Sy il | Ibaraki Shimbun | 2015.11.18
e WIFFSTV | Ibakira TV | 2015.11.19
« Sy #il | Ibaraki Shimbun | 2015.11.19
e ¥kt 24k€> V> | ZENRIN CO., LTD. | 2015.12.15
e F | Ibanavi.net | 2015.12.18
« ASIA DAIHYO | 2016.1.24
e 333 .com | Rurubu.com | 2016.1.26
e LIFFE | Ibanavi.net | 2016.1.21
«Realtokyo | 2016.2.3
* ARATANIURANO mailnews | 2016.2.4
sartgene | 2016.2.5
eartscape | 2016.2.16
*LIFFSTV | Ibakira TV | 2016.2.10
o SR | Ibaraki Shimbun | 2016.2.13
o SR | Ibaraki Shimbun | 2016.2.14
«Tokyo Art Beat | 2016.2.20
¢ F¥axrR)—vH Y Neoneo
Documentary Magazine Neoneo | 2016.2.22
«HB3YE > | Joyo Living | 2016.2.23
o SR | Ibaraki Shimbun | 2016.2.24
*AIR_J | 2016.3.1
e TransArtists | 2016.3.1
«On the Move | 2016.3.1
* Residency Unlimited | 2016.3.1
*Res Artis | 2016.3.1
Culture360 | 2016.3.6
«HOMINES | 2016.3.11
e XTRart | 2016.3.11

DR | Public Information Media
[[5%85% | PR Magazines]
o P IR JEHb b+ 12015.4 HE | Moriya City PR Magazine 2015 . April
o PR LR IR #HB b2 12015.5 A% | Moriya City PR Magazine 2015 . May
o PRI [ JE# b b 12015.6 H¥5 | Moriya City PR Magazine 2015. June
o PRI [ JE#b b 12015.7 H5 | Moriya City PR Magazine 2015. July
o PR TIRER E#b b5 12015 .8 H5 | Moriya City PR Magazine 2015 . August
o P4 KR HBD S 12015.9 HE | Moriya City PR Magazine 2015. September
o PR EHBH12015.10 A% | Moriya City PR Magazine 2015. October
o PATREEHBO12015.10 H 25 Hs o w i
Moriya City PR Magazine 2015.10.25
o SPARTH IR  IE#HbD 5 12015.11 H% | Moriya City PR Magazine 2015 . November
o P TIRHERE#H b5 12015.12 A% | Moriya City PR Magazine 2015 . December
PRl IR A b0 12016.1 H5 | Moriya City PR Magazine 2016. January
o PR RER [ JEHb b 12016.2 H5 | Moriya City PR Magazine 2016. February

o PRI EHb b 12016.3 HH5 | Moriya City PR Magazine 2016. March
« W KT IR 2016.1 ¥ | Joso City PR Magazine 2016. January
o JeSkuk il R B 35 %06 ALKk

Kitaibaraki City Kairanban Oshirase Kitaibaraki | 2016.1.20

[T 794 | Websites]
« <2311 22 Facebook | Moriya City Official Facebook | 2015.7.15
« “F 2311 A Facebook | Moriya City Official Facebook | 2015.11.19
«HA8T | Joso City | 2015.12.25
«H#aT | Joso City | 2016.2.25
o RIRWAK A Y 2 —

Ibaraki Prefecture Mito Lifelong Learning Center | 2016.3.20

w1/
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#7181 | Newspapers

o KT | Ibaraki Shimbun | 2016.7.16
< #§IHH M | Asahi Shimbun | 2016.9.1

o cHT | Ibaraki Shimbun | 2016.9.3

< HFE | Mainichi Shimbun | 2016.9 .4
o SR HTH | Ibaraki Shimbun | 2016.10.2
Sy | Ibaraki Shimbun | 2016.10.21
«#IH# R | Asahi Shimbun | 2016.11.8

o SRyfHTH | Ibaraki Shimbun | 2016.11.24
o RUEHTH | Ibaraki Shimbun | 2016.12.22
« FERRHTIH | Sankei Shimbun | 2016.12.23
i7e#E | Yomiuri Shimbun | 2016.12.25
« fEH#iB | Mainichi Shimbun | 2017.2.17
o fgHHH | Mainichi Shimbun | 2017.3.10

IZO3§ - 7Y—~=/N—15E | Community Papers
W34 A% | Joyo Geibun. April | 2016.4.1
o 1,337 | Chiiki Shimbun | 2016.12.16
LIELEA XTI Ty T RE V=T v

Ibaraki Image-up Grand Prize 2017 Leaflet | 2017.1
< HHVE >~ | Joyo Living | 2017.2.11

##3% | Magazines

« 4 T 6 A5 | Bijutsu Techo 2016. June | 2016.6.1

e HARYE—b ey ¥ Y725 #3625 4% | Journal of The Remote Sensing
Society of Japan Volume 36 Number 4 2016. September | 2016.9.20

