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Chairman, ARCUS Project Administration Committee
Governor, Ibaraki Prefecture
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Launched as a pilot scheme in 1994 and now entering its twenty-sixth
year, ARCUS Project has developed with a focus on two programs and
the aim of encouraging art and culture and promoting attractive
community development.

One of these programs is the Artist-in-Residence Program, which
has to date welcomed around 100 artists from a wide range of nations
and regions and produced numerous figures now active on the
international scene. In 2019, the program was made available to
Japanese artists for the first time in 12 years. In this way, we continually
improve and evolve the program.

The other program, the Local Program, offers people in Ibaraki the
opportunity to experience art through such initiatives as workshops led
by artists based in both Japan and overseas or, newly added for the 2019
program, an introductory contemporary art course.

| would like to express my sincere gratitude to our many supporters
in Moriya City and the other organizations who have so generously given
us their help and cooperation.

As we further expand and enrich our programs and partner with
various regional initiatives utilizing art, we will carry on our efforts to
advance attractive community development alongside contributing to
international art and culture. We hope for your continued support and

cooperation in these endeavors.
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Nobuhisa Matsumaru
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Vice Chairman, ARCUS Project Administration Committee
Mayor, Moriya City
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On the occasion of the publication of this documentation of
ARCUS Project’s activities, | would like to take the opportunity to
express my sincere gratitude to everyone who has generously
supported the efforts of the programs.

A quarter-century has now passed since ARCUS Project was
born in Moriya, a feat made possible with the cooperation of so
many. Centered on an artist residency, the project has played a
partin revitalizing the local area through both supporting the
activities of emerging artists from Japan and overseas and other
cultural initiatives related to contemporary art. The project has
achieved widespread recognition as a pioneering force in artist
residencies in Japan.

In 2018, the Local Program featured a tour of Art Tower Mito
for junior high school students in Moriya and the Hibino Hospital
at Moriya Manabi-no-sato while in 2019, the program'’s packed
itinerary included the Art College course.

In the future, we will continue our efforts to engage in
community vitalization through new kinds of cultural and artistic
activities that can respond to the changing needs of the times
and the state of society today.

NEEN

Keisuke Ozawa
T—HRTOAVIIN FaLTE—
Director, ARCUS Project

T—hZZ7AYzIME S ROBERANBEITTEHSIELTWS,
Al 200 FE DO ICTA LI X —IZFELZH. TNICEELT
INDHREIREIDDOAAMEER -, DEDIE T—Ta4 X
AV LYTUYRBEIIBWT, BREEOT7—T1ROREEH
BATHILT, T—TAR MBI UERE T2 LN TEDIRE
EVIZREITH D, 72, SHBAICHTPBRADT—T4 X
I2E-TH, BRBRLERBBL RS,

RIS, A=—TAF—R—HPENELTCEETE 7RSI LEY
2o INIE BRT7—beT—HRTOP I OBHESSISRED
S DRIETH D, 2019FEIF. BRT7— DO APIFEE7—h
HLyy JOEN, T—HATEVICOWTOBELFHELT

BRI, T—ARTOT I bOERKIC, ENAZE  KFEREET
L7277 —TARX MR EB LT WREZEDZ L7, BHEK
ThEHRARMT 5L T MENARIBOLHH DL, Th
I, F-RENLBRABZOT, INADHITHREFZEZ TR
ZRY =W,

G T —TAR AV LT REE L, HIHEEO@UAR
ER BB EEXORIBRELEHICEARKRL RROAMZAEIY
HIHDICH>TWBEERIOND, 27FEBICAN>THLT—HZR
7RV bOERRIE FEEROYERDZZLIIHRWL, BROBBE%
HABD D, LEPHIZER LD DT T EL,

ARCUS Project is currently undergoing a period of transition as it looks toward
the next era. | became director at the start of 2019, at which time | conceived
three policies that | felt should be followed.

Firstly, to change the Artist-in-Residence Program so that artists with
Japanese nationality can once again apply. It is vital to create an environment
where artists can work side by side in friendly competition. This will also serve
as significant preparation for Japanese artists who go abroad in the future.

Secondly, to launch a program for holding events planned by
coordinators. This would create opportunities for deepening further the
appeal of contemporary art and ARCUS Project. In fiscal 2019, in addition to
the Art College introductory course on contemporary art, there was also a
course about archiving.

Lastly, to make an environment in the area around ARCUS Project that is
accessible for artists who have finished their studies at art colleges or
graduate schools. By interacting with residents, a comprehensive community
culture emerges. This is a mid- and long-term initiative and | hope to continue
searching in the future for possibilities in partnership with government bodies.

Existing in a complex relationship with the creation of local welfare,
healthcare, education, and industry, the Artist-in-Residence Program is
regarded as something that produces the next generation of talent. The
experiments of ARCUS Project as it heads into its 27th year are not yet
finished. While reviewing the trends of the times, | hope that it continues to
change flexibly.
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ARCUS Project

The ARCUS Project is an art and culture project promoting “regional
development through the arts.” The project, organized by Ibaraki Prefecture
Government and based in Moriya City, evolves around two programs.

The Artist-in-Residence Program invites emerging and internationally
active contemporary artists for a residency of fixed length with the aim of
supporting artists in their creative investigations and fostering artists of high
quality.

The Local Program offers regional residents of all ages opportunities to
experience art. Connecting art with the region enables regional residents to
take an active role in creating an environment for art activities and
promoting measures for regional revitalization.

“ARCUS" is a Latin word meaning “gate.” The name “ARCUS Project”
embodies the hope that the project will become a gate for fostering
emerging artists and sending them onto the international stage, and a
center (ARTx FOCUS) for art activities in Japan.

Project History

In October 1991, Tokyo University of the Arts established a campus in Toride,
Ibaraki Prefecture. As construction of the new campus got underway,
varying measures promoting “international character” and “the arts” in the
prefecture’s rapidly urbanizing southern region were explored, together
with specialists, in order to pursue the development of new policies.

As aresult, in 1994, an Artist-in-Residence (AIR) program was launched
in Moriya City as a preparatory (test) program. At that time, such artist
residency programs were almost unknown in Japan, although practiced
widely in the West. With a five-year period from 1995 as a nucleus, the “AIR
Program” was experimentally held in cooperation with Moriya City with the
additional aim of giving prefectural residents opportunities to experience
art creation and enjoy exchange with artists.

The experimentally offered AIR Program produced clear results as a
program fostering the growth of emerging artists and captured the
interests of experts in Japan and abroad, as well as that of regional
residents. In 2000, the program was launched in earnest under the name
“ARCUS Project.” As of 2014, twenty years after the launch of its preparatory
project, the ARCUS Project had received wide acclaim in Japan and abroad,
both as a groundbreaking AIR program and as a local government-operated
cultural project successfully contributing to its region.

Currently, the project, which takes Ibaraki Prefecture Government and
Moriya City as its centers, is being operated as part of a broad partnership
with domestic and overseas cultural exchange entities, such as the embassies
of nations from which artists have been invited, and private corporations.

Many of the artists undertaking the ARCUS Project AIR program since
1994 have gone on to participate in international exhibitions (biennials,
triennials, international art festivals) and received awards and global recognition
in high-level art fields. As a base for sending artists onto the international
stage, the ARCUS Project communicates its activities to the world.
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. This publication is based on ARCUS Project’s reports covering activities of fiscal year

2018-2019.

Allimages included in this publication are the property of the ARCUS Project
Administration Committee. They include photographs and stills from videos taken
by artists as well as photographs taken for documentation purposes by ARCUS
Project staff and by photographers.

[2018] Mitsutoshi Ohshima, Hajime Kato, Yukiko Koshima, Ryuichiro Suzuki, Mieko
Matsumoto [2019] Hajime Kato and Ayami Kawashima.

Organization names, people’s titles/affiliations and artists’ biographies are from
the time of participation in ARCUS Project’s programs.

Name order is based on the conventions of each country.

Some parts of the original reports, including tense and notation, have been edited.
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ARCUS Studio
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KANAGAWA

ARTIST IN RESIDENCE PROGRAM
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The Artist-in-Residence Program invites the participation of
emerging artists from around the world, each year, through an open
call. The artists selected are provided with production costs and
travel fares, as well as a studio and living accommodations and time
and an environment for absorbing themselves in production. In the
latest open call for applications, we received 665 applications from
85 different countries and regions. During their residency, the studio
is opened to the general public (OPEN STUDIOS, etc.) and the studio
itself becomes a center for exchange between artists and regional
residents. By means of this exchange, artists and residents come to
understand one another’s culture and thinking, and while sharing
their understandings, they give support to cultural activities in the
region as a whole.

OPEN STUDIOS

OPEN STUDIOS are held during the residency as opportunities to show to
residents the process and results of the artist’s work (activity).

The studio where production is underway is opened to visitors, and the
artist personally explains his or her project, thereby creating chances for

close dialogue with residents.

ARCUS Project 2018 IBARAKI
Artist-in-Residence Program

August 24 — December 11, 2018 [110 days]

Resident Artists
Cihad Caner [Turkey]
Erika Ceruzzi [USA]

Erica van Loon [The Netherlands]

Guest Curator

Kodama Kanazawa
Independent Curator
Senior Deputy Director of Curatorial Affairs, Towada Art Center

ARCUS Project invited curators to supervise our residence program from
FY 2012 to FY 2018.
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Eihad Caner
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2017 [DIY Survival Kit] Corridor Project Space, 7 LXFIVE L, A5 4
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[Recontres Internationales Paris/Berlin | Haus der Kulturen der Welt,
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Born in Istanbul, Turkey in 1990. Lives and works in Istanbul and Rotterdam,
Netherlands. Caner studied photojournalism at Marmara University
(Istanbul) and then media design and communication at Piet Zwart Institute
(Rotterdam). Experiences as a photojournalist in Turkey gave Caner an
awareness of ethical issues involved in producing and presenting
heartrending images of war, and prompted a search for alternatives to the
current state of society, in which people are flooded with images at
unprecedented speed. Caner has primarily dealt with war, conflict,
immigration, and resistance, and has produced and presented videos, 3D
animation, sculpture, and installations with the motifs drawn from

war-devastated communities and objects collected there.

[Selected Exhibitions and Activities]

2018 Hauntology, ONONO, Rotterdam, Netherlands

2017 DIY Survival Kit, Corridor Project Space, Amsterdam, Netherlands
What Happens to the Geographical Borders When the Lands Itself Moves,
Blitz, Valetta, Malta
Recontres Internationales Paris/Berlin, Haus der Kulturen der Welt,
Berlin, Germany

Portfolio Review Award, Disseldorf, Germany

| Artist-in-Residence Program
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Demonst(e)rating the untamable monster
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The “others” of this story are monsters. Their frequented places are those
that the maps do not show, the ships are not moored, and the
compasses are surprised. It's a landless country. Where the world ends.
Rumor has it that wild things live in a remote realm. These “other” figures
are the inhabitants of the border region where the mind is weakened
and fantasies flourish.

The monsters provoke us to break down our built-in categories and
rethink. They threaten the known with unknown and leave us with fear
and trembling. They are driven to hell or heaven, or they are driven out of
the human community and sent to the land of foreigners. The body of
the monster is a political claim on its own.

With its existence, it destroys all the assumptions that are fundamental
to human beings and social stratification. The monster does not know
paradise; it is not made of clay, so it cannot dream of returning to the dust.

The project focuses on the image of the “other” as monster that
finds itself in the mechanisms of dominant image production with very
specific images. The artist created fiction-animated avatars inspired from
various monster illustrations in ancients manuscripts, Acaibu’l-Mahlukat
ve Garaibu'l-Mevcudat by Zekeriya ibn Muhammed Qazwini,
Siah-Qalam’s drawings and Japanese yokais (monsters and supernatural
characters) Gazu Hyakki Yagyo written by Sekien Toriyama.

*Siah-Qalam FRT I TICRET 3 14 HE L S 15 HIZHTF O MEE,
FO—AY 7 BB, QYT T774—DI L FEEMDBVEENROND EHIC,
LR v —< ZZLD Y VR ANT NS,

XFEED
Creating fictional letters

2

KR DWT T —HRYR—5—(C
a1~

Interview with an ARCUS Supporter
about yokai

3,4
T—HAYR—G—(CEE B RS
Borrowing an ARCUS Supporter’s kiln
for biscuit firing

5

LY Fv—INTF—< L ZDIEE
Planning the artist’s

lecture performance

6
S-TINERICED
Painting the windows
with handmade yogurt
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Towns devastated by bombs, surges of refugees without
any place to live, people in tears.... The more tragic AT, r{ii.iﬁm{i
photographs of reality are, the more readers they attract. it "{'1 i
Bewildered by the fact that news photographs are
destined to include an element of entertainment,
one-time photojournalist Cihad Caner began searching for
another way to express reality.

In Japan, Caner experimented with a new approach
by combining Mesopotamian monsters with traditional
Japanese yokai (supernatural creatures). Monsters and
yokai are “others” — symbols of incomprehensible entities

emanating from the outside. By scrutinizing and digesting
these forms, which were developed over hundreds of
years, Caner attempts to convey certain realities that he
has come to understand as an individual living in the
present era.

For Open Studios, Caner wrote a story combining

fictitious and factual information about yokai for a lecture
performance. He will also screen 3D animated works in

o H o ® 5 T F E
(FVBSEEWES XY —% de-monster T 3EE)
EFF 1222 -3 (2F v 30)

which characters that are an amalgam of 13th-century
Mesopotamian monsters and traditional Japanese yokai
Demonst(e)rating the untamable monster

Two-channel video installation
2K 1611, 2018 in the “translation” of these expressions, Caner provides

let out agonized cries and sing. Searching for possibilities

encouragement to those who are confronted with cruel
realities. [Kodama Kanazawa]
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Erika Ceruzzi

IVh-tNy

1990F PAVHEARE AV -S> FMEFHh, 2 -3 -7,
J—=IN—AZF 2 (Z2—TF-9)TT7— 2R, EERGHICMT
Sh-HEMICFEMA. WEARKRORERCHEEERILT2LOL/EL
EHITELTWD, ZILINAT  O—R, 777Uy 7. REETENE
FMEFTIENLRMEBEAEDE LRI R —>a %]
1B MEFRIFEAVAERRLR 25, BAEFOICLTENSBD,
PREERAIALEAREL -3 2 BRBEL, EERO—BER
BENSTIBOTRICELZEDTERIIERBOAAZEHE. ZD
ERIFILKIERICH D, ChETEICTAUHTEELRRLTE/,

[ELRR - EHE]

2017 [Amber Inclusion] Low Rence, #> 75> 23, AUT7HIL=T7M,
KE
[Sleepers] Hel Galery, Z2—3—%, Z2—3—7M, XE

2016 [Laundered Fang] Springsteen, KILFET, *U—=F RN, KE
[Wrath Binned Face Pinned | Et al, +>73>> 23,
HUTHIVZT N, KE

2015 [Menswear | The Still House Group, 7 /by 71>, Z2—3—7M, KE

Born in Maryland, USA in 1990. Lives and works in New York, USA. Ceruzzi
studied fine arts at the Cooper Union (New York). Ceruzzi modifies industrial
materials and produces sculptures that subvert the materials original
purposes and functions. She has created sculptures and installations with
combinations of industrial and crafts materials such as aluminum pipe,
cables, fabric and paper. In recent years she has also worked with
embroidery. Although focused on sculpture, the artist’s practice is
expanding, and she has produced installations featuring striking
interpretations of spaces, and works in which visitors can detach parts of the
work and wrap it around their arms. Thus far she has primarily worked and
exhibited in the US.

