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| use historical approach to
raise questions about how do
we imagine ourselves as a part
of the community—in relation
to the (collective) memory and
the socio-political context which
identity is fluidly constructed.
How do we relate ourselves

to the past, and how do

we remember (and forget)?
How do (selected) memories
are preserved through the

text, material, and rituals—in
contiguity with subject’s lived
experience, discourse, and
global context?

EvI74—K=Z3R
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Bickford-Smith
b.1989 [ZEE /UK]
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The intention of my work is

to explore moral and ethical
boundaries facing people

in a divided society whilst
maintaining a balance between
science and humour.

During my time with ARCUS
Project | am exploring spaces
around nationalism and
migration by conducting a
social experiment to try and
become Japanese through
first hand observations and
interactions. During my stay
with ARCUS Project | hope to
learn about Japan through the
community of Moriya and to
embrace the influences of my
surroundings.

IRYPIVR-HhYa—2a
Eduardo Cachucho
b.1985

[B8777')7/South Africa]
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My stay at the ARCUS Project
brings research into the
relationship between Brazil and
Japan on a political and social
level. Delving into historical,
governmental, legal and

social documentation, | will be
speaking to Japanese-Brazilian
individuals living in Moriya

and the Ibaraki prefecture and
collecting interviews, texts and
images on these interactions.
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Born in Yogyakarta, Indonesia in 1989. Lives
and works in Yogyakarta.

In 2012, Timoteus Anggawan Kusno obtained a
B.A. in media studies in the Social and Political
Science department at Gadja Mada University
(Yogyakara). Anggawan Kusno uses a wide
range of production techniques—drawing,
graphic design, photography, video, and writing
and editing literature. In 2014, he held a solo
exhibition, Ethnography Exhibition by Center
for Tanah Runcuk Studies: Memoar Tanah
Runchuk (Kedai Kebun Forum, Indonesia).
Constructing fictional research into territories
whose existence, although unconfirmed,

has been passed down since colonial times,
Anggawan Kusno gives flesh and blood reality
to stories through collaborations with regional
residents, woodcraft, printing, book-making,
and leatherwork artisans. His major exhibitions
of such work include Liminal (Cemeti Art
House, Indonesia, 2015) and Les Tonerres de
Brest 2012 (Brest, France, 2012).
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Anggawan Kusno used his studio to create the “Lost and
Found and Lost and What Department”. The project is a
temporary fictional institution only open in the daytime
during the open studios period. The institution presents
a number of personal histories accumulating through

the residency, making a collection based on anonymous
responses to a secret questionnaire that Anggawan
Kusno asked for Moriya residents, face-to-face interviews
on war experiences, and researched on post-war Japan
and local history. Anggawan Kusno approached people
with big and complex questions right from the beginning
of the residency. His questions, posed in a frank manner,
addressed the transformation of Japanese society and
political situation from the post-war era onwards, and the
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awareness of these issues for people with experience of
radical transition periods living today. Behind Anggawan
Kusno's questions, lay an interest in comparing the
emptiness of the post-colonial era and post-war modern
history of his birth country Indonesia, with Japan,
relativized it in a global context. The title of the whole
project, | FORGOT WHAT | REMEMBER stems from
Anggawan Kusno's observations that we tend to easily
forget the past. Yet “LFLW” does not criticize or present
these issues as investigative journalism, but it set out to
create a space to share unspoken memories, narrating
them as fiction full of sensitivity and playfulness. The
work demonstrates Anggawan Kusno’s artistic talent for
creating fiction based on the gaps found in history.

| FORGOT WHAT | REMEMBER Installation, Drawings, Video, Texts, Documentation
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Stephanie Bickford-Smith
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Born in Helston, UK in 1989. Lives and works in
Hertfordshire, UK.