£ D712 A5 | The Window of Arts 2016. December | 2016.12.20

e HHl7—hav2%2—2x3H% | ART Collectors’ 2017. March | 2017.2.25

£4%E | Books
o RBIRAEZ B AKX AR T Y2
KENPOKU ART 2016 Official Guide Book | 2016.8.20
* KENPOKU ART 2016 3t 2% | KENPOKU ART 2016 | 2017.3.31

FLE | Television
*NHK 5 —%}i% | NHK data broadcasting | 2016.11

9% | Radio

e 5F%5<E | Radio Tsukuba | 2016.5.29
e 55 %<& | Radio Tsukuba | 2016.6.7

e 5F4-5¢E | Radio Tsukuba | 2016.9.18
e 5F74-5<d | Radio Tsukuba | 2016.10.30
e 5F %<& | Radio Tsukuba | 2016.11.6
< IBS Y% | IBS | 2016.11.8

« IBS Sk fki% | IBS | 2017.3.13
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IT7HAb | Websites

«NPOiiA7—k7v 723> | NPO ARTFULL ACTION | 2016.4.20

« Hb3#i | Joyo Shimbun | 2016.6.8
*READYFOR | 2016.7.11-9.9

« M [f815 47NEWS | Kyodo News | 2016.7.16

e &fopAFE | Kitakan Navi | 2016.7.16

« ARCO Architects | 2016.7.16
*P+ARCHIVE | 2016.7.16

AIR_J | 2016.7.30

*«ARTIT | 2016.8.18

e Antenna | 2016.8.18

«Auto blog | 2016.8.18

e 12U H TR | Ibaraki: Tavi-Azu | 2016.8.18

o <R &4V Facebook | Tsukuba Style Facebook | 2016.8.22

< %P5 | Joyo Shimbun | 2016.8.27
sartscape | 2016.8.30

o RIEHTH = 2—2 | Ibaraki Shimbun news | 2016.9.2

«GHFHE | Mainichi Shimbun | 2016.9 .4
*HLTETX | Oideyo TX | 2016.9.9
* LIEFSTV | Ibakira TV | 2016.10.10

e UFE 27 L2 | Tsukuba Express | 2016.10.14

eartscape | 2016.11.7

*Real Tokyo | 2016.11.8

« Tokyo Art Beat | 2016.11.8

*ART T | 2016.11.10

eartgene | 2016.11.11

e LIFFE | Ibanavinet | 2016.11.17

e LIFFE | Ibanavinet | 2016.11.17

e 2UE 224V | Tsukuba Style | 2016.11.21
o SR | Ibaraki Shimbun | 2016.11.24
*ORICON NEWS | 2016.11.24

ebitecho | 2016.11.29

e HLTETX | Oideyo TX | 2016.12.8

* HLTETX | Oideyo TX | 2016.12.16

* #423 | Chiicomi | 2016.12.16

o R | Sankei Shimbun | 2017.1.7

« % W5TH | Joyo Shimbun | 2017.1.25

e HLTETX | Oideyo TX | 2017.1.27

e HLTETX | Oideyo TX | 2017.2.2

o ST = 2—2 | Ibaraki Shimbun news | 2017.2.7

o SRR | Ibaraki Shimbun | 2017.2.8
*Yahoo! =2—2 | Yahoo! News | 2017.2.8
e TransArtists | 2017.2.10

o 2 A KL | My Koho | 2017.2.10
*URANO | 2017.2.11

« A | Mainichi Shimbun | 2017.2.17
eartgene | 2017.2.28

«On the Move | 2017.3.1

*Residency Unlimited | 2017.3.1

« Espacio Reflex | 2017.3.1

*Res Artis | 2017.3.2

*ARTIT | 2017.3.5

*HLTETX | Oideyo TX | 2017.3.8
«bitecho | 2017.3.9

« ARTQUEST | 2017.3.9

eblanClass | 2017.3.10

« COMMON CLUB T-#-<E (flik v =)

Common Club Chiba Tsukuba (Sekisui House) | 2017.3.10

eeventbu | 2017.3.10

* Wherevent | 2017.3.10

*Spot Clip | 2017.3.10

o 2 AJE#AE | My Koho | 2017.3.10
eculture360 | 2017.3.13

*FORYA | 2017.3.14

e 5L TETX | Oideyo TX | 2017.3.17

182

e LIFFE | Ibanavinet | 2017.3.15
e TransArtists | 2017.3.22
e Callfor | 2017.3.31