[Selected Exhibitions and Activities]

2017 Amber Inclusion, Low Rence, San Francisco, CA, USA
Sleepers, Hel Galery, New York, NY, USA

2016 Laundered Fang, Springsteen, Baltimore, MD, USA
Wrath Binned Face Pinned, Et al, San Francisco, CA, USA

2015 Menswear, The Still House Group, Brooklyn, NY, USA
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F1Ge@EE—x~)
F1

F—F4AR ZF =X | Artist’s Statement

(FI)id, BRICH T DERTFHRIBRZ IV ZIY BELFDY Y —
FEFBRTB-DDA VY REL—2 30 THD, (F1) TIE—EH
ICRADRARSFIE VS EBEFE S ZBEERR. FINAT7 Uy AL
ERLTWS, ZORSIE EVRICEVT2D20EAZHARR
hPoEFEFNE2FHRERTHDTH S,

BEFHEEIRICHTIOEKIE IV OBERESMIC
BT INI=ZEDBIRFST-, VLT IFETELKRTH D EREFIC
FUT— b, EEEEEOE W TH Y TAUATIEILY
ICPhE i RE 2 R - B 2RV ET R ICEDO N T WD, BETF
18I 2 IS L >TRE (4 2) DAL/ EDDNAREATS
ZETRYBWIILT ZER T ENAIRRICIRD DT,

VY —F 0BT, AT ABEEI»BO TRELBEREZRFD
ZeERFER LI, ARSI TERHNBAOEELEHHH R
ERVBERROE LGS TIR, BRI ORI ICIBESE
HARF WA TR, BEALDROFTHESINTES,

ANRBEAREICARYIZDLZHRULAIT OO FAIEETE AR
DBEEHIEHAEVOAEEMZ WER S, ZOBIE N TR
ZRTIERL TLA HEBRAERYY—F -2V T LyIR
TRIDEA, ZNIRREDOTRTLAREETHY AP % —
2 avOihOELRIMEHCETHETELINTWS, FhlL
M OTHETH--IDERICHMICEEZMZDIE T, RE
DESBREMANEBEELT,

2018

F1is aninstallation; an environment to experience my research
surrounding transgenic silk in Japan. F7 temporarily replaces the room
number of my studio 1and refers to an Fi hybrid, which in biology,
classifies the offspring of two distinct parental lines.

My interest in genetically modified silkworms began with a
fascination of silk’s structural properties. It is a hyper strong yet delicate,
biocompatible fiber. In the United States, silk is being developed as a
potentially bulletproof material for the military. This is possible through
genetic engineering of spider DNA within the organism of the
domesticated silkworm (Bombyx mori).

During the course of my research, | discovered that the relationship
between human and silkworm is intensely intimate. For generations,
even as raw silk became a major export and source of economic growth
for Japan, silkworms were raised in people’s homes, in rural regions
where the silk industry had taken root during the Meiji Restoration.

With optimal conditions in question, | invite the possibility of genetic
entanglement between silkworm and human. The synthesis occurs notin a
highly technical lab, but rather, in a kind-of residential research complex. It
is a hypothetical space, incomplete, and stripped down as a mere
framework forimagination. I've altered elements of the former classroom in

order to subtly re-contextualize the environment into a domestic setting.

B - RMEERITE S MRS
(BRFHAE) DBCFHBARERS
Genetically modified silkworms at
the National Agriculture and Food
Research Organization

2
EBRRDOE

Silkworms at a farm

3
BERERRCOBRRNEEORE
Traditional rearing of silkworms
atafarm

4
HEOHLTHZBORE

Visit to a silk mill in Gunma Prefecture

5
BHEOHLTIS
Asilk mill in Gunma

6
T=hAYR—a—EX)yNEHIE
Making slippers with

ARCUS Supporters
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TAUNDTEZENLRBNO-DICHAREINTWS, 7EDHD
B[UEEF- IR T BEOFEEHM -V h -2 DIE BUA
HARBRAEVWERSOILLHEIFEJLVIEYICKELBED
HIREELT, BARBEP. HLIEF2L—X—PREy 7L,
RTHOFRENSBEIBEEORWVELC, -7 7%
ALYV O—FOEE, ZLTERENPBADERLOH
TRELERE, Z0EICH- - MHE NI OWER, 78
BEFIZICET2EOMRLRL, BETII£IFHR Y Y
ICDOWTCELEWELT, £-ERE RS, BEOREORE L
THLBETER BMEOVL I EYE, BE- BREERMN
REMIREE (BER) R EICHBEWTAEZE.2L, &, BF.
FEBEABOBRICOWTHREZLOE LT,

F—TVREZCHTIE AEOBRTELONIZLDEAY
ZRZL—2avORTEREULES, FIC2BOEN—HEICH
ZESCLEIRKRIEW] — —RICEHBULICEBESAWE
INDZ—ICOWTOEZXZFRICLET, £7-. BFEEDO IR
ESTBRIAEDLBEEZ /R v /XOMNRETTIC, K5
EDRHDORYy REHELE LT, ZNIBEICOVLTD
EZDEW, BERNAIBENE V> M A~ DB %
RLTWET,

CNIHT SO A DOREMTHEHE D12 DRM
THBEINIH, ELICZDRELTEGHE - FEs - SO
BUAM R R I2HALEZDTLLY, [&EH]

After learning that silkworms were being genetically engineered to spin

E% | Rawsilk o spider silk for the U.S. military, Erika Ceruzzi developed a strong interest
in the political significance of the insect. During her residency in Japan,
Ceruzzi discussed a variety of topics with the curator and the staff,
including the long history of Chinese silk production, which began
before the Common Era; the Silk Road, which connected various regions
in Eurasia; and the role that the silk industry played in the modernization

(F13@EE—1R]))

of Japan. She also considered some less apparent sides of the subject,

YRR ATT such as the exploitation of female laborers and the study of silkworms in
F1 genetic technology. In addition, Ceruzzi made research trips to the
Mixed media Tomioka Silk Mill, an active silk mill and a silkworm farmer in Gunma, the
2018

Silk Museum in Yokohama, and the National Agriculture and Food

Research Organization (NARO) to broaden her knowledge of silkworms,

WHROBEVERDIBHD [HTIFFE (EFH) ] sericulture, and the relationship between people and the insects.
Brushes to locate the starting point of the cocoon thread In Open Studios, Ceruzzi presented the results of her research in

the form of an installation. One notable aspect of the display related to
the phenomenon of double cocoons - a cocoon created by two
silkworms that is normally not suitable for commercial use. Ceruzzi also
fabricated slippers for her studio visitors - a reference to the slippers
required to enter the laboratories at NARO. This suggests her sensitivity
to local differences such as notions of hygiene and ritual behaviors.
You might say that Ceruzzi set out to discover the geographical,
historical, and physical politics contained in the material silk (a fabric

used to make sculpture) and its origins. [Kodama Kanazawa]
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Erica Van Loon

AVHh-77-A0-2

9718F AT L Ay NRIVEEN, TLRTIVE LTEF, TILT R
EMAR (Do) TREFYAEZV. AUy =T TILA -
THTI=(FPLAFIVEL), T+ PNII(PLRTIVEL) TT—h &
FXRe DF L ZAAX, TAVHBRETL I F o =TT I LIS,
ABEEHERED B AR DL, £z, BICRZBD/2WBEERIC
LABUBZEDTEEN -/ T BMIRRIDEEIE. AR DEEH
DOENVICEDERESB. ShETHY IR B& BE. £/-Zh5
FHABRDEREAIC L —2a L TIERERIE. BRELTE
TERTIR. RETZ 7723 R URALERVWSIE TR EDHMES
=, WIRDEREREABDHEDOANIBED DHENYER DIFBEEN
ERHBLIILIRERSD,

[EuRR - EEE]

2018 [LABVERDE - Arts Immersion Program in the Amazon |
Adolpho Ducke Forest Reserve, ¥+ 79X, 7521

2017 Helicotrema - Recorded Audio Festival, Palazzo Grassi, 7T=X,
152)7
2017 Site-Responsive Art Residency & Biennale, I-Park Foundation,
A=K« NG L, ARFFy N, KE

2016 [Breakfast Show| puntWG, 7 LRFIVE L, 7524
[Mano Y Mano ] Kunsthuis SYB at Intersections - Art Rotterdam,
OyFIVE L, FF4

Born in Meppel, Netherlands in 1978. Lives and works in Amsterdam,
Netherlands. Van Loon studied architectural design at ArtEZ University of
the Arts (Kampen) and fine art at Gerrit Rietveld Academy (Amsterdam) and
De Ateliers (Amsterdam). She has participated in residency programs in
Canada, Switzerland, the US and elsewhere. Van Loon is interested in
physical links between humans and the earth, activities inside the earth that
we cannot see or only perceive indirectly and the human unconscious. She
has thus far produced sound, video, and photography works, as well as
installations that combine these media. In her works, the artist aims for
effects that heighten viewers’ perceptions through repeated actions and
rhythms and strengthen their ability to find connections between the
exterior ecosystem and the interior of the human body.

[Selected Exhibitions and Activities]

2018 LABVERDE - Arts Immersion Program in the Amazon,
Adolpho Ducke Forest Reserve, Manaus, Brazil

2017 Helicotrema - Recorded Audio Festival, Palazzo Grassi, Venice, Italy
2017 Site-Responsive Art Residency & Biennale, I-Park Foundation,
East Haddam, CT, USA

2016 Breakfast Show, puntWG, Amsterdam, Netherlands
Mano Y Mano, Kunsthuis SYB at Intersections - Art Rotterdam,

Rotterdam, Netherlands

| Artist-in-Residence Program
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RHERVVRICEST
The Longest Wave We Surf

F—F4AR ZF =X | Artist’s Statement

(BHRWIHICE->O) X, AR ABUADEED FiKE
BEABEM TR LIS TRYIIDERRERYE TS
RIRLTWS, FICESZ Y TADIIERTIHEERF OB
72, BIZIE, RO—#HE* A VAICABICIERELEINAVELS A
HERAEMIREERIE STV —HF Y ICHEVLERKAD
TLICRYLTRERS RITNWIEBRITERWELEE— &R
EOREAHEEETIMNEERELTHERELTH), B
HEVWKDIARLZDEFICERTRE. 20BN BB LAHEICE
RFDHIERLEDLDIEM, TV 272 EICDVWTERTHL,

7AYo bE. T—hRTAY /b TOMEEL, XA
BERIICBMLI-7 59, 7= TO Labverde Arts Immersion
Program CED 7=V Ty b LERINTWS, SEIFIELT
ETH - AVRZL—avid MR ETERMICAIEBET 52200
WTRBEZITTCTERAA=D  THRAMN YUV FEEBE
hE=bDTH5,

DV —FZDHDHE>TAHANIEEENARLDTH-T=,
BAERMHOBARTTENERD L, HEWVWEEHOED LT
== LA D, HBWIEEHERLICEYRLDL LY
Fr—%EBBRELEDE, AVREL—2avid, FBHICH
BHRRREENLIEEZRTHDERDEEAD,

\ 2018

The Longest Wave We Surf reflects on ideas around ecology by relating
physical movements of human and non-human bodies, it specifically
focuses on movements with a cyclic character. Think of how slow
earthquakes vibrate barely noticeable seismic waves throughout the
body of the earth, at frequencies so low that we need to drill holes in
mountains to sense them; of aikido movements that spiral and embrace,
physically and philosophically; and an ant that lives high up in the
canopy of tropical trees and that evolved techniques so she falls without
ever hitting the ground.

The input for this project was gathered during my residency at
ARCUS Project and during the Labverde Arts Immersion Program in the
Brazilian Amazon, which | attended just before coming to Japan. The
video installation | am developing at ARCUS Project combines images,
text and sound inspired by these antipodes.

In part my research itself was physical; | recorded footage and was
taught while sweating in the middle of the rainforest, training on tatami
mats in the dojo and ascending sacred mountains. The installation invites
the spectator to engage on a physical level as well.

AO0—#E AEFRRIN TL—rEOTIAL WY LB ERISND
WE, ZORSIBFEMICOLRIZI LD H D,

1
EREDORE
Learning aikido

2

RRAFHWEMAEAT
[ZO—HE IOV 2E 21—
Interview about “slow earthquakes”
at the University of Tokyo's
Earthquake Research Institute

3

SRR DEDFRE
Recording the sounds of
singing bowls

4
BREDEEERBISONT

Meeting with an aikido teacher
about the shoot

56
EHTORBTEAR
Filming at an aikido dojo



(RERVRICRST)
EFF -1 X82L—3> 2Fv2IV)

The Longest Wave We Surf
Two-channel video installation
15'40", 2018

AR EHIRD BRI R DR A ISEWELEF AU AH-T7> -
A= BARBERICWLONDERS My 7 ICHERERF b,
INFNOREBEELITLTIT>TWEL, ZDI3HED1DH
ARETT, ERICATEOKEICHE L., TOBEEMEERL
Fl7z BRETIE. RBZ LM TCELEBFONEFALT
BEFVET, [BFOHEDYILEBERNEEETLIET,
HFELEWCHAMTZIEWSIEZZAICEBEZ T ET77 -
O—YIFEVET, £/ ERTIRIHEOMRE ICS L. KA
oM srA. HEZWEEEELWSRVWERBZNMTTRETS
[RO-#EIICOWTEZEEEL . IhiE FE SEO
HERICEKRLAMEA 77y A=V ICE>THIHTOME
THoT=ZEEHEELTVWET, BEFIC, REDOERTICFHNT
W77 =/ v THlo 7=, & %1 (Cephalotes atratus) IC2 W TH
Nk E G HAHE LTz, ZORITEEARD ETEFEL, KD S
FEHZIICBRDBE FERSLETBEL, KOBICAN > TR
DIEZITY,

ZOBEOMEL. ARETOFAMEEIEIL5AHE, £/
HIREERICIEA DR O —HELREEBEMIC, BREGEEEFEHIME
L. ETH A 2ZL—ay A EYHELET, ol aid,
EREBR HDVIELDOTEHNENYEIRTHILICTDOVTO,
MPENTERNABZ L AROBEZRETVEY, [£28]

Already strongly interested in the physical connection between human
beings and the earth, Erica van Loon explored several different topics
during her residency in Japan and conducted research on them at the
same time. One of these was aikido. Van Loon actually received training
in the martial art and learned some aikido moves. In aikido, you utilize
your opponent’s energy to protect yourself. Van Loon said that she was
impressed by the idea that “redirecting the rhythm and intent of
someone’s movement enables you to attune to one another.” She also
went to meet a seismologist in Tokyo and learned about slow
earthquakes, which occur over the course of a few days, months or even
years. Van Loon's interest in the subject stemmed in part from the fact
that she experienced her first earthquake during her residency. She also
read up on Cephalotes atratus, a species of ant that she encountered
during a stay in the Amazon just before coming to Japan. The ant lives its
entire life on a tree. Whenever it is danger of falling, the creature glides
through the air to change direction and jumps back toward the tree trunk.
Van Loon created a video installation made up of moving images
and sound that deals with the ant’s behavior, the aikido technique of
rotating the arm, and slow earthquakes, which extend throughout the
world. Her presentation shows the outcome of her explorations into the
dynamics of circulation in the ecosystem through both a scientific and

physical approach. [Kodama Kanazawal]
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OPEN STUDIOS 208=1182180k1—25818] | November21lwed]-25(sun), 2018 | 13:00-19:00

F=TR4T%#
RAEIFIT— FyXYT— F=ToF1ZRhvav, FEIEKERN
Studio Guided Tour by Coordinators Guided Tour for Kids Open Discussion, or Riddling Dialogue
11821811, 22841, 24B[£] | November 21[Wed], 22[Thul, 24[Sat] 11B24H[£] | November24[Sat] | 13:30-14:30 08FEET7—HRXTAVIIMNDLIFUNT—T14AR3IAD ZH The curators explored the themes that the three resident artists pursued in the
[A]13:30-14:30 / [B]15:00-16:00 %24H I3 [BINDHAEHE INRAZERNRDOREZIFEE YT — FhERTEIT—VEEMESEZE 2L —2—PEYTTEL 2018 ARCUS Project. This year’s open discussion started off with a standard ploy

A—F 1 Z—Z2—ILBHAIRDER LT AEE YT — feo SENF -T2 T4 XA  BAEFOREH LWL in a riddling dialogue: “What does (resident’s name) have in common with (insert

[(LUFohg) EMFT ER? ZDLIE2] 7 h— 2 E 1A E name of object or person)?” (Follow with punch line.) After that we broadened the

Lo B CEART 26 DEEL A - THIZELT. MEROEA. < scope of the discussion and talked about whatever comes to mind as we shared
Zo SER aalLED £ N

DTATTERHLEL

RATFIT—-X RBE

Studio Guided Tour x Kodama Kanazawa

all kinds of ideas and various perspectives.