Stephanie Bickford-Smith obtained an M.A.

in Design Interactions at Royal College of

Art, London in 2014 . Her major exhibitions
include Always Print The Myth (Victoria & Albert
Museum, London, 2015), THE PARTY (Villa
Croce Contemporary Art Museum, Genoa,
Italy, 2014), and Buy Buy Buy, Sell

(Royal College of Art, London, 2014).
Bickford-Smith creates performances and
video works that examine how people seek

a role in contemporary society through work
and occasions for employment, as well as

the difficulty of achieving a particular ideal.
Using such methods as interviews, selfies,
action pattern analysis and diagramming, and
categorization and display of collected items,
she herself becomes a hotel room cleaner
and undertakes undercover investigations.
Confronting the incongruity between ideal and
reality, she relates her experiences. Bickford-
Smith is a distinctive young artist creating
humorous video works that question the
boundaries of virtue and reason in society.
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Bickford-Smith made an interesting
proposal: to research how to “become
Japanese”. She began by

observing her own and other people’s
inner self and appearance, through
drawing and photography. She then
held meditative workshops with
female residents born in, or living in
Moriya. These were of her own age

- women who she considered as
Japanese counterparts to herself. The
participants were invited to her studio,
set up to imitate a private room. There
she encouraged them to focus on
their bodies and movements through
simple exercises. After an initial
phase where the participants imitated
each other’s movement, she gave
them questions about how they could
be connected to feelings of a female
foreigner who is in an unfamiliar
place. Through this process,

the participants projected their
consciousness about themselves to
the outside, and shared the process
of “becoming the other”. Bickford-
Smith tried through her workshop to
shake up the psychological effects
that shape people’s identity. By
temporarily concealing herself as a
British and focusing on the feeling of
being Japanese, she tried to visualize
the process of assimilating the feeling
of the other while in Moriya. The
sensation is similar to how we imagine
the traces of someone’s skin, and the
sense that memory might remain in
old clothes as we put them on.

06/07

Perhaps | speak ook feel Japanese 3-channel video, Installation
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Eduardo Cachucho
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Born in Vanderbijlpark, South Africa in 1985. Lives
and works in Belgium. In 2008, Eduardo Cachucho
obtained an M.A. in architecture at Witwatersrand
University (Johannesburg). In 2015, he received an M. A.
in fine arts at Dutch Art Institute (Arnhem). His major
activities include GIPCA Live Arts Festival (Gordon
Institute for Performing and Creative Arts, University
of Cape Town, South Africa, 2014) and BORG 2014,
Biennial event for contemporary art (Antwerp, Belgium,
2014). In 2012, Cachucho took part in Spontaneous
Interventions, a group exhibition in the U.S. Pavilion

at The 13th International Architecture Exhibition,

The Venice Architecture Biennale 2012 (ltaly, 2012),
where he submitted an app for mobile phone artwork.
His previous participations in residency programs
include Cittadellarte-Fondazione Pistoletto (Italy) in
2011 and CSAV-Artists Research Laboratory (Antonio
Ratti Foundation, Italy) in 2015. Based on his interest
in South Africa’s colonial past and the systems of
language and education that past has engendered, he
produces long-term research projects and video works.
He also produces lectures and performances in which

he himself appears along with video imagery. .
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Cachucho born in South Africa, currently based in
Belgium. His video and performance pieces have dealt
with the effects of foreign culture and encounters with
others on human psychology, language and unconscious
body movements. Cachucho was interested in the
relationship between Japan and Brazil even before arriving
Japan. But a meeting with a teacher from a Brazilian
school in the Japanese city of Joso in Ibaraki inspired him
to explore the relationship between different cultures. He
approached this by working with 15-16 year-old students
from the Brazilian school, and Japanese students from a
high school in Toride. Before the students from the two
schools met on the last day of the open studios for a
performance, Cachucho had conducted workshops with
them in separate groups. For his workshops, Cachucho
adapted his lecture performance, I’m holding, walking,
falling, produced for his graduation piece at the Dutch Art
Institute in 2015, to accommodate multiple students. The
shared language created through communal improvisation
with people of different cultural backgrounds and the
observations of other people’s everyday gestures were
reflected on banners made with the students, using
“Nishi-no-uchi Washi paper” from Hitachi Omiya city,

and which also were used in the performance on the

last day of the open studios. Essentially Cachucho’s
activity at ARCUS Project showed an array of challenges
in improvised communication invented through
interrelations, and how these are mastered by our bodies
and then transformed into everyday matter.

segurando, andando, caindo - holding, walking, falling Video / 9min 45sec (P.10), Installation (P.11)
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Curator / Associate Professor, Department of Intermedia Art, Faculty of Fine Art, Tokyo
University of the Arts.