DEY%EHE | Public Information Media
[I5385% | PR Magazines]
o SPRT IR [ EHb b 12016.4 H5 | Moriya City PR Magazine 2016. April
o SPRT IR JEHB b 12016.5 H5 | Moriya City PR Magazine 2016. May
o P IRHEEHb b5 12016.6 H5 | Moriya City PR Magazine 2016. June
o P IR IEHb b 12016.7 HE | Moriya City PR Magazine 2016. July
o PR [ EHb b 12016.8 HE | Moriya City PR Magazine 2016. August
o PR EER [ EHb b 12016.9 H5 | Moriya City PR Magazine 2016. September
o SPART IR [ E#B b 12016.10 A% | Moriya City PR Magazine 2016. October
o SPATRHEHSH12016.10 H 25 Hs515¢ ki
Moriya City PR Magazine 2016.10.25
o ST R IR DY 12016.11 A% | Moriya City PR Magazine 2016. November
o SPAT R EH B 12016.12 A5 | Moriya City PR Magazine 2016. December
o SPRT IR [ JEHb b 12017.1 H5 | Moriya City PR Magazine 2017. January
o PR IR IEHb b 12017 .2 H5 | Moriya City PR Magazine 2017 . February
o SFATRMEHSD 2 12017.2 H 25 His 6@ hit
Moriya City PR Magazine 2017.2.25
o PRI [ EHb b 12017 .3 H5 | Moriya City PR Magazine 2017. March
[ 7Y Ah | Websites]
« “F 311 A Facebook | Moriya City Official Facebook | 2017.3.17

W13 /3233584 /MEE4 /B2 /TLE 1 /5947 /) Web 66 /R YBER 1S
fat112

EA

KENPOKU ART 2016 S WAL 25743 B EL 45 (OBAES /7 —h 2 F DM 128

#7B | Newspapers

Syl | Ibaraki Shimbun | 2016.5.24
o StkET R | Ibaraki Shimbun | 2016.5.31
o Ik | Ibaraki Shimbun | 2016.6.12

IZO3E - 7V—=A=/=%KE | Community Papers
» OZ magazine Special Edition | 2016

#i% | Magazines
« il T 6 A% | Bijutsu Techo 2016. June | 2016.6.1
« il T 8 H% | Bijutsu Techo 2016. August | 2016.8.1

£%5 | Books
o RIRAEERIR AR A ART v 2
KENPOKU ART 2016 Official Guide Book | 2016.8.20
* KENPOKU ART 2016 kb4t 2547%% | KENPOKU ART 2016 | 2017.3.31

Y% | Radio
e 5F4-5<E | Radio Tsukuba | 2016.5.29
e 554 | Radio Tsukuba | 2016.6.7

Ir7HAb | Website

«bitecho | 2016.7.16

»Casa BRUTUS | 2016.7.22

* Art Annual online | 2016.8.15

o SikHT I = 2—2 | Ibaraki Shimbun news | 2016.9.17
o WHEHT I = 2— 2 | Ibaraki Shimbun news | 2016.9.17
* LIEFSTV | Ibakira TV | 2016.9.30

e WFFSTV | Ibakira TV | 2016.10.10

e WEFSTV | Ibakira TV | 2016.10.11

*JDN | 2016.11.15

AN -BRA > T2

Participating Artists & Guests INDEX

[RLE - F A - ML A A O E B IS Db Tl S E LD X BIFIL T3, ]

7—h;X+Y | ARTX+Y | p.127

[H AN — HATE TR 5 SR, AT 188, A A 78 7 g B

AL B R R AR s kBT — T4 RN =T

Artist Group: Shinichi AOKI, Yoko ASAKURA, Mitsuhiko ASANO,

Naoki IMAIZUMI, Hironori KINOSHITA, Keiko KUSUMOTO,

Tamio NISHIOKA, Sou HIROSE, Tetsuo HIRAKAWA, Ryoko FUKAO, Takako HONDA]

MW — | Shinichi AIDA | p.054-055
[<¢#ili & | Mayor, Moriya City]

BEH /N WeF | Akatsuki/ Akiko KAWAKAMI | p.166-167

[7374—2—, &> ¥~ | Performer / Dancer]

WHABK | Toshihiro ASAI | p.054-055
[ A B S £ > 2 — R

Artistic Director, Contemporary Art Center, Art Tower Mito]

Ay Py —h+Tr)L2 | Ken ASSEM SHARMA | p.124

[32—Y¥+Y> | Musician]

FEHEBL | Hirokatsu ARAI | p.133
[7=F42b | Artist]

ST | Shihoko IIDA | p.079, 090-093
[F 2P % 2L —%— 2015, F 2L —5—, FRTEERT R Sl -0 e il R BURLfE Bz
Guest Curator 2015 / Curator / Associate Professor, Department of Inter-Media Art,

Faculty of Fine Art, Tokyo University of the Arts]

ARIFHT 0 ‘ Tessin IINO | p.168-169
[7—=F42b | Artist]

WH$RE | Takuma IKEDA | p.135, 137
[7=F 42 | Artist]

FEEHOIES | Tsubasa ISHIZUKA | p.132
[20104FFEHA N Z M7 —=F 4 2. 7—F 4R} | Japanese Guest Artist 2010 / Artist]

TSI | Michiyoshi ISOZAKI | p.118-119
[7=5 42k | Artist]