118238 (£ %], 258 [B] | November 23[Fri], 25[Sun] | 13:30-15:00
FANFX2L—2—2BBICEBZHIN N ERESFEE Y7 —

11H238 [£-#] | November 23[Fri] | 16:00-18:00

2E—H—
HE R [2IR2AMEADEMEE FIER]
=ARGENE [(HENEDEREME EEFEEE]
HIRIEF (R B ExifitE $=8]
E&IF (A>T e~ FobFal—5-]
EFL—%— &858

Speakers:
Shin Kurosawa [Vice Director, 21st Century Museum of

Contemporary Art, Kanazawa]

Tomoyo Sanbonmatsu [Curator, The Museum of
Modern Art, Kamakura & Hayama]
Hiroko Tasaka [Curator, Tokyo Photographic Art Museum]

Lms

Film Screening

Arata Hasegawa [Independent Curator]

Moderator: Kodama Kanazawa

11A248 [+£] | November24(Sat] | 17:30-19:00

IORFILY LYFL Y= TOITLT IR=TYTN=T41

FEEZXQYMIURANRELET7 —T 1 AN 2B DMIG(ERE Lk Closing Party

[ Bt fESR] 11A25H[A] | November25[Sun] | 18:00-19:00 11A25H[B] | November25[Sun] | 16:00-18:00 5 o
BENER (RORDI-HDEWE) — S — e XA
S J11F04 { Ask the self ' ___ . L .

S /11F04 (Ask the self) A+EH [7— Vs 2=8)

[List of works]

EERE CRBEEREMNE EEFEE]

HPADE [¥2L—8—  TAOF1—H—]

g kR EMERA SRt 2— $XE8]
EFL—5— &85

Natsumi Aoyagi, Calendar story for HouseFriend
Kazuya Takagawa, Ask the self

Speakers:
Jun Igarashi [Curator, Arts Maebashi]
Mari Sawado [Associate Curator, The Museum of
Modern Art, Ibaraki]
Miyuki Tanaka [Curator/ Producer]

Junya Yamamine [Curator, Contemporary Art Center,
Art Tower Mito]

Moderator: Kodama Kanazawa
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Independent Curator

Senior Deputy Director of Curatorial Affairs, Towada Art Center
Born in 1973. She holds MA from the Graduate School of Tokyo
University of the Arts and the Royal College of Art, UK. After
working for 12 years in public art museums in Japan, she began
working independently in 2013. From April 2017, she has also
been working as senior deputy director of curatorial affairs at
Towada Art Center, Aomori, Japan. In practice, her interest
manifests in the topics of self-imposed cultural imperialism in
modern and contemporary Japan, globalisation and media arts
from the world, which have been expressed in over 40
exhibitions, both domestic and overseas, during her career.
Recent curatorial projects include Spectrum (Spiral, Tokyo, 2015),
KENPOKU ART 2016 (Ibaraki, 2016), Han Ishu: Drifting Thinker
(MoCA Pavilion, Shanghai, 2017), Rafaél Rozendaal: GENEROSITY
(Towada Art Center, Aomori, 2018) and CHILDHOOD: Another
banana day for the dream-fish (Palais de Tokyo, Paris, 2018).
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| had previously visited ARCUS on many occasions. | found the Open Studios, in
particular, to be a fascinating initiative that directly conveys the ideas of the artists.
An artist researching the local Brazilian community. An artist who researched
Japanese avant-garde art from a century ago and made a library. An artist who
transformed temple bells into sound art. At ARCUS, these artists could show us the
fresh processes by which they made artworks through research on the things that
triggered their curiosity. | use the phrase “triggered their curiosity,” but naturally
these realizations were sparked by intersections with the contexts of Moriya and
Japan, laid over the geographical and social contexts into which the artists were
born and raised, and it is at this point that invisible yet immense cultural exchange
would emerge within the artists. As proof of this, a look back at the graduates ARCUS
Project has produced reveals major figures now working at the international
forefront of their fields. This “20-year history” label with which ARCUS is recently
crowned is not about the time that has passed so much as two decades of
discovering the ideas as yet unformed of artists as yet to come into the limelight; an
organic and condensed time of helping them in the ways that are truly necessary.

As such, | was very honored to be contacted by the world-famous ARCUS
Project for this opportunity. However, the proposed compensation was low: as little
as half or a third of what | would normally expect to receive. Independent curators
do not live off thin air, so | was momentarily unsure whether to take up the position,
but in the end my desire to do it won out.

The three applicants selected from the 665 (!) submissions were first-rate.
Cihad Caner’s 3D animations were interesting, while the way he created scary
supernatural creatures encouraged us to think about what is considered “foreign” by
appearance alone. Erica van Loon conducted a survey on earthquakes and aikido,
resulting in a video work about the resonance between the earth and the air. |
admired the level of perfection in her work that brought this out naturally. Erika
Ceruzzi's research project on genetically modified silkworms encompassed the
relationships between humans and other living creatures, and between lifestyle,
science, and politics. A particularly modern topic, it ultimately provided a lot of
inspiration for my own ongoing project. While residencies are prone to result in
aimless drifting, that the artists could produce such fruitful work was undoubtedly
thanks to the efforts of the adroit team of coordinators (Mizuho Ishii, Yumiko Fujimoto,
Aruma Toyama). Alongside their proficient English and high degree of competence,
the team also had humanity in abundance. Given that this was my first time as the
curator of a residency program, | surely would have fallen flat on my face had it not
been for their help.

In the midst of receiving all these boons, there was one thing that | think | could
gift ARCUS: a talk that unfolded in a back-and-forth style in which the moderator
provided questions, to which the guests responded. A lineup of eight curators at art
museums and elsewhere, from doyens to the up-and-coming took part, everyone
speaking in an accessible, comprehensible, and unassuming manner about artists.
This art event was filled with laughter and applause, embodying the real joy that an
artist residency can bring.

| sensed how ARCUS has become an irreplaceable treasure, one whose
splendor continues to grow. In the future, | hope it accumulates, without ostentation,

superb practices on a global scale.

Artist-in-Residence Program

EXCHANGE RESIDENCY PROGRAM
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Working together with overseas AIR programs and initiatives, the
Exchange Residency Program sends abroad and invites to Japan
artists and curators to support Japanese artists’ practices and
encourage a more enriching exchange in the arts and culture
between artists and curators of both in and outside Japan.

Partner Institution

Hospitalfield [UK]

At Hospitalfield

September 4 — October 2, 2018 [29 days]
Artists

Nastumi Aoyagi [Japan]

Kazuya Takagawa [Japan]

At ARCUS Project
February 19 — March 6, 2019 [16 days]
Curator

Lesley Young [UK]

Referrer

Naoko Horiuchi
Curator, Arts Initiative Tokyo [AIT]

Selection

[Japanese Artists to Hospitalfield]

Two artists were selected by the referrer and the ARCUS Project
Administration Committee among the artists who have Japanese
nationality.

[Scotland-based Curator to ARCUS Project]

The curator was recommended by Hospitalfield, the partner institution.

*Between 2019 and 2020 Hospitalfield, Cove Park and Edinburgh Sculpture Workshop
collaborated with a number of partners in Japan (ARCUS Project,Arts Initiative Tokyo and
Tokyo Arts and Space) to deliver a new residency exchange program for artists,

makers /designers and curators based in Scotland and in Japan.

This program, supported by British Council Scotland and Creative Scotland, the Daiwa
Anglo-Japanese Foundation and the Great Britain Sasakawa Foundation, took place over
two years, marking the British Council’s UK in Japan 2019-20 Season of Culture and the
2020 Olympics in Tokyo.

ARCUS Studio 7—AZXZx42o %
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Natsumi Aoyagi
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2016 [$1EHES 2011, 2014-2016]
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2015 WRO Biennale 2015, 7AvV7 7, R=5 K

Born in Tokyo in 1990. Lives and works in Tokyo. Aoyagi obtained her Master
of Fine Arts in Film and New Media from Tokyo University of the Arts in 2016.
While observing the development process of a wide range of things,
including insects, familiar people, plants, and landscapes, Aoyagi searches for
ways of expressing these things without relying on any specific media. Aoyagi
employs methods that seem to provide viewers with the experience of seeing
things exactly as she does, and deals with the subject of their inability to
actually do this. She also makes work under the name “Datsuo” and serves

as the director of a media production team called honkbooks in Tokyo.

[Selected Exhibitions and Activities]
2018 Incubation Diary 2014-2015,
The Yebisu International Festival for Art & Alternative Visions 2018,
Tokyo Photographic Art Museum, Tokyo
2016 Incubation Diary 2011, 2014-2016,
NTT InterCommunication Center [ICC], Tokyo
Fuji Diary, NADiff Gallery, Tokyo
Incubation Diary Taiwan, kanzan gallery, Tokyo
2015 WRO Biennale 2015, Wroclaw, Poland

HEERA[E]0BEE. £rOYIICT
Pitlochry, the setting for the essay “Odor of the Past” by Natsume Soseki

)

O/N—h « IN—=>ZX D& [The Birks of Aberfeldy] DA, 7/N7TILF 1T
Aberfeldy, the burgh inspired Robert Burns to write “The Birks of Aberfeldy”

w

TRTERDECER L)

Drawing from the residency at Hospitalfield

| Exchange Residency Program
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Tracing the Flow of Literature

This time for thinking about my work while surrounded by an environment,
everyday life, and community distant from and different to those of Tokyo,
Japan, where | was born and raised, proved also a time when my attitude
toward creating art gradually changed. By passing time daily with artists
from London or Scotland, | could discover in life the contexts of art and
literature that the place that is Hospitalfield has. The unfamiliarity of the
environment and language prompted me to consider anew the city
where [ live, nature within the city, and the words that we use.

Though the period of my residency was quite short —just one
month—1 set aside a large amount of time for conducting research prior
to my visit or for doing further research on what | learned there once |
had got back home. Thinking about the relationship between the “family
friend” who appears in the calendar stories of Johann Peter Hebel and
figures from Scottish folklore led me to develop my work through the
frameworks of language and the land, oral tradition and conversation,
and literature and moving image.

Monkbarns is the name of a place in The Antiquary, a novel by the
famed writer of historical fiction Sir Walter Scott and inspired by
Hospitalfield, which later became an artist residency facility. Reading
one of the essays from Long Days, Small Pieces (also known as Spring
Miscellany), which Natsume Soseki wrote in Pitlochry when he visited
Scotland, | wrote the poem “Knockwinnock” in order to explore my own
language for describing that place.
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Kazuya Takagawa
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2017 [V=4)—  IHADR - T— R M REB DT 7—bOFH#IF
3331 Arts Chiyoda, &
T—=T4Rk A2 - LY TR TER  Re-Search, &R

2016 [ASKTHE SELF] h=F3—7—Y T RINR—ZAKH, B

2015 3331 ART FAIR 2015, 3331 Arts Chiyoda, &R

Born in Kumamoto in 1986. Lives and works in Tokyo. Takagawa obtained his
Master of Fine Arts in Painting from Tokyo University of the Arts in 2012.
Based the theme of “the self as a space that is confronted or unified by
information,” in recent years, Takagawa has produced works using videos,
drawings, and texts while referencing psychological and psychopathological
methodologies. For Voicing the Extreme, a project he began in 2017, he
studied collections of verbal utterances and their psychological effects.

[Selected Exhibitions and Activities]

2017 Socially Engaged Art: A New Wave of Art for Social Change,
3331 Arts Chiyoda, Tokyo
Artist in Residence Kyoto: Re-Search, Kyoto

2016 ASK THE SELF, Tokyo Arts and Space Hongo, Tokyo

2015 3331ART FAIR 2015, 3331 Arts Chiyoda, Tokyo

T4 RFR—=2 - TOAELYVICKIA0 EFEA TV B TEVNSANDA L HE 21—
(VY —FDiEEMIRLY)

Interview with David, who has lived in the Findhorn Ecovillage

for nearly 40 years (still image from research footage)
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FALYDIINR - A1ZT 1 - H—T L DRILTA IS
Participating in a volunteer program at Ninewells Community Garden

w

T4 RF—AOIRIBEE (VY —FDIEMIERLY)
The meditation room at Findhorn (still image from research footage)
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For my residency, | stayed at the village of Findhorn Ecovillage in
northeast Scotland, where | conducted research on the people who live
there and their lives. Founded as a self-sufficient community in 1962 by a
group of mystics that included Eileen and Peter Caddy, the village today
has more than 400 residents from all over the world. Living according to
the three spiritual pillars of working toward a revolution in understanding
and dedication on a global scale, living in harmony with nature, and
recognizing the sacred that exists in each and every person and thing,
the residents are entirely autonomous, from running a farm and canteen
to even having their own currency. | was unable to contain my surprise at
such a self-contained communal way of life.

| was particularly interested in the unusual form of dialogue and
meditation that is done regularly at the village. (This is a style of dialogue
known as “sharing” in which everyone joins hands in a circle and takes
turns to say what they are feeling at that moment.) | have recently
conducted research about expressing personal experiences through
language—such as diaries, counseling, or poetry—and the motivations
for doing so, and as such, | wanted to know more about that form of
dialogue as well as its effects and the background behind its practice.