Shihoko lida is a curator based in Tokyo and Nagoya, Japan. lida worked at the Tokyo
Opera City Cultural Foundation as curator from 1998 until August 2009. From October
2009 to July 2011, she worked as visiting curator in Australian Centre of Asia Pacific Art
(ACAPA) in the Queensland Art Gallery/Gallery of Modern Art in Brisbane. Following to
that, lida stayed in Seoul for four months as 2011 International Fellowship Researcher
hosted by National Museum of Contemporary Art, Korea. After returning to Japan in
2012, she consecutively worked as official curator of Japan participation for The 15th
Asian Art Biennale Bangladesh 2012, Co-curator for Aichi Triennale 2013 and Associate
Curator for the first Sapporo International Art Festival 2014 . Since October 2014, she
has started working as an Associate Professor of department of Intermedia Art at Tokyo
University of the Arts.
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Since 2012, ARCUS Project has been inviting curators for our residence program as guest curators.
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Main sponsor

ARCUS Project Administration Committee (Ibaraki Prefectural
Government, Moriya City, Ibaraki International Association)
Conference for creation of Gateway to the Arts in Ibaraki Prefecture
Southern Area (Ibaraki Prefectural Government, Toride City, Moriya
City, Tokyo University of the Arts, Toride Art Project, ARCUS Project
Administration Committee)

Support

The Agency for Cultural Affairs,
Government of Japan, in Fiscal Year 2015
The Kao Foundation for Arts and Sciences
THE ASAHI SHINBUN FOUNDATION

Nominal Support

Embassy of the Republic of Indonesia
British Council

Embassy of the Republic of South Africa

Co-Supported by

Sekisho Corporation

KASHIMA FUTO Co., Ltd.

TAK-G

Ibaraki Credit Cooperative

The Joyo Bank Ltd.

Tsukuba Urban Development Co., Ltd.
Tsukuba Bank, Ltd.

Moriya Financial Group

Kaichi gakuen

Kanto Railway Co., Ltd.

Moriya Commerce and Industry Association
Tsukuba Center, Inc.

Credit Guarantee Corporation of Ibaraki-ken
Chuo Labour Bank

JOYFUL HONDA CO., LTD.

IBARAKI Port Authority Corporation

JA Ibaraki Minami

The Chiba Bank,Ltd.

Asahi Breweries, Ltd. Ibaraki Factory

Approved by
Association for Corporate Support of Arts

Cooperation

Asahi Breweries, Ltd.

Leopalace21 Corporation
Sakurazaka VIVACE

Hans-hohlweck

Koheiji

Ibaraki wo Tabeyou Suishin Kyogi Kai
Arts Initiative Tokyo [AIT]

Network
ART ROUND EAST
ResArtis
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Chihiro Hataishi
Tomoko Higuchi

Department of Oil Painting, Tokyo University of the Arts

Doronko Club

Department of Painting, Musashino Art University

MORI ART MUSEUM
ARCUS Project Supoorters
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Hideko Fukuda

Jorge Fujise

Franziska Louisa Happ
Tawatchai Puntusawasdi
Ben Peppiatt

Futoshi Hoshino

Hiroshi Hori

Tea Makipaa

Ayumi Matsushita

Shoko Matsushita-Khaligh
Masumi Matsunaga
Hideki Yamashita

Yuki Yamada

Teruaki Yamanoi

Juliana Tamy Yamamoto Pontes
Natsumi Watanabe

Keiko Wachi
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