— - M A AIS 75> =22 | AIS Planning | p.118

HYEIB | Goh IDETA | p.032-033, 126, 129, 149
[7—=74 AN (2006 4EJE13H4) | Artist (Resident Artist 2006)]

FAHE LB | Tatsuo INAGAKI | p.120
[7=F42b | Artist]

FRIES T | Tomoko INAGAKI | p.032, 126
[7=F 421 (2004 5 A1) | Artist (Resident Artist 2004)]

£ )% T | MiINOUE | p.122
[7—F4AN | Artist]

F—2-%4 L | Keith WHITTLE | p.049, 051, 053, 134
[AMF 2L —2— 20134 FARY T Vb Fal —&—
Invited Curator 2013 / Independent Curator]

F#% T | Sen UESAKI | p.073,105-106

(3542, 7—% 4 785 | Art Theory / Archive Theory]

W17 | Tomohiko USHIODA | p.122

[ Ze Wh 72 B 7 kR (JAXA) | JAXA: Japan Aerospace Exploration Agency]

183

NPOEAN 7—VA=> 7 T4 7 2% a9 [AIT/x41] | p.056, 076, 094, 112

NPO Arts Initiative Tokyo

NPOiEAN 7—b & VHA T4 15 £ > % — | p.173-174,176

NPO Art & Society Research Center

B JF | Yasushi EBIHARA | p.123
[7=F42} | Artist]

KA 2 | Hiroyuki OKI | p.148-149, 157-158, 164-165

[ 8, 7—F 42k | Film Director / Artist]

KARE A | Masato OHKI | p.122, 151-153, 155-156, 166, 176

[JAXA HiERBLRIBE 2 £ > 2—HF%E B

Researcher at JAXA Earth Observation Research Center (EORC)]

/INIFS | Nozomu OGAWA | p.072
[Art Center Ongoing (Ongoing AIR) ft#
Director of Art Center Ongoing (Ongoing AIR)]

K8 | Hiroko OSHIRO | p.129
[7—=F42F | Artist]

KKGBET- | Keiko OHASHI | p.126

(452N —2— #&AMES | Illustrator / Picture Book Writer]

/INEFEEZE | Mami ODAI | p.092

[2010-2011 74 L 22—, AIRIREK, 7 —FF 0 Fa—H—
2010-2011 Director / AIR Researcher / Art Producer]

/IMIFT- | Sacko OYAMA | p.164-165

[EAD—La—FKE%, FaL—%— | Organizer of tontuu record / Curator]

HEFIAH | Shotaro KAIZUKA | p.124

HH7 07 2=+ — | Sound Producer]

FEIFHTHR | Tetsuro KANO | p.159-160
[7=F42} | Artist]

»3:H% x5 | Kapuricho | p.128
[P AR %58 —2 1 | Moriya Brass Band Circle]

A ERES | Motoki KAWAI | p.162
[7—A2#%+H—=%— | ARCUS Supporter]

FHHFSEF | Sachiko KANNO | p.054-055

[EBE 5 4S 7005 1n-2—F 44 —%— | Program Coordinator, The Japan Foundation]

LR | Kiko-Nakama | p.128
[ AR ¥ —2v | Moriya Qigong Circle]



AW -HifkA > 592 2 | Participated Artists & Guests INDEX

* &4 b | Sayaka KITA | p.164-165
[H5EVEAN 25 L=, =54 %— | Comedian / Columnist / Editor]

AAFZEF | Taihei KIMURA | p.024-027, 030, 074-075

[2012 % HAANT 2L 7 =74 A b, 7—=F 42} | Japanese Guest Artist 2012/ Artist]

Fr+¥3> 77 | CHEKyongfa | p.028-031
[F2F X2l =2= 20124 T4 YT Vb Fal—2—
Guest Curator 2012 / Independent Curator]

FAZEE#f | Shinsuke KIRYU | p.140-141
[7=542b | Artist]

#'x¥+74>+Y> | NGUYEN Phuong Linh | p.074-075
[7=F 42 | Artist]

Ei)I[Fk | Makoto KUSAKAWA | p.144
[7=F42b | Artist]

B2Af% | Nobuhiro KUZUYA | p.072
[HE M BN BURSERTE, art space / bar conflictable cube 227y 3252
Resident of Haishakkei / Artist / Manager of Bar “Conflictable cube”]

BFAEH | Misuki KUNIMATSU | p.122-123
[7—F4AN | Artist]

HEAE A | Unen KUMAGAI | p.166

[BURIE | Modern Japanese Calligrapher]

¢332 DX | CruCruCirque DX | p.166-167

[/$74—2> 27 V=7 | Performance Group]

HUERE - | Yohei KUROSE | p.164-165
[, LMRFERE, A AR50y Y%
Artist / Art Critic / Organizer of CHAOS* LOUNGE]

/INRBAER | Meiro KOIZUMI | p.032-033, 126
[7=F 42K (2003 4 FE§RHY) | Artist (Resident Artist 2003 )]

/N HE | Daichi KONAKA | p.133, 140-141
[7=F 42 | Artist]