During my stay, | interviewed and filmed three people working or
living at Findhorn Ecovillage, asking them about their experience of the
village rules and of problems adjusting after relocating as well as about
the dialogue and meditation. | hope to use this as research material for
my future work.



|32

Lesley Young
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VUFIRZ—RBTCRBLE—BTRBAIOTOIIINEEN 3,
2014F 252017 FICHI T T FRT—EMKRPET FAT-KENERF
TEELTV\3 MLitt Curatorial Practice (Contemporary Art) T #FA & 5720

%7 Esra Ersen & Artur Zmijewski DYERICBIT 2 EDIE . [Towards
a City Observatory] (Collective Gallery, T51>/3F, 2017) "Nb L T3,

Lesley Young is a curator of contemporary art based in Glasgow, Scotland. She
is currently Programme Co-ordinator at Edinburgh Sculpture Workshop, where
she devises the programme for artist residents, studio holders & members, and
the public. She is a founding member of Chapter Thirteen, a curatorial
co-operative established in Glasgow in 2017.

In 2006 she established the curatorial agency The Salford Restoration
Office with James N. Hutchinson to explore and critique the visual arts
infrastructure of Manchester; within the project curating exhibitions of Artur
Zmijewski, Jeremy Deller, and Dan Shipsides; as well as developing the reading
group Reading Capital, the professional development project Centrifuge,
supported by Imogen Stidworthy and Dirk Fleischmann for Manchester
Metropolitan University and a public project with Katya Sander for The
University of Manchester. Between 2014 and 2017 she lead the MLitt Curatorial
Practice (Contemporary Art) course for The University of Glasgow.

She has written about the work of Esra Ersen and Artur Zmijewski and has
contributed writing to Towards a City Observatory, Collective Gallery,
Edinburgh, 2017.

| Exchange Residency Program

ZNETICFPFTATIIMRANADT LT3
Presentation of previous projects and events

RREMAZREREMARRIO—/NVT - TS57 71 AEBADER | Visiting
the Global Art Practice at the Graduate School of Fine Arts, Tokyo University of the Arts

HEREMAZRFX v /NINDIERSE
Visiting workshops at the Toride Campus of Tokyo University of the Arts

[7—bra—%0BL BMT7—T1 A0, EFEFREDES (KF =48R TR M
F+v71)—) | Meeting with Yuko Mohri, a participant artist of an exhibition project
entitled Publicness of the Art Center at the Contemporary Art Gallery, Art Tower Mito
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When | arrived, Ibaraki was wintery, very much like Edinburgh, the city
I'd just left. As the weather warmed, a schedule began to materialise as
the ARCUS Team joined the dots between my curatorial practice and
ARCUS's wide and impressive network of artists, curators and
educators. In two weeks it’s hard to do more than scratch the surface of
any art scene but we tried at the very least to do this. The diary got
more manic and crammed as my last days approached. The spacious
days of occupying the ARCUS Studio and eating lunch with the team,
led to a public talk, with a varied and engaged audience, then
progressed into days travelling in Kyoto, Osaka and Naoshima - visiting
galleries, meeting artists and simply experiencing the country. In turn
those days then became crammed, hoovering up exhibitions and
galleries, and running between appointments - there was mild panic
and little sleep at the end as time ran out!

The residency opened the possibility to connect meaningfully with
Japanese artists who tackle political, social and environmental issues
through their work. It gave me the chance to get to know the ARCUS
Team and benefit from their wide knowledge and kindness. | hope | will
have the chance to work with some of the artists and ARCUS Team in
the future, maybe offering them something in return from Scotland
and the UK.

IYRAFIVT LIFry—T 0954
EBRES

20188 2A23H[+] 16:00-18:30

215 | F—HhAREIF

Z2E—-H— | EMEFE. S)Fd, LI)—- vy
EFL—4— | IBRERT

ZAVRFUNHERE  BEEREREUSE

T4 AAOFEMEFES/NFE, 3T RDF L -5
LAY—- V2T DIBNEEREETVELL BAREEEREND
EEW OB E R, 7—bo—> R - BELEWERELE,
W RLON SESELR APPSR THRLRRERBETEIHS
EhNEL

Residency Report

February 23[Sat], 2018,16:00-18:30
Venue | ARCUS Studio
Speakers | Natsumi Aoyagi, Kazuya Takagawa, Lesley Young

Moderator | Naoko Horiuchi

Scotland Residency Reports: Paths Tracing Spirits and Memories
The two Japanese artists, Natsumi Aoyagi and Kazuya Takagawa, and
Scottish curator Lesley Young each gave a talk on their residency
experiences. The event was an opportunity for them to share insights into
the respective cultural landscapes of Japan and Scotland, the art scenes

and the various social and historical topics they discovered from their

different perspectives during their residencies.
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AIR Bridge

AIR7VvY

T=HZRTOY TP ETELFBECRER. /INTEMDOAIREFERFL.
BEVOEXEEORREICEDLTIEEBRE LI FIAEREE X AR Bridge £FI4AL
BERAOEHFE. HEOMRERDZIEEEFRMEL L,

ARCUS Project launched AIR Bridge, a new joint program that aims to share its knowledge,

experience, and know-how with other artist residencies for utilizing in the development of each

other’s activities. Several events were held with organizations in and outside the prefecture for

the purposes of deepening one another’s insights.

ARCUS Project x ®RRE{ii k% Global Art Crossing x TAKASU HOUSE
ARCUS Project x Global Art Crossing, Tokyo University of the Arts x TAKASU HOUSE

T—TAAMDBETEIE -T—T1 AP A2 LT REVSE A

Migrating Artists: The Workings of an Artist Residency

20188 10H23R [4] 17:00-20:00

215

EiE

#HfE
WA

RREMAFDFR EXRE
RFq4—=T > FrIAF¥— BERIEE.
MRER. ZEE. TUH- LY HUEXR
HAEIMTAZ Global Art Crossing [FR3]
WFE7-bTOTTIR

October 23[Tuel, 2018, 17:00-20:00

Venue————— GEIDAI SHOKUDO, Toride Campus, Tokyo University of the Arts

Speakers———— Steven Ciezki, Nobuyuki Fujiwara, Miyu Akira, Satoshi lwama,
Erika Ceruzzi, Aruma Toyama

Co-organized by — Global Art Crossing [middle east], Tokyo University of the Arts

Cooperation

Toride Art Project

|35 | AIR Bridge

ARCUS Project x Reborn-Art Festival £{TZ&%
ARCUS Project x Reborn-Art Festival Executive Committee

(BLTRESEW) KBDANEFT1T
—T=T4AAN AV LITREVEL

(Must-Have) Permanent Alternatives: Opening Up Artist Residencies

20185 12H20H [A&] 10:15-12:30

=1  Reborn-Art Festival E#57f

B8 BARET

2£IN%& Reborn-Art Festival B#5/5. AEMEYE.
TR R4 —1th

%7 Reborn-Art Festival RITZES

December 20(Thul, 2018, 10:15-12:30

Venue Reborn-Art Festival office

Speaker
Participants— Reborn-Art Festival Staff Office,

Yumiko Fujimoto

Ishinomaki City

Cooperation— Reborn-Art Festival Executive Committee

ARCUS Project x X FET%5I<V) R
ARCUS Project x Daigo Town Machizukuri-ka

ARHBhZhiB% S

Consultation Meet-Up: This and That about Artist-in-Residence Programs

20195 28148 [AR] 15:30-18:00

=% KF7ACk

8 EERN. AFEE. BARET. SAUEXR

2% EERZEREMEN. DAR.
KF7—FAI2=F(ETEES. KFHETEE IR,
Mtk BT U 7B BBRBR7MN I RO

%75 KFHEEB DR

February 14[Thul, 2019, 15:30-18:00
Venue

Daigo front
Speakers

Keisuke Ozawa, Mizuho Ishii, Yumiko Fujimoto,
Aruma Toyama

Participants— Endo Architect and Associates, DAIR, Daigo Art
Community, Daigo Town Machizukuri-ka,
Community-reactivating cooperator squad,
Atelier Holos (Fukuroda Hospital)

Cooperation— Daigo Town Machizukuri-ka
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LOCAL PROGRAM
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T—heBLIEH HBMIK D) EERWISTEETEIAMBREF >TVET, WIRICHTEZT-MNEBDEHEE
REETBEFC, VENVENDRIEM L IR ERREL. WIROBENES IEHT IO ILERALTVET,

EMEE/NRYT— ~KFEHRER~

2018 9A22H [£] 13:00-18:30

mrgsE | AF TR

BN | FAMIBERPR, FAMLICEATER, PAMLMAT EPFR. PANLPE LR
37 | KFEAMERARE > 5

MANIZLPAREMBOEFEAFZMEZHHAL. CEEIABRIL—AZ W EICEHRTORNRZ D HEL
BAREY T %5, PABOIL—TEHEEICLYRFERERTOHEENRE TE,

7-hA| Y17 | 2854 HIBINO HOSPITAL (BLHL 25 £ i 2 1 R A B 13 25)
2018 5A29H [£1-8A10H [£] 13:00-18:00 Vol.73 L RE

S5 | P—hRZETF 2019F 2A16H [£]1-3A 218 [k - 1] 8:30-17:15

215 | BETR A B 5—
5 DAY 5 | BRTRAEL L

2018 11A24H [+] 14:00-15:00
5 | F—HRARZTF

ARCUS7=277)v 2018

)X« 7 {Be True To Your School ) LM 7R
2019 F3811B [£]-18H[A] 10:00-17:00

=15 | RBETEBFRER - - BRIEH 52—

F=TU59% ZDEBB.OMHz@ WPV )RR TP 22—
2018 F 1223 R [A-47] 16:30-18:00
=45 | FTARREORMLS
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| LOCAL PROGRAM

HIBINO HOSPITAL
(AHBFERMEE( BmBEH:£E8) Vol.73
[—9O—nBRAMEIZ
HRDEZHDIFFREMT VS, ]

2019 1H20H[A]1 13:30-16:30

=5 | FEEKE SOFHAR (FFH)
T—71Ar | BtBRE HE | SFT

B0 | REAZFEMFREMR L4~ FHEKE

AAME A BT B BARAKD LS, B
MCHELAEE/RRAERZLTIEIHLL—DD—DBR®
BAMR A H-7-07] LIB&RT BT L LK. SMEIEEL
IS, ARBHATRICAZHEROKIEE XV TELE-7,
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Fo—DD— DMK, ZOREYUTRRMFEE TN~y
TRHEL, FVWEYEREOMEZEL, O HBRAHFED
ETITPTWEhaERRERL, BEHERK0Ts/ 89—
$o T —RATHAVWMEZELIRZTAD., kO EZHh
ICED > TWKEIBREZFIRBELARRE A>T, TTA
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HIBINO HOSPITAL
(BB MM EE A EABEREER) Vol.74

[NEEE) 27777 ~A17<, TURN]

20195 2H24H[H] 14:00-17:00
KI5 | T—HARETF
T7—71AN | BB RE

NWEE[)av 77| TOREIv Y av R BROY Y TIL
EHIRICHE DB - REMNEP.RE 2], Vol.74TIE, Vaw
TIICRIATEINVPRVDEDEH LG EZRRTD7T—7
Yay T EBIRoT, FT. SMAEIL2AEICHRY FBEH
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BCTCRVWERIEWVW-I—EFARLOET, BMEZNL
EFNOA=—0RT—<HERINT,
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ARCUS ARCHIVE PROJECT

P=hAAT7—h47 701 7h
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1T ENDBRERRY, 7—HATASIIMDRELSREICEDETO
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ATCE EBOT7—H1TBEICHEIIDEFPRB. TRULAEREBNL.
ZNEBC TS MBS/ INTET =723y T THE U,

The ARCUS Archive Project launched jointly with specialists in 2016 now reached its
third year. This project aims to utilize as an intellectual asset the body of materials that
represents the knowledge and experience cultivated over the course of the 25 years of
ARCUS Project’s activities. This year, the project worked with specialists in assessing the
best ways to make the archive publicly available as well as continued on from last year
in the task of examining the existing materials. A lecture and workshop were also held
for residents and students interested in art institution archives in order to share
knowledge about archiving more widely. The lecture looked back on the archiving
process until now and traced the trajectory of ARCUS Project from its origins to the
present. Alongside books and examples of media coverage in newspapers and
magazines, the activities of ARCUS Project are preserved in media such as slides and
VHS tapes that are no longer used. The workshop introduced the difficulties,
challenges, and tricks in building an archive revealed so far, and shared the knowledge

and know-how cultivated through this.

LIFv—&T—923av7 | Lecture & Workshop

KRI? RSBV FRET-HANRRERR

To Keep or Not to Keep? Memories and Records of Moriya and ARCUS

2019 & 38218 [A-#] 14:00-16:00

KI5 T—HAXEIH

AR HHEER (NPOEA T —MRVHA I TR 2—
ToVIohvx—Yv— REE)

%757 NPOEANT7—RNVHAIIT(HARE L Z—

March 21[Thul, 2019, 14:00-16:00

Venue ——— ARCUS Studio

Lecturer

Tatsuro Ide (Project Manager/ Researcher,
Nonprofit Organization Art & Society Research Center)

Supported by — Nonprofit Organization Art & Society Research Center

1
BREUFAXBEEEDEFERIE. ¥ +F—EEHALTRET 3,
Faded thermal fax paper materials are scanned and stored.

2,3
RZARTAIVLISHERD T 7 AIVREL, FEZEICBREER,
Slides are stored in acid-free paper files and catalogued by year.

4
T =T A ANT 7 IVDIER
Making Artist’s Files
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| ARCUS ARCHIVE PROJECT
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EgIR G (T HEFEFEEEL 7
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Photo courtesy (bottom) : Nonprofit Organization Art & Society Research Center
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ARCUS Studio
SAITAMA @ T7—HhARZIF

KANAGAWA

ARTIST IN RESIDENCE PROGRAM
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The Artist-in-Residence Program invites the participation of
emerging artists from around the world, each year, through an open
call. The artists selected are provided with production costs and
travel fares, as well as a studio and living accommodations and time
and an environment for absorbing themselves in production.
Marking its 26th anniversary in 2019, the program’s open call
received 642 applications from non-Japanese artists in 88 countries
and regions overseas as well as 23 applications from Japanese
artists. With its new director, Keisuke Ozawa, ARCUS Project will now
transform into an artist-in-residence program better suited to the
next era. From this year, the residency program accepts Japanese
artists for the first time since 2007. Artists coming from diverse
cultural and political backgrounds share their knowledge and
experiences, stimulated each other’s ideas as well as the processes
for making and developing work while also expanded exchange of
creativity between Japan and abroad.

OPEN STUDIOS
OPEN STUDIOS are held during the residency as opportunities to show to

residents the process and results of the artist’s work (activity).
The studio where production is underway is opened to visitors, and the
artist personally explains his or her project, thereby creating chances for

close dialogue with residents.

ARCUS Project 2019 IBARAKI
Artist-in-Residence Program
September 4 — December 12, 2019 [100 days]

Resident Artists

Christopher Beauregard [Italy/USA]
Takuya Watanabe [Japan]

Ruth Waters [UK]
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Christopher Beauregard

JVARNTZ 7= K=UH-F

1981F T7A YD, AL FMETN BENILVE— Ty wILTEE,
H—ZF—AOLKRBIZTI AT =R AL R—UH—RIE, HE
EXBOBRICEDERES. EICATVTEHWV A X2L—2ar
EREFIMELTVS, MAOEEEABOTEHERREL LAY S,
FEICLOTRAAENIAEEZDOEIRICE TN BT DERE.
EHRYEBEENE-EROREIRMEBAEDEDZIEICLST
BEPNFEHV LS SE D,

[EuRR - EBENE]

2018 [Mauvais Voisin| Le Sceptre, 7V 2y, NIbF¥—

2017 [Meeting Points 8: Both Side of the Curtain] Beirut Art Center,
NAW—R, LIS

2016 [Meeting Points 8: Both Side of the Curtain] La Loge, 71 vtJL,
NIL¥—

2015 The 31st Biennial of Graphic Arts, International Centre of Graphic
Arts, Va7, 2OXZT

2014 Pittsburgh Biennial 2014, Pittsburgh Center for the Arts,
EvIN=F, REDIARZT M, KE

Beauregard was born in Idaho, USA in 1981, and lives and works in Brussels,
Belgium. He received an MFA from Carnegie Mellon University. Beauregard
is interested in relationships between work and leisure, and primarily
produces installations using objects. While observing the structures of cities
and human behavior, he applies a light touch to exploration of connections
between day-to-day life, of which labor forms the primary fabric, and play
that emerges in the interstices of this fabric, combining organic and

inorganic materials with various textures.

[Selected Exhibitions and Activities]

2018 Mauvais Voisin, Le Sceptre, Brussels, Belgium

2017 Meeting Points 8: Both Side of the Curtain, Beirut Art Center, Beirut,
Lebanon

2016 Meeting Points 8: Both Side of the Curtain, La Loge, Brussels, Belgium

2015 The 31st Biennial of Graphic Arts, International Centre of Graphic Arts,
Ljubljana, Slovenia

2014 Pittsburgh Biennial 2014, Pittsburgh Center for the Arts, Pittsburgh, PA,
USA

| Artist-in-Residence Program

J#—F | Research
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70%z7b | Project

F 57 2 R G EF R
Half Empty Time

F—F4AN ZF =X | Artist’s Statement
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PoTRDE OB L. CDBFREABE K725 BBETH S,
ZLTCZZT, MARELER, ER, FOERD T

2019

Will Tokyo, as host city to the Summer Olympics, perform the same
history twice? This is the question that | started with nearly three months
ago. But, like every starting place, it has to be left behind - it's only then
that we can find our way back.

Tokyo will be the site of three events, or rather, it is the site of the
non-event of 1940, the games of 1964 and the event which is yet to
come, in 2020. Three histories, but also one history. The past can be very
confusing.

| chose to localize my research to the Nihonbashi Bridge. Why?
Well, it is historically the geographical center of Japan. It is also a point of
temporal and spatial rupture; where two bridges improbably occupy the
same space - the Nihonbashi bridge traversing the Edo period canal and
the 1964 era concrete expressway traversing the Nihonbashi Bridge. It's
here too that the accelerated flow of people and the drowsy ebb of the
canal overlap. | allowed the languid pull of the canal to direct my
research, and in time, it brought me to the site of the Olympic Village for
the 2020 games, an artificial island - a reterritorialized zone for property
speculation.

| have thought about what | bring into this temporary studio and
what might leave. It is a transitional space; a bridge that connects the
time before my arrival with my eventual departure. And it is here that |

think I've found it, a fixed point, a center, that | can call the present.

1,2
HIRYyh—XET T LTRSS
Filming at Kashima Soccer Stadium

3

BESR A+EABEAD
18621~

Interview with architectural historian
Taro Igarashi

4

BELR BABERAD
a1~

Interview with architectural historian
Hidenobu Jinnai

5

R EBAE IR IE AL 5 DIRER
Visit to Central Breakwater Outer
Landfill Site

6
22T F DIHF
The artist’s studio
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WBEIICHRRET, [NEEN]

In his practice, Christopher Beauregard visits different places in order to
explore the themes of leisure and labor through mixed-media combinations
of sculptural objects, photography, and video. This is an attempt to search
not for something related to individuals but rather the unconscious
aspects of their collective form that is society and of the times.

During his residency at ARCUS Project, Beauregard has researched
the two Tokyo Summer Olympic Games of 1964 and 2020,
metaphorically expressing how the city has changed in the interim. What
was striking as he developed the work was his intuitive insight that the
vision of the future glimpsed in 1964 is not realized in 2020, whereas the
“dream” presented in 2020 seems to be none other than the period of
high economic growth that was underway in 1964. The upcoming Tokyo

Olympics are, in fact, looking back nostalgically to the past. As a medium

linking these two Olympics, he has focused on water, a symbol of cycles.
The 1964 Tokyo Olympics used the rivers to upgrade the city’s

(EHZELEER) transportation network. The 2020 Tokyo Olympics, on the other hand,
ITRRAT4T will feature competition venues located around Tokyo Bay. In the studio
Half Empty Time are several earthenware pots provided by local ceramic artists as well as
Mixed media video footage of Nihonbashi River and other locations. On top of the
2019 pots are arranged small safety mirrors, while looking inside the pots

reveals water collected from around Moriya City and Kashima Soccer

Stadium. The back-to-back pairs of mirrors serve as a metaphor for both
looking to the future from the past as well as looking to the past from the
future, though also seeming to express the current location where past
and future intersect through the medium of water. [Keisuke Ozawa)
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2018 [BRIF A DEHEE | BhA A Komagome SOKO, R

2017 [BERE AV ASIhAWEEEEE | 2121 DESIGN SIGHT, R
[W3 AR | gallery COEXIST-TOKYO, R

2016 7—h77—KRh—F3— AOK 2016 BEEE

2015 [TWS-Emerging 2015 (85681 ] h—Fa—7> A —HNER, TR

Watanabe was born in Tokyo in 1990, and lives and works there today. He
earned an MFA in Inter-Media Art at Tokyo University of the Arts. While
addressing the circumstances of individuals he meets through research and
interviews, Watanabe produces video installations that paradoxically reveal
the structures and power dynamics of our society. Watanabe originally
studied ceramics, but after encountering the repetitive tasks of workers he
observed at a ceramic tile factory, he produced Factory worker “K” dealing
with the theme of labor, and has presented other works such as The things
his brother was seeing, which focuses on suburbs and the family while
addressing themes of sibling relationships and domestic violence.

[Selected Exhibitions and Activities]

2018 Early Morning Musings, Komagome SOKO, Tokyo

2017 Wild: Untamed Mind, 21.21 DESIGN SIGHT, Tokyo
Fragile Perspectives, gallery COEXIST-TOKYO, Tokyo

2016 ART AWARD TOKYO MARUNOUCHI 2016 Judge’s Prize

2015 TWS-Emerging 2015 [Part.6], TWS Shibuya, Tokyo
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2019

How far can we really know the world that someone else sees, and is it
possible to express this? These are the major questions that my work is
dealing with. During my residency at ARCUS Project, that “someone else”
became Brazilians of Japanese descent living in the city of Joso. The
members of this community have a complex identity that straddles the
cultural, political, and linguistic differences between Japan and Brazil.
My video work, Good luck on your journey, came out of a meeting
with a Japanese Brazilian man, who has lived the first half of his life in
Brazil and the second half so farin Japan, and his son, who was born and
brought up in Japan. | created the resulting work in collaboration with
them. The man frequently behaves in a stereotypically Japanese way.
Though he can speak Japanese well enough for everyday conversation
or customary greetings, he says that he is unable to express his emotions
or more complicated things. | first proposed to the man that he write a
letter to himself as he was before he left Brazil for Japan. This letter
written in Portuguese is received by his son, who is now about the same
age as the man was when he left. The son then translates the letter into
Japanese. Finally, the man reads out the translated letter in Japanese
with help from his son. This is the process that is captured in the video
work. The letter describes how the man views Japanese society as well as
expresses his encouragement to young people with future hopes of

coming to Japan to work.

HREEEF K DRIENPO 52—+
AELXIANDIHE 21—
Interview with Yoshihiro Yokota
[Ibaraki NPO Center Commons]

2,3
ERTOBREETD I 2E2—
Interview at a cafe in Joso City

4
BRHOERTIVIVAL
BAAEDESR

Meeting with Japanese-Brazilians
and a Japanese man in Joso

5
BARLIIIISANDA 21—
Interview with Yuso Kiriki

6
25T FTDRE
Filming at the artist’s studio
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Video installation

24'30", 2019

Jepanses nethes..

| 49 | Takuya Watanabe

EEE. HIREOEALPAEEG>TWBIEENL, LYKER
HEOEEAPHOHY F%E, BMEA VR 2L —2a v THEE
HLET, INETIC, KERIHTHEKIEBICEHERYZLT
HFEL7Z(TEK) ¥, KEBHOMATESL T —ROBRDOYE
HEVEL(BORTWELDO)REEFRRLTWVET,

T—ART7AY I TORBETIE, FATOBKOERTIC
FUCHR7IVNMATIIa=Ta~BE EOLTORERA
HELDOEOLYEARDZ LD LIERZEEBELELT, ZTITH
EoTeDH LTV T EA, REOEITHIBMO T Z L EHNT
XBL. SETRHANEBICRDZITY, @ma LTI BIC,
EEFROIMREFETIIAREZ ML ARIEERRT S
ICIEFRILNANEEFE>TWBIEIZRDIEET, ZNIE. HO
TATYT4T74 (HCRA—H) »* 220 EE XL ORE TS 8 H
NTWBESITHLT-LHEVET,

F—TVREADHITEVWT EEIR. Z5L2 TV TIAD,
T IV ERIL D 21EROBRICAIT TRILMILETE W
Ay —CEHEIBEAVZREZL -V a v ERBALTVWET,
BIBADEITTVIALEITABOBFTHEH )T
Sho RIVMANEBEAREZBEICEREIEFHIFHREZFRL.
AT/ IEIANZTNEBARBTHRA LIS, BRMHICEDRA
ENTVEIECLHERICEETIEHRT 7VILADOLEE
HROEDDENENVEN>TLBLITY, NEEN]

2019

In his practice, Takuya Watanabe turns the circumstances faced by
particular individuals into video installations that portray larger social
structures or the nature of power. His previous work includes Factory
worker “K,”which he made based on interviews with someone who
worked at a large factory, and The things his brother was seeing, which
retells the story of the destruction of a family living in the suburbs of a
major city.

During his residency at ARCUS Project, Watanabe conceived a
work from immersing himself in the community of Japanese Brazilians in
Joso, a city that neighbors Moriya, and researching their relationship
with local Japanese society. Over the course of this he met Yuso.
Leaving his home country of Brazil at the age of 22 to come to Japan,
Yuso has now lived here for nearly 21years. While talking with him,
Watanabe realized that Yuso would discuss his life in Japan in Japanese
but then switch to Portuguese to express emotional nuances. This
seemed to embody his identity, caught as it is between two different
linguistic cultures.

At Open Studios, Watanabe exhibits a video installation based on a
message Yuso wrote in Portuguese to himself as he was around 21years
ago when he left Brazil. Yuso appears in the installation alongside his
son, Gabriel. The fully bilingual Gabriel translates his father’s letter,
which Yuso then reads out in Japanese. As he does this, the partially
hidden cultural and political layer of society in Joso occupied by

Japanese Brazilians is revealed. [Keisuke Ozawa)
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[ELRR - EEE]
2019 [Frequency of Magic] out_sight, Vb, & E
[All About You ] The Koppel Project Hive, DR, &
[Push Your Luck] Island, 71 2 v&Jb, NL¥—
2018 The 6th Moscow International Biennale for Young Art, €77,
ar7r
[White Shadows | wumin art center, &M, &

Waters was born in Lancaster, UK in 1986, and lives and works in London.
She studied fine art at Goldsmiths, University of London. Waters is
concerned with anxiety arising from incessant communication among
people of today in our current, highly networked era. Based on research
into materials on the Internet and interviews with affected people, she
writes scripts, creates sets, shoots footage, and presents work in the form

of video installations.

[Selected Exhibitions and Activities]
2019 Frequency of Magic, out_sight, Seoul, South Korea
All About You, The Koppel Project Hive, London, UK
Push Your Luck, Island, Brussels, Belgium
2018 The 6th Moscow International Biennale for Young Art, Moscow, Russia

White Shadows, wumin art center, Cheongju, South Korea
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Alot has been said about astronauts viewing the earth from space. It is
posited as a mind-altering experience, where the fabrication of national
boundaries and the fragility of the globe become clear. However, in the
not too distant future this view will be as familiar as the view from a
plane.

What then, about the view from the opposite window, of deep
space. How might this view alter ones perspective? Whilst in Japan |
have been researching how infinity and outer space may affect the
human psyche. | interviewed Tomio Kinoshita', about the affect of
infinite darkness and micro gravity, Naoko Yamazaki? about how she felt
when she looked out of the window of the ISS and Yu Urata® about how
we might try and comprehend big existential questions back on earth. |
am interested in whether trying to comprehend outer space can help us
become aware of the constructed nature of our everyday existence, and

in doing so, help us to imagine alternatives.

1 Tomio Kinoshita is Professor Emeritus at Kyoto University; in 2005 he conducted a
study in cooperation with JAXA on the human and social aspects of space
development.

2 Naoko Yamazaki is a former JAXA astronaut who went to space on the shuttle
Discovery as part of mission STS-131.

3 Yu Urata is a researcher at Osaka University concentrating on ‘meaning in life.’

1
DIEFE BHERANDIZE2—
Interview with psychologist Yu Urata

2

FEHRTL ILBEFEAD
a1~

Interview with astronaut
Naoko Yamazaki

3

FEAMEATF TN JAXA) D
ik

Visit to the Japan Aerospace
Exploration Agency

4
i1 7

Filming

5

Ry JHOrTORE
Filming at a dog salon
6

22T F DIHF
The artist’s studio
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Single-channel video
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With a focus on video installations, Ruth Waters explores the anxieties
ushered in by capitalist society whose exclusive aim is economic growth.
Incorporating spaces, approaches, and terminology from mindfulness
therapy, she deftly portrays the inner psyche of people in society.

During her residency at ARCUS Studio, Waters has investigated
changes that take place in the human mind and consciousness when in
outer space. The so-called overview effect frequently experienced by
astronauts is a cognitive shift in awareness caused by seeing the entire
planet within the void of space. Upon viewing the Earth against the
immense scale of outer space, people are said to feel the utter
meaninglessness of personal troubles and disputes. Waters’ interview
with a space psychologist revealed that in the expanse of outer space,
completely devoid of light and with the Earth no longer visible, it is
actually difficult for a human being to grasp the significance of his or her
existence. Waters came to believe, however, that if humans could gain a
more profane understanding of space, they might stop accepting the
way of life that capitalism creates as absolute and unquestionable.