7IMkZ —BB | Koichiro KOBAYASHI | p.135, 137
[7=74AN | Artist]

JEREfE— | Kenichi KONDO | p.056
[#% £+ 21 —%— | Curator, Mori Art Museum]

JEfEk— | Seiichi KONDOH | p.054-055
[Xfbfi K& | Commissioner for Cultural Affairs]

R | Yuko SAKA | p.133, 135, 137
[7=F42ZF | Artist]

PEREA% | Yu SATO | p.176
[7=F42b | Artist]
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XL9HH3 | Risa SATO | p.032, 126
[7—=74 AN (1998 4EFEFAIE) | Artist (1998 Resident Artist)]

ME44 B4~ | Takehito SHIINA | p.032-033, 126
[7—F 42} (2009 EFRTE) | Artist (Resident Artist 2009)]

HRAF | Yuko SHIOMI | p.072
[INPOEA7 =Y A=Y 7749 b F 2w [AIT] FaL 24—
Director of NPO Arts Initiative Tokyo [AIT]]

S5H-£24 | Nami SHIBATA | p.136
[7=F 42N | Artist]

Y A5 224 | Yusuke SHIMURA | p.072
[7=F4ZM 3 bY O HBET = F4RM AV LI F YR FALIR—

Artist / Director of FAIR: Fuwari no mori International Artist In Residence Narita]

FF# | Watara SHOJI | p.072
(K27 & 5 ¢H 2. PARADISE AIR 4L 2 &—/a=F44—%—
Staff at the Exective office of Matsudo Community Planning Council / Director and

Coordinator, PARADISE AIR ]

EJIIE%: | Yoshio SHIRAKAWA | p.105-106
[, AR | Artist/ Art Critic]

EAEPE | Tomohiro SUGAYA | p.155, 176
[ AR 22 W72 B FEREHE (JAXA) 35— Wb M IRt 2
PR at JAXA Space Technology Directorate 1]

K2 KA | Hirokazu SUGIURA | p.133
[7=7 42} | Artist]

F2HEL | Atsushi SUGITA | p.031
[EiHERT | Art Critic)

ZH AR B2 | Takako SUSAI | p.135,175
[7=F 42N | Artist]

5K 2 | Hiroshi SUZUKI | p.122, 151-153, 155-156, 176
[7 =7 42 b @K LEAFHEBIR

Artist / Associate Professor at Kanazawa College of Art]

fEk& 3% | Fumihiko SUMITOMO | p.025, 034
[#2L—%— | Curator]

T77 ANV R AL 42 | Fairuz SULAIMAN | p.124
[7—F4AN | Artist]

1HBHE | Osamu SEINO | p.126
(ORIl Ay by —2 0K, €A b =T L
Chairperson of Moriya Satoyama Network / Biotope Manager]

158 {=2 | Hitomi SEINO | p.133
[7=F 42N | Artist]

EM6:2 | Yukino SEO | p.164-165
[7=7 42 | Artist]

Bl 5L | Akihiro SOEJIMA | p.140-141
[7=742b | Artist]

AL ‘ Yoshinori TAKAKURA | p.144
[7=F 42} | Artist]

EFBEEAR | Mizuki TAKAHASHI | p.034
[k A i BB K i £ > 2—%3% 8 | Curator at Contemporary Art Center, Art Tower Mito]

T 4Ek% | Tadasu TAKAMINE | p.074-075
[7=F 42 | Artist]

FH fURRRS | Maki TANAKA | p.166
[F4#4%— | Designer]

HATEAFD | Toshikazu TAMURA | p.124
(W5 | Filmmaker]

J1FWE | Saki CHIKARAISHI | p.126
[/ 478==yh2Vx 4%~ | Hyper Knit Creator]

F477=—+F 2 | Tiffany CHUNG | p.054-055, 074-075
[7—7 42} (2006 4 FEFAHE) | Artist (Resident Artist 2006 )]

FH 76— | Motokazu TERAI | p.127
A2t E57) TAT74 7 REIH AR 25K R T 5
CEO of Machizu Creative Co., Ltd./ Head of Matsudo Community Planning Council]

BHRHB ‘ Motohiro TOMIIL ‘ p.132
(%1% | Sculptor]

SR LE— | Koichi TOYAMA | p.105-106

[T 7 7> 205 (T B 8RR, AR
Leader of Kyushu-Facsist party (Warewaredan) / Revolutionary]

HHHI2E | Asami TOYODA | p.166-167
[7—=H24F—-%— | ARCUS Supporter]

HF7—+7F Y7 IAP) | Toride Art Project (TAP) | p.127,135

EAAZ257 | Doronko Club | p.126
[Pl B354 —2 1 | Moriya Ceramic Circle]

A | Yuta NAKAJIMA | p.138-139
[BURZEMISR, 7—F4Zh | Contemporary Artist]

hEFFE ST | Ryusuke NAKANO | p.032-033, 126
[7=742} | Artist]