In the dark studio is projected footage from interviews with an
astronaut and space psychologist about outer space. In space, are
human beings released from their anxieties? Or are we rather engulfed
by yet more uncertainty? These questions about capitalism and anxiety

continue to unfold. [Keisuke Ozawa]
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Studio Guided Tour by a Coordinator

11B208 [K], 218 [K], 228 [£]
November 20[Wed], 21[Thu], 22[Fri] | 14:00-15:00
A=FAF—E—(L&BHIRDEREVFFEE YT —

TALIE—=IT—
Studio Guided Tour by the Director
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Guided Tour for Kids
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Talk | The day when mangoes can be picked at ARCUS

118238 [+] | November 23[Sat] | 16:00-18:00

EEE ZEF RBUMIAZERR] NEEBN [7-HXT70OV178 FaLT52-]
Speakers: Manabu Kuwata [Associate Professor, Fukuyama City University] / Keisuke Ozawa [Director, ARCUS Project]
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This event considered how climate change will affect our lives from the
perspectives of economics and art. Since capitalism is the ultimate cause
of global warming, the problem will continue to escalate, meaning the day
may come when we can pick mangoes in the garden of ARCUS Studio. In
their practices, this year's resident artists also touch upon aspects of
capitalism. How is it changing our world? The talk discussed possibilities
forartin an age of capitalism and global warming.
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Born in 1971, in Tokyo. Keisuke Ozawa graduated from
Goldsmiths College, University of London, with an MA in Art
History. He joined ARCUS Project as the director in 2019.

He initiated Arts Initiative Tokyo [AIT] with colleagues in 2001
and organized an independent contemporary art school, MAD
(Making Art Different) among other projects until 2015. After
working for AIT, he established art to, an independent
contemporary art school and office for curatorial activities in
2016. Ozawa has been involved in planning and running
contemporary art learning programs while also working as a
curator for numerous exhibitions and art festivals, including
Towada Oirase Art Festival, SURVIVE — Time Hoppers on the
Earth (Towada, 2013), Big Sky Friendship (Towada Art Center,
Aomori, 2014), Waiting for spring — towards a landscape
changing color (Towada Art Center, 2015), Roppongi Crossing
2016 My Body, Your Voice (Mori Art Museum, Tokyo, 2016),
Fujinoyama Biennale Fujiyama Time Machine (Fuji, 2016) and
Suruga'’s future (Fuji, 2018) among others. Currently, he also

works as the director at art to and a lecturer at Hosei University.
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Director’s Note by Keisuke Ozawa

The 2019 Artist-in-Residence Program received 642 applications from 88 nations or
regions for the two non-Japanese residency places and 23 applications for the one
residency available to Japanese nationals. It was the first time in 12 years that the program
had been available to Japanese artists. The applicant screening was undertaken by ARCUS
Project coordinators and myself as well as Yuu Takehisa (senior curator at Contemporary Art
Center, Art Tower Mito) and Hiroko Tasaka (curator at Tokyo Photographic Art Museum). Our
decisions were based on the fundamental quality of the applicant’s concepts, artistic
forms, and artwork plans, the extent to which the applicant’s interests were related to
contemporary society, and whether he or she was conducting research to that end and
developing the content of his or her work further. As a result, Christopher Beauregard,
Ruth Waters, and Takuya Watanabe were selected as the 2019 resident artists, staying at
ARCUS Studio in Moriya City from early September until mid-December.

What is particularly worthy of note is that once the residency period actually began, it
gradually became clear that each of the artists’ practices was closely related to capitalism
as it exists today.

Beauregard took an interest in shifts in the urban landscape between the two
editions of the Olympics to be held in Tokyo (1964 and 2020), and developed the plan for
his work after interviewing architectural historians and others. Since 1984, the Olympics
have gone hand in hand with corporate sponsorship and real estate development, and
2020 is no exception, witnessing rapid expansion of the area affected by the Games, from
Meiji Jingu in the center of Tokyo and right across to the bay. More than 50 years after
1964, which ushered in major shifts in the city’s infrastructure that was previously reliant on
waterways, capitalism is once again turning its attention to waterfronts. Beauregard
created a work that focused on the political nature of the city in relation to water.

Waters pondered the anxieties inflicted on people by capitalist societies, and
attempted to reinterpret this through its relationship with space. It is said that once
humans travel into space and look back on the Earth, they experience a complete
disconnect from all the troubles and anxieties that they had felt until that time in their
everyday lives. After carrying out interviews with astronauts and others, though, Waters
realized that people nonetheless feel yet another kind of anxiety when faced with the total
darkness of space. She shaped a vision of humankind that is unstable and inconsistent,
constantly at the mercy of capitalism and anxiety, and honed it into a video work.

Watanabe formulated a plan for his work while conducting research on the
community of Brazilians of Japanese descent who live in Joso City, Ibaraki Prefecture. Over
the course of this, he met Yuso, a third-generation Japanese Brazilian who came to Japan
after the immigration laws were changed in 1990 with the aim of strengthening the labor
force. At his factory job, Yuso uses broken Japanese, while he speaks in Portuguese when
expressing more complex emotions. Though encountering discrimination against migrant
workers at the factory, the bonds within his family are strong. Watanabe illuminated an
aspect of the current state of migrants and labor in Japan through the way his film
portrayed Yuso as someone caught between two different societies and cultures.

Incidentally, 2019 marks 30 years since the fall of the Berlin Wall. During that time,
the capitalism that had been restricted to the West has spread and enveloped the entire
world. The shadow cast by this covers and affects the people we see every day, places,
objects, phenomena, incidents, discourse, and even signage. The artists at ARCUS Project
could delicately sense these things, here in this small corner of the world that is Moriya,

and attempted to reveal them through fresh forms of expression.
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Working together with overseas AIR programs and initiatives, the
Exchange Residency Program sends abroad and invites to Japan
artists and curators to support Japanese artists’ practices and
encourage a more enriching exchange in the arts and culture
between artists and curators of both in and outside Japan.

Partner Institution

Hospitalfield [UK]

At Hospitalfield

September 2—28, 2019 [27 days]
Artist

Tomoko Sato [Japan]

At ARCUS Project

February 1—28, 2020 [28 days]
Artist

Emmie McLuskey [UK]

Selection

[Japanese Artist to Hospitalfield]

Among the Japanese candidates chosen by the ARCUS Project
Administration Committee, Hospitalfield and the Committee have
selected the artist.

[Scotland-based Artist to ARCUS Project]

Open call

(Selectors: ARCUS Project Administration Committee, Hospitalfield, Edinburgh
Sculpture Workshop, and Cove Park)

*Between 2019 and 2020 Hospitalfield, Cove Park and Edinburgh Sculpture Workshop
collaborated with a number of partners in Japan (ARCUS Project,Arts Initiative Tokyo and
Tokyo Arts and Space) to deliver a new residency exchange program for artists,

makers /designers and curators based in Scotland and in Japan.

This program, supported by British Council Scotland and Creative Scotland, the Daiwa
Anglo-Japanese Foundation and the Great Britain Sasakawa Foundation, took place over
two years, marking the British Council’s UK in Japan 2019-20 Season of Culture and the
2020 Olympics in Tokyo.

Hospitalfield c2E#IL 71—V K ARCUS Studio 7—hZZ247%
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Tomoko Sato
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Born in Nagano in 1990. Lives and works in Kanagawa. Sato obtained her
Master of Fine Arts in Film and New Media from Tokyo University of the Arts
in 2018. Making use of a lecture format, Sato’s practice focuses on
narratives. By linking issues that arise in the process of investigating
historical facts in a multifaceted way, Sato constructs a story that
interweaves fiction and documentary. Sato’s works are the product of her
interest in Japan'’s pursuit of a distorted form of modernization and the
plurality conveyed by events that have fallen through the cracks of History
with a capital H as well as her attraction to legends and ruins that survive in
various places.

[Selected Exhibitions and Activities]

2019 The Double Tsuburaya, Performance, SHIBAURA HOUSE, Tokyo
Centaurus on Route 103, Screening, Shibuya Euro Live, Tokyo
Centaurus on Route 103, Exhibition, Gallery Saitou Fine Arts, Kanagawa

2018 The Debris and Tower, Performance, Asakusa Public Hall, Tokyo
Shiro-Kitsune, The Hidden Song, Performance, BankART Studio NYK,

Kanagawa

BRIGR I BEX P REI LAY T MO BARERICT
The Japanese Garden of Cowden Castle, designed by Taki Handa in the Meiji era

2 BN T=TARNDAT L - NIVR - T LA D DLoFBE, UM - ZILRICT
The garden Little Sparta, created by the poet and artist lan Hamilton Finlay

3 LYFv—INTr—T X
{The Reversed Song, A Lecture on “Shiro-Kitsune (The White Fox)” )
(FRAEZINT1—IVRIZT)
B H : Yevgen Nikiforov
Lecture performance The Reversed Song, A Lecture on “Shiro-Kitsune (The White Fox)"
at Hospitalfield
Photo: Yevgen Nikiforov
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During my residency, | conducted research on two subjects. The first was
narrative-based performance. Along with watching the practices of local
artists, | also encountered the Performance Lecture Archive at LADA in
London and learned about that history. At the Scottish Storytelling
Centre in Edinburgh, | had the opportunity to hear folk stories and songs
from locals.

The second subject was two gardens made by individuals: Sha Raku
En, a Japanese garden that is said to be the largest in the West, was
made by a Japanese woman in the 19th century; and Little Sparta, which
was made by the poet lan Hamilton Finlay at the end of his life. While
these two gardens are private places created by individuals, they
uniquely reflect the landscape of another land.

At the end of my residency, | reconfigured and presented my earlier
lecture performance Shiro-Kitsune, A Hidden Song into a version for
English speakers. Though the Japanese that formed an important
element of the piece was left as it was, | attempted to share the
language by adding translations and notes.

As someone who has developed a practice of solo storytelling in
the form of lecture performances, this residency allowed me to
reconsider what it means to tell a narrative in a way that goes beyond
language as well as bringing me into contact with landscaping as a new
methodology and further cultivating the outlook on my future work.
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Emmie Mcluskey
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2019 [Hanging Out | Artists’ Moving Image Festival, 7R 5v—&LT
210, LUX Scotland/ Tramway, ¥ 7 Xd— , =
[these were the things that made the step familiar] Collective,
IF1 N, EE
[To: my future body ] with Janice Parker, KW Institute for
Contemporary Art, XL, KA
['A Strange American Funeral ] B iR (Freya Field-Donovan & D $£ Fl#R )
Dogo Residenz fiir Neue Kunst LY 727075 L& - BIR,
er>va847, A4

Collaboration is central to the work McLuskey produces, starting with a
shared question or observation that she explores more deeply through
practice. Recent work has centred around questions of interactions in and
between bodies, considering the systems that control and record them.
McLuskey works across the roles of artist, programmer, writer and educator.
During her time at ARCUS Project, McLuskey will be researching a project
titled Between Bodies, working with an English to Japanese translator and a
local aikido professional in order to build on previous interests around how

we communicate and are understood by each other.

[Selected Exhibitions and Activities]

2019 Hanging Out, Artists’ Moving Image Festival (participation as a programmer),
LUX Scotland / Tramway, Glasgow, UK
these were the things that made the step familiar, Collective, Edinburgh,
UK
To: my future body with Janice Parker, KW Institute for Contemporary Art,
Berlin, Germany
A Strange American Funeral (publication edited with Freya Field-Donovan)
Dogo Residenz fiir Neue Kunst, residency and exhibition, Lichtensteig,

Switzerland

1 ATEDEEANDSNN . Participating in an aikido class

2 X ETES TERHRER CDIRY
Filming at the Tsukuba Aikido-kai Moriya Suzuki Dojo

3 RETF DT/ The artist’s studio

| Exchange Residency Program
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During my time at ARCUS | have been working on new research towards
a project titled Between Bodies which builds on previous work looking at
how we communicate and are understood by each other.

Whilst in Japan over the last four weeks, | have been meeting with a
local aikido professional and teacher Yudai Suzuki, attending his
advanced class twice weekly in order to observe, participate and record
the movement of the students. | have learnt the fundamental movements
and philosophy of aikido, filming a wide variety of shots which will form
the basis of my first piece of moving image work. | was also fortunate
enough to visit the original dojo for aikido in lwama, recording the
evening practice and meeting local aikido professionals as well as those
from across the world who go to study there. In the last week of my
residency | was joined by filmmaker Thomas Ayre in order to capture Suzuki
Sensei performing specific movements for camera under my direction.

During my time | also wrote a new piece of performance titled
Organs, which was translated by Japanese artist and previous ARCUS
resident, mamoru. My work with mamoru allowed me to deepen my
understanding of Japanese culture through our shared research around
the etymology and meaning of each word whilst also thinking through
philosophies relating to aikido that aren’t so easy to translate into
Western culture. In the third week of my residency | performed this text
and took part in a residency report event. | believe our shared discussions
around translation will continue to influence the work | make in the

future, these conversations being integral to how and why | make.

2019
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Residency Report

February 22[Sat], 2019, 14:00-16:30
Venue | ARCUS Studio
Speakers | Tomoko Sato, Emmie McLuskey

Moderator | Keisuke Ozawa

Reports from Residencies in Scotland and Japan:

The Dreams of Performers, Two Performances

This event featured reports from the residency exchange with a special
focus on performance as a practice. In addition to sharing the results of
their activities, Tomoko Sato and Emmie McLuskey each presented a
performance. Through the practices of these two artists dealing with,
respectively, language and what lies beyond language, the event
delved into the nature of performance, a medium recently attracting

attention in contemporary art.




| 66

AIR Bridge

AIR7VvY

T—heER - BEERI - BREFFTFEDES

R EEDAIR Bridge PSRRI, KPR X FH DORBHFHRLT. RERBE CHICATSLAIREEED
EHECEEER. AREEICHITBT T AMIHTEY Rt BHB/ERLT-FOEROERLE,
ERET—bDORIBEHEBT T 5B EERIL. RRERBEBAD AT AN TREL

Connecting Art and Healthcare, South and North Ibaraki, Japan and the Netherlands

The previous year’s AIR Bridge was developed further and held a joint program with the artist
residency newly launched at Fukuroda Hospital, a psychiatric hospital in the town of Daigo, Ibaraki.
This included a study session that took in both healthcare and art through considering the support
offered to artists at a residency program and the relationship between art and psychiatric care.

This was followed by a public talk in Tokyo presenting the results and challenges raised.

ARMBESR [P—T1Ab A LIFUREIR?]

Artist Residency Study Session | What is an Artist-in-Residence Program?

2019 7R198 [£] 17:45-19:15
=5 EREAEER RARR HRHARIN-Z
BIE BENERREEE
(EERM. BEFERT. FAMREELL L. (FERE L. BHIM. 77 25%97%F)
July 191Fril, 2019, 17:45-19:15
Venue

Fukuroda Hospital (Daigo Town, Ibaraki Prefecture)
Participants— Hospital staff

ARRES [BHRERICEITIZ7—MOHR) &3]

Artist Residency Study Session | Art (and Its Effects) in Psychiatric Care

20195 9H26H [K] 13:30-15:30

=i T-HRXETF

2INE KRERRAIRIBLYE (8B T. EEME)
T—HRATOVIINRITERS X4v7

September 26[Thul, 2019, 13:30-15:30

ARCUS Studio

Participants— Fukuroda Hospital AIR staff (Keiko Watanabe, Kouo Uehara)

ARCUS Project Administration Committee staff

Venue

| 67 | AIR Bridge 2019

r=I[7=F1AR AV LITFVADEREAN | —7—reEREDES - P—HRT O ESARBRORYESZ DD

Talk | Toward the Future of Artist Residencies: Connecting Art and Healthcare—ARCUS Project and Fukuroda Hospital

20198128218 [+] 18:00-21:00 (3% 19:30-21:00) December 21[Sat], 2019, 18:00-21:00

=15 SHIBAURA HOUSE Venue ———  SHIBAURA HOUSE

BEE EEET ((FEEFL SARR7-NEEEY) Speakers———— Keiko Watanabe (Occupational therapist, Fukuroda Hospital)
FEHE (7—T1 XD RERR7 - EEAY) Kouo Uehara (Artist, Fukuroda Hospital)
FOARER (A5 2 TEAELE) Miho Nishimoto (Embassy of the Kingdom of the Netherlands)

HEF JEEN Moderator Keisuke Ozawa

HE T-HXTOVIINRTERES Co-organized by — ARCUS Project Administration Committee and
EEEANEFES RARKR Fukuroda Hospital

%Wh A A EEKRFERE Supported by —— Embassy of the Kingdom of the Netherlands

EFEZAEES KERKBR Fukuroda Hospital

19775 SRIBIB K FHT SRR, LIk EE-BREE - 7—b- Fukuroda Hospital opened in the town of Daigo, Ibaraki Prefecture, in 1977. It

FMETE—hEBEICE) AN TWVS, 7—hEZ(32001F L) incorporates a range of therapies into its patient treatment including raising

BIth, 2019 EE. A5 4 h5F - FOvTF—L b4 iBE animals, natural farming, art, and nature therapy. It launched its first art program

L KFH. E2—F17)b-F4APLX REABEO=EIZLY in2001. In 2019, it invited Nina Glockner and Sachi Miyachi from the

LUF L R B EE Netherlands for a residency run jointly by the hospital with the town of Daigo
and Beautiful Distress.

E1—F147N - F1 AL R /A5 T EKRERE Beautiful Distress / Embassy of the Kingdom of the Netherlands

Ea—T47)b - T4 XML R, 7—T 1 AP 1M THR B CRIE Beautiful Distress is a project that aims to fight prejudice against mental

LATEREBLUT BBHEEICHTAREEIIRLZEAEIEY disorders through art created by artists at psychiatric hospitals. The Embassy of

TOV 1Tk A A FRAERIIATOS I NOEEARDE the Kingdom of the Netherlands is supporting the development of the project

i in Japan.
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LOCAL PROGRAM

Wi 70754

MRS 7 MERT SRREABLET, ZHHEOMAERS T IF2s—Y 2  FROTRER,
RIEEIFELLEDBPLBENEEREBENEHOLLLIC, LENFEAL MRS EBACT ST LEREL.
(R3] (3] [2.5] po7—MARHICEL O TESBEEBALT,

7—=kALyY

BRT7 - EHESDREFRELDDPYPTRAEAFIL Y Fv— 2U-Z,

[RET7—PESEENERTE]

20198 98218 [+] 11:00-12:30

AL | ERN

I8 | T—HRREIH

1990 FE R UE BEARAERNIERDT HT H
FCHEE-SFBROT—relZEDES S
Dh, HBEREFEITNIE, —FTIEERER
RS, I —ATHERERICTL—F
EDNFBT—b, ZNOHIFEENICED LS57
BEAPER ERLLTENTVEONIC
D2NWT, BREBN LSBT LT,

[E/»5aMA]

2019F11A28 [£] 14:00-15:30

HAD | BEARET

S | T—HRREIF

196054, SREIC L4 £ O BRI %
KRR TR TAYEBREAVE
WHELEI5T 5, mEICEBML P ESE
A ELCHEEERICRNLT— D
FRERIZOWT, MEFEP I RR7 -
XY H— Parv - NLTyHUs0HE
[N AOERLT,

[LGBTE7—h]

2019F 128148 [+] 14:00-15:30
EEEANITEES

S | T—HRRET A

LGBTO & & 19t ie kv I —A v /%
THY, T— e OBER TR AR N,
1980FE X D T4 X B 1990F 4 1
WHB04T7 ORI O D [BR]
ICBRB %/ Bl WS HEDHY A
ERV, ERAEEHEEOREZRR
TET—TAA b DORBEBN LT,

[2019F D7 —b, 2020F D7 —h]
2020F 1R18H [£] 13:00-14:30
FEAD | NEREST

[P=hZADKEEICIT>T, B EF—MMIDWTEZ3]
20195 12822H [A] 13:00-16:00

HAD | TR KFEHERRER 24— TEREE). INEBN
215 | KFEEMERAER 52— 215 | 2WTAZEL® D5 [VIVA]

KEEME 7 — by 2—%2 OO BN ZHEETEY T 2B TR, 09FEDNTcxF T -EIVF—L HLbLEJTVF—L
T—heHBHEOBRRICOVWT. BRESTEETHIMTABRENE BEERRYERY, BRNERT—bOBRERBN L. B
BADELE>T. ALERICHYAASELLEE AONRARDIKFE RY#R ZROBH. EMEROSHMAhEEF—
FARICBVWT, 7— MHEHAICEDLS ICEbYAMEERELTVS T—RIC, HRHPEIED->TWEDNE, T—rEEH
DHERY BT, LTERELT,

1

ZDMDEETOT 7L
F=TNWI=F1 T vol.ll HILWLWF1LI4—& + EHABICER=WNEE]YV7—
20194868 [+]14:00-15:30 &35 | 7—HRZRETF

1 EFEF (EE (/317)) 2019
[7—h>2—%0V5< B 2019, KFEMBREERE+S)—
2 [2019FED7—h, 2020 DT~k ], F2WMFAZELHDH [VIVA]
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| LOCAL PROGRAM

HIBINO HOSPITAL
(BLEEF XM A = EABERZER) Vol.75

[EXxUL—|

20205 18258 [B] 13:00-16:00
DI | P—HRARETF
7—74Ar | BB RE

ERAUYEY - RFUYEYIHEDC2020FED 18, 7—
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R, ML IEERY EMFVERED, 2T . AU FILT AV
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THALTHELE, T—HRAXSFDHDBHLY PRV DE
OO, Z LT HABCT VA1 OROTEEF—7I1C
B WHAINA 7 A VLD F—FISKELTL, 30A%ZBR 3
SMEICLDRIL—DBIhbNT, GIEELODKEZIS
BLRZ DL ORENTRZDD D, BD b —F OEAEY
B SHREAD 199FICIHEEY 20FAFE MR /oL E /KRR
EZLLLL, ZOBICEF T ALDBWEELICED ST,

2

HIBIND HO % vl [
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2019

=923y 7 | BR#E[A/I51]
20202810 [+]-2H[A] 10:30-14:30

215 | PF—HARETF

T—F1 AN | AR

KRIREZHEST 2T —T4ANEPEELBE, SEIEHFED
ROBHLZDRKRDARDERERETHI LT, NHEIIREL
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Too ET.SMEBEEBEZ RN, ZOBHPEABRKICHREhERE
BLARD D, KolfZ{E->TZDORAERICEY F1F5, RIS, Z
DARSUZE BT 7ok, (BRE O &5 10) B ICA>7- LI
BLET CELERBALELRE VL, BREIC. ZNWZEN
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ARCUS ARCHIVE PROJECT

P=hARAT7—h47 701 7h

T—HRATATVIIrD26FEICR RN FECFEBEILL. REIC
BNWTT—FTAAN A2 LI T LRABEORNBPIFME. H/-1i5
HEDLAEICET B3 7—H1 T &% - HBEL. ABT32E
ZEMELTWVWS, LALED S AIRBEICATIEROARMETE

XALBRDEELBE RS, 50FRI00F R ICTKRI N2fifE%
RIBA. FEBHNEDITIREES 50002 EICR AT EXBE
BEZDAT(T Iy T DiLER BET—T1ANDFEEHENE
B8 MEL. BRRERNL ARG CEMREED L,

LIFr—&7—9av7 | Lecture & Workshop

RI? RSBV FRET-HANGRERR

ARCUS Project is currently engaged in a project to catalog the records of its 26 years of
activities, with the aim of designing and building a publicly viewable archive that
contributes to the future appraisal and content of the Artist-in-Residence Program as
well as the creation of culture in the region. There is, however, no precedent in Japan
for how to regulate the accessibility of resources related to artist residencies.
Anticipating the values of this task 50 or 100 years hence from the perspectives of
community development, art history, and the history of government cultural policy,
preparations are proceeding toward a phased opening of the archive by documenting
over 5,000 photographs including slides from the early period of ARCUS Project as
well as the past 25 years of press clippings, and cataloging the materials from the

activities of the resident artists.

To Keep or Not to Keep? Memories and Records of Moriya and ARCUS
20195 9B 21H [£] | September 21[Sat] | 14:00-15:30

ZTOEEIREZ - H-LODOE? —FELTHED

Where, Whose, When? Let’s Categorize Books
20198 11A9R[£] | November 9[Sat] | 14:00-15:30

08FEICH EHmET—HATIOVTOMBEAEEBBRLURD S
7o, EREOBBICETILIFy— 7~ ay TEBELT, T—

NRARZISANTERINTELEEZEDOLSICEEBLTWON?

ZNRFEDLSBIEIRIDDON? LY Fv—TREXNLT —HAT
OEHEBNL, EBOBROTABRESAPREAEOIY, YR ML

THEEESMELLDIIT V> ay T TERKLT,

Continuing on from the activities organized in 2018, a lecture and workshop

books was held in an attempt to deepen participants’ understanding of archiving.
How should we organize the various books left behind at ARCUS Studio? And what

purpose or benefit does this serve? The lecture introduced the fundamental

theory of archiving, followed by a workshop where participants learned about how

to decipher publication information and about methods of storage, and also
helped make lists of the books.

KI5 T—HAXEIH

AR HHEER (NPOEAT7—NRVHA I T R 2—
TOY b v Rx—Tv—, HES)

%7 NPOEA 7NV AIT AR L 2—

Venue ———— ARCUS Studio

Lecturer

Tatsuro Ide (Project Manager/ Researcher,
Nonprofit Organization Art & Society Research Center)

Supported by — Nonprofit Organization Art & Society Research Center

F7-.

about

|71 | ARCUS ARCHIVE PROJECT

T=H17 - HAK ERBEROBRICETT

Guide to the ARCUS Project Archive

T—HR7OT I DEEHER 1994-201
Archive Materials from ARCUS Project 1994-2011

T—HR7AY b Tl 2020EE L) T7—HA7ERD
BMEBEHIR A 2L, T—hHA47 O:ERMKB%EBEL
Fllce T—NA7ICIE, BB 2B TIER L /-T2
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Reborn-Art Festival ET&& %

Hospitalfield

Edinburgh Sculpture Workshop

Cove Park

A
THEE— LS
NS RR=IN YT

h7RZIN>
ESI R

ART ROUND EAST (ARE)
AIR NETWORK Japan
Res Artis

Main Sponsor

ARCUS Project Administration Committee

(Ibaraki Prefectural Government, Moriya City, Ibaraki International Association)
Conference for creation of Gateway to the Arts in Ibaraki Prefecture Southern Area
(Ibaraki Prefectural Government, Toride City, Moriya City, Tokyo University of the Arts,
Toride Art Project, ARCUS Project Administration Committee)

Support
The Agency for Cultural Affairs Government of Japan in the fiscal 2018

Nominal Support
Embassy of the Kingdom of the Netherlands
The Japan Foundation

Co-Supported by

Sekisho Corporation

KASHIMA FUTO Co,, Ltd.

TAK-G

The Joyo Bank Ltd.

Tsukuba Bank, Ltd.

Moriya Financial Group

Kaichi Gakuen Nozomi Elementary School
Kabe Kobo

Kanto Railway Co., Ltd.

Moriya Commerce and Industry Association
Tsukuba Center, Inc.

Ibaraki Credit Cooperative

Credit Guarantee Corporation of Ibaraki-ken
Chuo Labour Bank

IBARAKI Port Authority Corporation

JA Ibaraki Minami

The Chiba Bank, Ltd.

Sumitomo Mitsui Banking Corporation
Tsukuba International University Harukaze Elementary School
Hair Studio Faith

Approved by

Association for Corporate Support of Arts

Program Cooperation

Daigo Town

Takahagi City

Global Art Crossing [middle east], Tokyo University of the Arts
NPO Arts Initiative Tokyo [AIT]

Nonprofit Organization Art & Society Research Center
Toride Art Project

Contemporary Art Center, Art Tower Mito

Reborn-Art Festival Executive Committee
Hospitalfield

Edinburgh Sculpture Workshop

Cove Park

Cooperation
Asahi Breweries, Ltd.
Hans-hohlweck

Café du Lapin

Network

ART ROUND EAST (ARE)
AIRNETWORK Japan
Res Artis
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Hospitalfield

Edinburgh Sculpture Workshop

Cove Park

wh
THeE-ILikR &

EST W)
AIR NETWORK Japan
Res Artis

Main Sponsor

ARCUS Project Administration Committee

(Ibaraki Prefectural Government, Moriya City, Ibaraki International Association)
Conference for creation of Gateway to the Arts in Ibaraki Prefecture Southern Area
(Ibaraki Prefectural Government, Toride City, Moriya City, Tokyo University of the Arts,
Toride Art Project, ARCUS Project Administration Committee)

Support
The Agency for Cultural Affairs Government of Japan in the fiscal 2019

Nominal Support
The Japan Foundation
British Council

Co-Supported by

Sekisho Corporation

KASHIMA FUTO Co,, Ltd.

TAK-G

The Joyo Bank Ltd.

Tsukuba Bank, Ltd.

Moriya Financial Group

Kaichi Gakuen Nozomi Elementary School
Kabe Kobo

Satelite Shiosai Kashima

Kanto Railway Co., Ltd.

Moriya Commerce and Industry Association
Tsukuba Center, Inc.

Credit Guarantee Corporation of Ibaraki-ken
IBARAKI Port Authority Corporation

and 27 sponsors

Approved by

Association for Corporate Support of Arts

Program Cooperation

Fukuroda Hospital

Embassy of the Kingdom of the Netherlands
Yoshitaka Mari Lab, Graduate School of Global Arts, Department of Arts Studies and
Curatorial Practices, Tokyo University of the Arts
Nonprofit Organization Art & Society Research Center
Toride Art Project

Contemporary Art Center, Art Tower Mito
Hospitalfield

Edinburgh Sculpture Workshop

Cove Park

Cooperation

Asahi Breweries, Ltd.