HrLBE | Kai NAKAYAMA | p.166-167
[7=F 42 | Artist]

75 &L4 | Nakayoshikai | p.123, 126
[R5 3 SR PTA. | INA Special Needs School PT.A.J

Fif&shd: | Fumio NANJO | p.054-055
[P=AhRT T2 b7 R 7 A = FEWAEA R
ARCUS Project Advisor / Director of Mori Art Museum]
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PE I R HE | Tamio NISHIOKA | p.123
[7—=F 4R} | Artist]

P4JI[25FEF | Mihoko NISHIKAWA | p.070-073
[ Ak 2L —%— 2014, ROSCHEBUR LA B 7 =
Guest Curator 2014 / Curator at Museum Contemporary Art Tokyo]

7 M%7 | Tomoko NODA | p.073

[Nadegata Instant Party [HI#55E + A + BFHE 7] X 23— 7—b2 A=Y r—
Nadegata Instant Party [NAKAZAKI Tohru + YAMASHIRO Daisuke + NODA Tomoko]
Member / Art Manager]

[

EARNH | Arata HASEGAWA | p.111

4> F4~¥Fb-FaL—%— | Independent Curator]

R332 | Hiroyuki HATTORI | p.073,108-111, 128
[FZARF 2L —=R=2016 A Y TFARY TV M Fal—&—
Guest Curator 2016 / Independent Curator]

Y4 728)LF 4 | Livia PALDI | p.029, 031
[DUY 74> 7 FaL —2— Q012 ERE) ST A7 - T—h e YR = ThL 72—
Visiting Curator 2012 / Director of Baltic Art Center]

INDO—EEH (7 AT BAAI T B E) | p.145
Hello Keiho (Ameko, Min, Niniko, Takei, Chisso)
[#ke"E7—F 42+F—4 | High School Student Artist Group]

HEE | Sae HANDA | p.132
[7=F 42} | Artist]

HELW$ 5% | Katsuhiko HIBINO | p.054-055, 121, 142, 150, 161-162, 170
[7=5 42k | Artist]

#EHE% | Hikaru FUJIT | p.032-033, 126
[7—F 421 (2005 FEHEFAI)  we @iz | Artist (Resident Artist 2005 ) / Filmmaker]

FEBE S | Rika FUJIKI | p.073
[ NEy 7 0 & 2 a> & | Director of MUJINTO Production]

LS T | Shoko FUJIMARU | p.131
[NPOEA F4773)—=257 %% | Chairperson of NPO Moriya Family Club]

7F+7Rv% | AnnaPTAK | p.053
[IYvro23—BIRER > 2— A I-RFEF ) — FaL —%—
Curator at A-I-R Laboratory, Centre for Contemporary Art Ujazdowski Castle]

TRBOK 2 B SR R S Bfe =
Prof. Tatsuo Inagaki's Class, Faculty of Intercultural Communication,

Hosei University | p.120

SEHFK | Futoshi HOSHINO | p.092
[AH5e# 3 K53 | Researcher Aesthetics & Culture and Representation Theory]

VOQGEvz/4%isk) | p.124
[R=HVRM ANH /5% Y | Vocalist of the Electronica Band, Organ-O-Rounge]
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YR 2T | Naoko HORIUCHI | p.048-053, 135, 137
[F2r% 2L —=2=2013,NPOEA 7=V 4= 774 b ¥ aY [AIT] 2L —2—
Guest Curator 2013 / Curator at NPO Arts Initiative Tokyo [AIT]]

ZRH T | Takako HONDA | p. 041,128, 132
[ti% | Botanical Artist]

Wi EL —HB | Shinjiro MAEDA | p.157-158
WG R RHRL 7 28l KBk (TAMAS) #0%
Filmmaker / Professor at Institute of Advanced Media Arts and Sciences [ITAMAS]]

7Y KYa—+2—2)L | Andrew MAERKLE | p.105-106
[ART iT 4> &2—F>aF ViRAElEHEE | Deputy Editor, ART iT International Edition]

B # B | Tatsuo MAJIMA | p.032-033, 054-055, 126, 175
[7—7 42 (2000 % FEHAH4) | Artist (Resident Artist 2000)]

FAFHEAED | Midori MATSUI | p.164-165
[SEfiarama | Art Critic]

¥AA<J7 | Chikara MATSUMOTO | p.124, 146-147
[#&h & Weffk (7 = x—>a>) {4 | Painter / Animation Artist]

BT AY | Yukari MIYAJIMA | p.166-167
[7=H24F—-%— | ARCUS Supporter]

I¥Z2F | Yuki MIYATA | p.072

[P=FAZNHEHEKH T —FA AN AV LI F YR TS R—
Artist / Director of HITACHIOTA ARTIST IN RESIDENCE]

EY R LA | Morism | p.128

#BLYE | Hiroharu MORI | p.053
[7—=742b ARTISTS' GUILD #:[if4# | Artist / Co-director of ARTISTS' GUILD]

bYR B Thyh7—2%2b0 | Mamamori | p.126
b Bl kv h7—2 | Moriya Satoyama Network | p.126