Network
AIRNETWORK Japan
Res Artis
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'B%m; ‘ Open Call Program Overview
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Open Call Period

[FY 2018] March 11—April 27
[FY 2019] March 1—April 19

Application Materials & Selection Process
[Preliminary Screening]

Application materials (CV, essays, images of artworks,
optional video and audio data)

[Final Selection]

Additional application materials and self-introduction

video

Program Provisions

Transportation costs, living expenses (FY 2018:
210,000 yen; FY 2019:180,000 yen), production costs
(450,000 yen), insurance, studio, accommodation,

support staff, Open Studios event, catalog

Eligibility

All applicants must:

— be an emerging artist engaged in contemporary
visual arts or other related fields.

- not be enrolled at an educational institution during
the program period unless it is a PhD program.

— be in a state of good health and able to carry out
daily activities on his/her own.

— have an English-language ability proficient enough

to communicate with other artists and staff.

[FY2018]
— be born on or after January 1,1978.
— possess a nationality other than Japanese.

— be able to enter Japan legally.

[FY2019]

Anon-Japanese applicant must:
— be born on or after January 1,1979.
— possess a nationality other than Japanese.

— be able to enter Japan legally.

AJapanese applicant must:

— be born on or after January 1,1979.

— possess Japanese nationality and reside in Japan.
However, applications are accepted from those
residing outside Japan at the time of application
but who return to Japan by the start of the program.

— be able to stay in the Kenpoku region of Ibaraki
Prefecture (Hitachi City, Hitachiota City, Takahagi
City, Kitaibaraki City, Hitachiomiya City, Daigo Town)
for the period of one month between mid-January
and mid-March 2020, and participate in KENPOKU
Art Project 2019, Ibaraki organized by the
prefecture.

Application & Country / Region Numbers

[FY2018] 665 applications (85 countries/regions)

[FY2019] 642 applications (88 countries/regions)
23 applications from Japanese

Total: 665 applications

Juries

[Fy2018]

[Preliminary Screening]

Kodama Kanazawa

(Guest Curator 2018/ Independent curator / Senior
Deputy Director of Curatorial Affairs, Towada Art Center)
ARCUS Project Administration Committee

[Final Selection]

Kodama Kanazawa

Fumio Nanjo

(Adviser, ARCUS Project / Director, Mori Art Museum)
ARCUS Project Administration Committee

[FY2019]

[Preliminary Screening]

ARCUS Project Administration Committee

[Final Selection]

Yuu Takehisa

(Senior Curator, Contemporary Art Center, Art Tower Mito)
Hiroko Tasaka

(Curator, Tokyo Photographic Art Museum)

ARCUS Project Administration Committee
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We would like to express our sincere gratitude to those mentioned below for their generous cooperation and contribution.
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ARCUS Project 2018 IBARAKI

F=F4AM 42 LI FVRTOY 5L | Artist-in-Residence Program

IYH-+EIY | Erika Ceruzzi

BHIEE | Tsunenori Kameda
AFEF | Keiko Kimura
HEETF | Kyoko Koshiishi
TR - 43U | Cihad Caner
$5ARHE A | Tetsuya Suzuki
BH—F 14X« &L | Curtis Tamm
FFOEEF | Michiko Noguchi
1B | Shinsuke Hayashi
RIi | Hiroshi Hara

AU# 77> - A—> | Ericavan Loon
IR 2548 | Hideki Yamashita

44 77>+ A= | Ericavan Loon

FE 1 | Shinya Aoyama

R | Satoshi lkeda

BEX EF | Kohei Kanomata

#ILEZ | Takahiko Kamiyama

T3t 7 - 77 1VH | Joseph Kudirka
IR« Y w2JL | Cihad Caner
A21L17=%% | Tamaki Sugiyama

A21U 3 | Hiroshi Sugiyama

W) | Yukari Sugiyama

$#ARHE A | Tetsuya Suzuki

$5AIEK | Yudai Suzuki

IUH &IV | Erika Ceruzzi

SHEE | Kaname Takahashi
=HBERAER | Rintaro Takahashi
HH_EIE# | Masatoshi Tagami

P1RBAF | Akiko Takeo

H—F4 X+ &L | Curtis Tamm
Y7473 F4T X TZXHIUT | Santiago Diaz Escamilla
%%Z7-AZ | Taeko Naruko

OY—+ N1y F | Rosie Heinrich
77V - 1NyHO | Fabricio Baccaro
AKZF0 | Hirokazu Hayashi

R IE | Hiroshi Hara

IA3I—-EYIZ | AmyPickles
ZTF1—"F X /G177 | Steve Yanoviak
I 5518 | Hideki Yamashita
|LIBF H HRTE | Teruaki Yamanoi

BB AT | Daisuke Watayo

K Bk R4E | Usuiseishi Co,, Ltd.
BHBEEOERER | Silkworm Farmers in Gunma Prefecture
EMARBREA RE - RREFRITR S M REE
National Agriculture and Food Research Organization

HEZBEIE | Shiina Tatami

B - ERS%5 | Tomioka Silk Mill

SR+ D2V | Cihad Caner

M | Satoshi lkeda

/|\B%3& | Kiyoshi Ono

SSAREth | Tetsuya Suzuki

IUH - I | Erika Ceruzzi

SHEE | Kaname Takahashi

&I | Hiroshi Hara

1A+ T7> - E—> | Ericavan Loon

U Y) | Yukari Miyajima FIRE AT 4 — oSS

K | Rin Miyajima FIHBALT 4/~ S ROMAT
HEH»EF | Kayoko Muraishi 245407
IR 5548 | Hideki Yamashita KEEEES
ILEFHHRTE | Teruaki Yamanoi BT
BB AN | Daisuke Watayo STH LT

FHEF | Keiko Wachi

North Ibaraki Geopark Promotion Council
Ebuzer Caner

North Ibaraki Geopark GeoNet HITACHI

Studio OZ

Tsukuba Aikido-kai

Earthquake Research Institute, The University of Tokyo

Zehra Giveli
Marta Ponsa
Seda Yildiz

E%hZ%57 | Doronko Club Labverde
2 A% | Meijin-Kai



IJRFIVY LI FrY—+T0Y 5L | Exchange Residency Program

A EfE— | Kenichilshiguro
SHA% | Yusaku Imamura
Karlie Wu

ZRH L% | Gaetan Kubo
/INEAXEB | Taro Komiya
Laura Simpson

EAEHM | Yoshinori Takakura
BH{EH | Yusuke Taninaka
Scott Byrne

Lucy Byatt

AHEKE | Daiki Honda
BEFHE | Hikaru Fujii
EFIEF | Yuko Mohri
EFIFEZ | Yoshitaka Mori
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IidR suplex

Global Art Practice, Graduate School of Fine Arts, Tokyo University of the Arts
Toride Campus, Tokyo University of the Arts

Ninewells Community Garden

Residents of the Findhorn Ecovillage

Yamanaka Suplex

£70%F.L | Other Programs

FARAE | Kimisato Aoki
Y232+ 7> | SongMing Ang
%R | Goh Ideta

FHEER | Tatsuro Ide
fREEFHE | Hidehiko lto

INZ 7L X | Bas Valckx
LEE#4 | Kouo Uehara
JIIOBABRZ | Asuka Kawaguchi
A+TEF | Keiko Kimura
THEZR | Yasuyo Kudo
ALt | Hironari Saito
A&+ % | Harumi Shimura
$57KB34E | Yosuke Suzuki
EBRIFETF | Kikuko Takakura
R 2% | SatomiTahara
EHERE KX | Ryota Tomoshige
FFOXE%F | Michiko Noguchi
TIBRFEE | Yaue Habara
[RHEZ%ZETF | Minako Harada
BEFHE | Hikaru Fujii
AFZK | Gota Matsumura
FRIUFETF | Junko Moriyama
BB T | Keiko Watanabe
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Reborn-Art Festival £ /5

ARCUS Supporters

Center for Astronomy, Ibaraki University

4 4 d4F 4

Embassy of the Kingdom of the Netherlands
Cru Cru Cirque DX

GEIDAI SHOKUDO

SHIBAURA HOUSE

Daigo Front

Daigo Town Machizukuri-ka

TAKASU HOUSE

Takahagi City

Takahagi City Welfare Center

Global Art Crossing [middle east], Tokyo University of the Arts
Toride Art Project

Contemporary Art Center, Art Tower Mito
Atago Junior High School Art Club

Keyakidai Junior High School Art Club
Goshogaoka Junior High School Art Club
Moriya Junior High School Art Club
Reborn-Art Festival Office
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ARCUS Project 2019 IBARAKI

F=F4Ab 42 LIFVRTOY 5L | Artist-in-Residence Program

91 A7 7=« K=UH—K | Christopher Beauregard

AT | Yoko Asakura
FE+EAER | Taro Igarashi
F# £ X | Hisashi Inoue
#LEBE—ER | Yoichiro Oda
/|\BF3& | Kiyoshi Ono
ZHEZET | Keiko Sawada
FEPRZ51E | Hidenobu Jinnai
EFFEZE | Yoshitaka Mari
FHFEF | Keiko Wachi

BEMRELRBRDA%LEF | Members of the Kenko Mahjoing Benkyo-kai

|79 | Acknowledgement

Eig#t | Takuya Watanabe

FRIEAZETF | Kumiko Akabori
BIBYEHE | Mitsunori Kamezaki
H#HEERR | Takeshi Kandatsu
HARAT ULV | Gabriel Kiriki
HARLIU | Yuso Kiriki
/BRI AIUR | Ricardo Komatsu
A | Hisashi Sakai
BR_EF7LTX | AlexSakaue
$ARH | Tetsuya Suzuki
Hideo Hamada

BE#ET3— | Jorge Fujise
HHH»DIL | Katsue Furui
HHFZE | Kazuyoshi Furui
#AARZEE | Hidemi Matsumoto
EA1E | Hiroshi Miyamoto

I 554 | Hideki Yamashita
ILIBFHHHREE | Teruaki Yamanoi
IIBFHZ1Z | Yoshihito Yamanoi
# B3 80 | Yoshinori Yokoshima
F&MEEE | Yoshihiro Yokota

RWNPOEL2— - TELX

HRM RAT MRELICEASER. X CHREEE
Ibaraki NPO Center Commons

Joso-shi Shicho koshitsu Shimin to Tomoni Kangaeru-ka,
Bosai Kiki Kanri-ka

=2 +73—%—2Z | Ruth Waters

A | YuUrata

AT E | Tomio Kinoshita
FEF# | Wataru Shoji
LB F | Naoko Yamazaki

#HA S RF 1R Doggie-Do B4 AT | Doggie-Do Shirokanedai
B> 7JL | MORINO-SAMPLE

IJAFIVY LI Fro—+70%F L | Exchange Residency Program

B | Satoshi lkeda
S$FHE | Susumu ltoi
h—=2X + T7— | Thomas Ayre
EEFEE | Takashi Kanno
James Greer

Jasmine Johnson

#21L7-%% | Tamaki Sugiyama
#21L13% | Hiroshi Sugiyama
21 H ") | Yukari Sugiyama
$5KHEK | Yudai Suzuki

A &%7%E | Miho Tajima
A+H&— | Shuichi Tamura
1REFEEA | Norito Nakano
Lucy Byatt

Cicely Farrer

mamoru

B A Z | Naoyuki Miyauchi
H0E7Z | Jun Yanagisawa
ILIZS#81E | Terunobu Yamamoto

DERTES FAHAESS | Tsukuba Aikido-kai Moriya Suzuki Dojo

£70%FL | Other Programs

FRIEAEF | Kumiko Akabori
FHEBER | Tatsuro Ide
RSB | Masaru lto
ISR -rj 7L X | Bas Valckx
EBEHAE | Kouo Uehara
B#T1IE4D | Masaya Katsumura
JIICBARZ | Asuka Kawaguchi
THEZR | Yasuyo Kudo
A+EF | Keiko Kimura
BT | Kyoko Koshiishi
BERRFETF | Kikuko Takakura
S1BE | Kaname Takahashi
FHIEE 3 | SatomiTahara
EFH K | Motohiro Tomii
FEAZEFE | Miho Nishimoto
FFOE%F | Michiko Noguchi
&L | Hiroshi Hara
[REZ%ZEF | Minako Harada
ZFE®DY) | Yukari Miyajima
= EZ | RinMiyajima
JTiTE# | Mami Motoyuki
FRLLHEF | Junko Moriyama
BT | Keiko Watanabe
BEBBAN | Daisuke Watayo
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ARCUS Supporters

Fukuroda Hospital

Embassy of the Kingdom of the Netherlands

SHIBAURA HOUSE

TAIKEN VI-JUTSU-VA

Yoshitaka Mori Lab, Graduate School of Global Arts, Department of Arts Studies
and Curatorial Practices, Tokyo University of the Arts
Contemporary Art Center, Art Tower Mito
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Tel: 029-301-2786 | Fax: 029-301-2789
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T302-0101 SRR F A TR 3 2418
HIPZUVDER

Tel/Fax: 0297-46-2600
http://www.arcus-project.com

Chairman
Governor, Ibaraki Prefecture
Kazuhiko Oigawa

Vice Chairman
Mayor, Moriya City
Nobuhisa Matsumaru

Director General, Regional Development Division,

Department of Policy Planning
Koichiro Moritani (-2018)
Akira Tamagawa (2019-)

Adviser
Fumio Nanjo [Director, Mori Art Museum] (-2018)

Inspector

Chairman of the Board,

Ibaraki International Association
Shigeharu Hosoya (-2018)
Tetsuya Suzuki (2019-)

Secretary General

Director, Regional Development Division,
Department of Policy Planning

Koji Yoshidomi (2018)

Keigo Matsuda (2019)

Office Staff

Regional Development Division,
Department of Policy Planning
Yasuko Ohyabu (-2018)

Yasuaki Mabara (2019-2020.April)

Director
Keisuke Ozawa (2019-)

Project Manager
Mizuho Ishii (2019-)

Coordinators
Mizuho Ishii (-2018)
Yumiko Fujimoto
Aruma Toyama

ARCUS Project Administration Committee Office

Regional Development Division,
Department of Policy Planning
Ibaraki Prefectural Government

978-6 Kasaharacho, Mito, Ibaraki, 310-8555 Japan

Tel: +81-29-301-2786 | Fax: +81-29-301-2789

ARCUS Studio
2418 Itatoi, Moriya, Ibaraki, 302-0101Japan
Tel/ Fax: +81-297-46-2600

http:/www.arcus-project.com

T7—hR7OY Y EHHRERE 2018-2019
ARCUS Project Activity Report 2018-2019
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Editor

ARCUS Project Administration Committee

Translators

[English to Japanese]

Satoshi lkeda (p.32,43,51,64), Aki Nagasaka (p.33,65),

Christopher Stephens (p.9,13,17), ARCUS Project

[Japanese to English]

Christopher Stephens (p.8,10,12,15,16,19,21,28, 30),

William Andrews, ARCUS Project (all other texts)

Contributor

Kodama Kanazawa

Photograph

[2018] Mitsutoshi Ohshima, Hajime Kato, Yukiko Koshima,
Ryuichiro Suzuki, Mieko Matsumoto, ARCUS Project

[2019] Hajime Kato, Ayami Kawashima, ARCUS Project

Design

Kento Shimoda

Printed by

KOYOSHA INC.

Published by

ARCUS Project Administration Committee
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