SRR AR | p126
Moriya Junior High School, Art Club

PRV EAICAYSF | Moriya Hyotan Club | p.126-127

FRIFEY AHF =2 FYEA | pa31
Moriya Hula Dance Circle Kilipohe

LT | Junko MORIYAMA | p.123,176
kA ZAifEBURKE T £ > 20— BE T 0s 5 La—F 44— % —
Educational Program Coordinator at Contemporary Art Gallery, Art Tower Mito]

ZZHIBE | Akira YASUDA | p.122-123
[7—=F4Ab | Artist]
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JAIEE %% | Natsuki YAHATA | p.133
[7—=74Ab | Artist]

[ HiE L | Jun'ya YAMAIDE | p.032, 054-055, 126
[7—=742b (1996 4 FEFEH4) .NPO % A BEPPU PROJECT {3 3¢
Artist (Resident Artist 1996) / Chairperson of NPO BEPPU PROJECT]

% —75 | Kazuki YAMAZAKI | p.125
[5 Y4541 2%— | Radio Director]

kR —52 | Kazuaki YAMANE | p.135, 137
[7=F 42N | Artist]

FHIRFN% | Kazuhiko YOSHIZAKI | p.135
[RUER B St £ %35 | Curator at Museum Contemporary Art Tokyo]

HBH®35 | Meruro WASHIDA | p.111
[R21 HEALSEMIER FaL—%—

Curator at 21 st Century Museum of Contemporary Art, Kanazawal

HINTEZRE | Akiyoshi WATAE | p.054-055
[BFHEAIIZE AT L2 %2> b | Chief Consultant, Nomura Research Institute]
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Main Sponsor

ARCUS Project Administration Committee

(Ibaraki Prefectural Government, Moriya City,

Ibaraki International Association)

Conference for creation of Gateway to the Arts

in Ibaraki Prefecture Southern Area (Ibaraki Prefectural Government,
Toride City, Moriya City, Tokyo University of the Arts, Toride Art Project,
ARCUS Project Administration Committee)

Support

The Agency for Cultural Affairs, Government of Japan, in Fiscal Year 2013
ASAHI GROUP ARTS FOUNDATION

Fukutake Foundation

The Kao Foundation for Arts and Sciences

Nominal Support
Embassy of the United Mexican States
Embassy of the Federal Republic of Germany

Co-Supported by
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Main Sponsor

ARCUS Project Administration Committee

(Ibaraki Prefectural Government, Moriya City,

Ibaraki International Association)

Conference for creation of Gateway to the Arts

in Ibaraki Prefecture Southern Area (Ibaraki Prefectural Government,
Toride City, Moriya City, Tokyo University of the Arts, Toride Art Project,
ARCUS Project Administration Committee)

Support

The Agency for Cultural Affairs, Government of Japan, in Fiscal Year 2015
The Kao Foundation for Arts and Sciences

The Asahi Shimbun Foundation

Nominal Support

Embassy of the Republic of Indonesia
British Council

Embassy of the Republic of South Africa
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KASHIMA FUTO Co., Ltd.
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Tsukuba Urban Development Co., Ltd.
Tsukuba Bank, Ltd.

Moriya Financial Group
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Kanto Railway Co., Ltd.

Moriya Commerce and Industry Association
Tsukuba Center, Inc.

Credit Guarantee Corporation of Ibaraki-ken
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Main Sponsor

ARCUS Project Administration Committee

(Ibaraki Prefectural Government, Moriya City,

Ibaraki International Association)

Conference for creation of Gateway to the Arts

in Ibaraki Prefecture Southern Area (Ibaraki Prefectural Government,
Toride City, Moriya City, Tokyo University of the Arts, Toride Art Project,
ARCUS Project Administration Committee)

Support
The Agency for Cultural Affairs, Government of Japan, in Fiscal Year 2016

Nomura Foundation

Nominal Support

Embassy of the Republic of El Salvador in Japan
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We would like to express our sincere gratitude to those mentioned below for their generous cooperation and contribution.
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Akira Aoki

Yukiko Asano
Ameko

Timoteus Anggawan Kusuno
Shihoko lida
Satoshi Ikeda

Shu Isaka

Tatsuro Ide
Makina Ito
Tomoko Inagaki
Risa Iwasaki
Sayaka Enoki
Kunio Ebihara
Kaori Endo

Misa Endo

Carlos Henriquez Consalvi
Camilo Henriquez
Naoto Oizumi
Hiroyuki Oki
Masato Ohki
Koichiro Osaka
Emma Ota

Shohei Okumura
Keiko Ogura
Yoichiro Oda

Toshiharu Omuka
OLTA

Yuuri Kabata
Motoki Kawai
Asuka Kawaguchi
Risa Kawanabe
Ronnie Khoo
Akiko Kusama
Yasuyo Kudo
Seyit Battal Kurt
Ong Chia Koon

Sigit Pius Kuncoro + Maria Carmelia S

Meiro Koizumi
Jason Kofke

Mari Sakaguchi

Risa Sato

Toshimasa Saneyoshi
Mari Sawado

Noi Sawaragi

Nik Syazwan, his family & staff of ceriatone

Robert Jacobs

Yukiko Shikata

Ayaka Shinokura
SHIMABUKU

Miho Shimizu
Junichi Shimomura
Yoshihiro Shimomura
Seong mee Jang

Jo Schmeiser

Tetsuya Suzuki & his family
Hiroshi Suzuki
Ambassador Marta Lidia Zelayandia
Sui Zhen

Joshua Sofaer

Haruna Takakura
Yoshinori Takakura
Kaname Takahashi
Suiko Takahara

Da Huang Pictures
Che Kyongfa

Ozgiir Demirci
Ricarda Denzer
Shingo Toride
Tsutomu Naoi & his family
Yosuke Nakazato
Shoko Nakajima

Yuji Nawata

Cheah Soon Nan
Sachiyo Nishio

Shelia C.Severn Newton
Sybille Neumeyer
Aya Nomoto

Ken Hagiwara
Hiroshi Hara

Minako Harada
Debbie Han

Yuki Higashi
Katsuhiko Hibino
Hideko Fukuda
Hikaru Fujii

Florian Pumhosl

Bunkaku = Bun Imai + Manami Kakudo

Lizq Ho

Jesse Hogan

Takeshi Hosaka

Tea Mikipaa

Tatsuo Majima
Chikara Matsumoto

Yuki Matsumoto
Yukari Miyajima
Rin Miyajima
Seiji Morimae
Satomi Yagi

Sara Yasunaga
Sakiko Yamaoka
Teruaki Yamanoi
Hiroki Yamamoto
Naoko Yoshida
Jeff Lim

Joshua Lim
Federico Lowy
Sharon Lockhart
Florencia Rodriguez Giles
Kahori Wada
Snow Ng

ARTISTS’ GUILD

ASAKUSA
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ARTISTS’ GUILD

ASAKUSA

Embassy of El Salvador in Japan
Members of OJIN BAND

Yamanoi Orchid Farm

Korean Home Cuisin Saranpan
Wajiro Kon collection, Kogakuin University Library
The National Museum of Art, Osaka
JOYFUL HONDA Co., LTD

Joso Enviromental Center

Tokyo University of the Arts, University Library
Tokyo Wonder Site

Nao Zushi

PARADISE AIR

Hiroshima Peace Memorial Museum
Museo de la Imagen y la Palabra
MAINSTREAM

Moriya Civic Gallery

Oisawa Elementary School

Goshu Elementary School

Moriya Elementary School

(Moriya Soba - Uchi Club)

Koichi Terada, Yoshinori Kasagawa,
Satoshi Iijima, Takashi Nakayama, Hideki linuma,
Tomohiro Gokan, Harumi Iijima
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ARCUS Project Administration Committee

Chairman

Governor, Ibaraki Prefecture
Masaru Hashimoto (-2017)
Kazuhiko Oigawa (2017-)

Vice Chairman

Mayor, Moriya City

Shinichi Aida (-2016)
Nobuhisa Matsumaru (2016-)

Director, Asian Cultural Council
Jennifer P. Goodale (2012)

Director General, Area Planning Division, Department of Planning
Hitoshi Komatsubara (2012-2013)

Toru Noguchi (2014-2015)

Hajime Imase (2016)

Koichiro Moritani (2017-)

Adviser
Director, Mori Art Museum
Fumio Nanjo

Inspector

Chairman of the Board, Ibaraki International Association
Katsuyoshi Kawamata (2012-2013)

Hisao Saito (2014-2017)

Shigeharu Hosoya (2017-)

Secretary General

Director, Area Planning Division, Department of Planning
Hirofumi Nemoto (2012-2014)

Masaru Maeda (2015-2016)

Yukio Asano (2017-)

Office Staff

Area Planning Division, Department of Planning
Miho Uchida (2010-2013,2014)

Hideto Komatsuzaki (2013-2014)

Yasuko Ohyabu (2015-)

Chief Coordinator
Gosuke Sugiyama (2012)
Ryota Tomoshige (2013-)

Coordinators

Ryota Tomoshige (2012)
Mizuho Ishii (2012-)
Yumiko Fujimoto (2013-)
Aruma Toyama (2017-)

ARCUS Project Administration Committee Office
Area Planning Division, Department of Planning,
Ibaraki Prefectural Government

978-6 Kasaharacho, Mito, Ibaraki, 301-8555 Japan

Tel: +81-29-301-2730 | Fax: +81-29-301-2789

ARCUS Studio

2418 Itatoi, Moriya, Ibaraki, 302-0101 Japan
Tel/Fax: +81-297-46-2600
http://www.arcus-project.com
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